The way we start
Andreas Lang

1 Report of the RIBA visiting board to University of the Arts
London Central Saint Martins, 2017

The way we start out is the way we are likely to
continue. The ways in which we learn will inform
the cultures of our future practices and the ways
in which we will work. Over the last academic
year, the reflection on how we work and how we
learn was at the centre of our curriculum, Discursive Dinners, peer-led reviews shared with other
schools, symposiums, seminars and lectures
which critically examine the mechanisms of architectural production and our roles within it. And all
raising urgent questions in how we can start to
reclaim political and social agency.
This rich backdrop supports students to
form critical and independent positions which
produce practitioners not only concerned with
the formal aspects of architecture but also the
social, economic and environmental forces
which shape it. How can we use architecture
and design to contribute, resist or re-work those
forces and how can it help us design more equal
and sustainable cities?
Architecture at MA and M Arch level at
Central Saint Martins is now in its fourth year.
This year saw us pass our RIBA Part 2 validation
with flying colours, setting us up for an exciting
next phase for the course’s development. The
visiting board especially commended us on ‘the
richness of the political and socio-economic
engagement and agency within the wider community supported by the School and the University’1 as reflected in our collectively drafted
Spatial Practices manifesto, which provides an
ongoing and important declaration of intent
for us. The size and agility of the course offers
students a unique opportunity to contribute to
the creation of an open and experimental, culture
of learning. People are vital to the formation of
this culture – students, staff and visiting practitioners, and importantly other collaborators and

partners around London. We are actively building
a pedagogical programme culture which encourages students to self-mobilise and take initiative.
Importantly, we want to be outward facing in
the world, making sure that projects and experiences give students the occasion to engage with
external communities and organisations. The
rich context of the art school setting based in
the centre of London and the nearness to other
art and design disciplines creates an invaluable
opportunity to extend the field of architectural
discourse, to explore the sensitivities and value
systems inherent in those disciplines and carry
them outwards into the places we choose to live
and work in.
The course offers a clear point of departure
from which to engage in direct ways with the
urgent and critical issues of our times, whether
it is Brexit, London’s acute housing crisis or the
health of our environment. We encourage the
students to take direct ownership of the issues
they are concerned with and in the process
become live agents in the field of spatial practices. Assisted by the industry placement in year
one of the course and the independent project
in year two, the students have numerous opportunities to build professional networks which
support their work and can open up new fields in
which to apply their skills.
CSM provides a unique platform to explore
these new roles and modes of practice with
the support of a close knit peer group, outside
mentors and committed teaching staff setting
the students on a pathway towards an independent and critical spatial practice. The work showcased in this catalogue offers a glimpse into the
rich and layered design-led inquiries undertaken
by students and the pedagogical frameworks
within which the work is produced.

1

We see the production of space as
fundamentally social and political

2 We support not only the development
of radical ideas, but also the radical
potential of making and building
3 We use our name to rethink our
profession, imagining roles beyond
disciplinary limits, and actively
engaging in our art school setting
4 We engage creatively with the
reality of the city around us, and its
legislative and economic constraints
by undertaking live projects that
have agency
5 We provide flexible, alternative
pathways for study encouraging
diverse careers and innovative
future practices
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The way we work: A symposium to catalyse
public debate on architecture and labour
Mel Dodd

A recent Intergenerational Commission Report
reveals that one in three millennials in the UK
will never own a home. As neo-liberalizing,
market fundamentalist agendas have taken
hold of our contemporary cities, the steady
commodification of our urban and social fabric
extends into all aspects of our daily lives. Exposure to inequality, austerity and precarity is so
pervasive that in the darkest of ways, it appears
to have provoked an appetite for change in a
new generation of young architects for whom
personal and professional experiences of precarity overlap.
Responding to these urgent issues, the
‘Fundamentals’ Debate Series, hosted at Central
Saint Martins by Oliver Wainwright has been
continuing to delve beneath the surface of architecture, with the most recent series turning its
gaze inward upon the profession of architecture, critically investigating architecture and the
building industry through ‘the way we work’.
Shining a spotlight on training, employment,
working practice, and procurement within the
architectural industry, three debates – Learn,
Work, and Build – cast an interrogatory eye over
what our industry requires from its labour force.
The appetite for this sort of scrutiny was surprisingly large, generally filling a lecture theatre,
and generating vigorous discussion both on the
night, and later, on social media platforms.
The Series began with Learn, asking, is
architectural education outmoded, overpriced
and increasingly irrelevant? Robert Mull, from
The Global Free School, and Brighton, joined
Bob Sheil from the Bartlett, Deborah Saunt
from the London School of Architecture, and

Fundamentals

Mel Dodd from Central Saint Martins all took
their turn to introduce (mostly) new models of
architectural education – models which have
already responded with a sense of urgency to
these questions. At both CSM and LSA the new
Part 2 Courses situate students in external ‘live’
situations for part of their study, either through
embedded placements or through workplace
learning arrangements, using these situations to
generate critical research and ongoing networks
into the profession as well as expanding to wider
cultural, social and political organisations and
readings of what the profession might be.
Following up the second Debate Work was
equally impassioned, asking “How can labour
practices be reformed to avoid the architect’s
exploitation and extinction, or will an unregulated market ultimately correct itself?” For
young designers and architects in the audience, of course, the issues of labour ring sadly
true. The journey from trainee to professional,

appears to demand the subjugation of all
aspects of personal life in favour of enhancing
‘employability’ through slavish work patterns.
An anonymous video presentation by Architectural Workers, a campaign group, conveyed the
issues for architectural interns and assistants
all too clearly. AW were joined by Lucy Carmichael – Director of Practice, RIBA, Joe Kerr,
Peter Morris of Allford Hall Monaghan Morris,
and Patrik Schumacher of Zaha Hadid Architects. Whilst some high-profile professionals like
Patrik Schumacher argue for the desirability and
legitimacy of a culture of cheap internships and
long hours, as part and parcel of the normal and
competitive nature of practice, a case for resistance was clearly called out by Joe Kerr via the
public launch of an Architects’ Union, a popular
plea for change echoed and roundly supported
by the audience.
Continuing the atmosphere of heated
exchange, the final Debate, ‘Build’ was a storming session on the woeful state of architectural
procurement and competitions, asking, is procurement too bureaucratic, risk-averse and
a barrier to the best design? Claire Bennie of
Municipal, Russell Curtis of Project Compass,
Kay Hughes of Khaa and Malcolm Reading of
Malcolm Reading Consultants, all joined the
stage to articulate the problems around cumbersome systems, and competitions where
price is a driver rather than design quality, and
they were joined by a lively audience of heated
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architects. Not surprisingly, it was duly reported
as news the following day by Will Hurst, in the
Architect’s Journal.
As a conclusion to the Series, the final
Symposium Labour, convened by Mel Dodd
reflected on the way we work by expanding
the discussion on current work practices of
our profession to international contexts, and
scales and presenting the relationship between
architecture and capital as fundamental yet
fraught. Conceived collaboratively with Carol
Tonetti and Ligia Nobre from Sao Paulo’s Escola
de Cidade, Labour began with an immersion in
their ‘Counter Conducts’ Project, mapping the
recurrence of forms of slave labour in Brazilian construction projects. The labour force of
architects and construction workers responsible
for erecting a building is often invisible in architectural discourse, yet it’s arguably one of the
more visceral and primary manifestations of the
relationship between people, and the buildings
they inhabit. If increasingly, in vast construction
projects across the globe, armies of construction workers are subjected to conditions akin
to slave labour. questions about the extent and
agency of our ethical responsibility within these
systems are critical.
From key speakers like Peggy Deamer,
Adam Kaasa, Jeremy Till, to collective platforms
agitating for change, including Concrete Action,
Who Builds Your Architecture?, Precarious
Workers Brigade and The Architecture Lobby,
the Symposium foregrounded a common and
collective engagement in interrogating the fundamental networks and forces of architectural
labour – both refreshing and urgently required.
After delving into the underlying ‘apparatus of
visibilities and invisibilities’ in our profession –
from the deliberate exclusion of full knowledge
about economic forces, to the violation of protocols and legal frameworks – the contributors
collectively called for a project of reconstruction
within the profession. In this invigorating ending
to the ‘The Way We Work’ Series, we were privileged to see a collection of smart (often female)
activists, prepared to engage in these complexities with precision, rigour and good humour.
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The final year of study on the M Arch and the MA Architecture focuses
on an independent, student-led project. It is designed to enable the
students to become self-sufficient and critical practitioners, with clear
aspirations for their future role as an architect, and the confidence and
independent ability to pursue their goals. The independent projects
challenge the students to be explicit about their specific interest in the
broad field of Architecture and conceive a thesis project which defines
their possible roles as emerging practitioners. This in-depth exploration
is design-led and explores architecture as an act ive and propositional
component of contemporary city making. On arrival, students are asked
to critically engage with alternative modes of practice and reflect on
methods for architectural engagement which can give social and political agency to the arch itect and architecture as a whole. It challenges
the students to expand their understanding of what constitutes spatial
practice and asks them to define the kind of practitioner they might want
to become. Equipped with these questions students begin thei r independent project which lasts for four terms and kicks off with an industry
placement. Students spend upward of six weeks embedded in a practice
of their choice. The selection of host practices is broad and reflects the
wide palette of student interests. It includes positions with local government regeneration departments, not-for-profit organisations, collective
self build groups, artists, music festivals, theatre designers, fabricators
and contractors as well as a wide range of architectural practices , most
of which are extending the boundaries of what constitutes innovative
and spatial practice today. The placement not only allows a glimpse
into the workings of how architecture is being produced and what form
practice can take, it also gives the stud ents an important opportunity
to form relationships with practices and practitioners. In many cases
the placement experience directly informs the direction of the final year
project while the relationships to the host institutions often stay in place
well beyond graduating. The range of independent thesis projects which
emerge out of the placement and the early engagement with architectural methodologies varies greatly in their scale and interests. What

1

combines them is a strong desire to be situated in ‘ the real’, in the realm
outside of the studio. Students are encouraged to directly engage with
the many realities of their projects on the ground, a step which is too
often postponed to the hypothetical afterlife of a project. Instead we
encourage all stud ents to test their ideas and assumptions continuously
in the field as part of their design process. This direct feedback not only
gives important purchase to the work it also establishes the students
as active actors and initiators. By engaging with the pe ople affected
by their ideas as well as the institutions and actors which could make
the project real, students lay the foundations for future practice which
from an early stage engages with the agency architecture has in the
world outside the college. A longside the independent project, a series
of workshops take place combining material production with critical and
theoretical inquiries. Most notably this year was the dedicated Making
Week in February, introducing a fabrication component or material proc
es ses le d by Fran Edgerly from Assemble. Rosa Rogina worked closely
with the students contextualising their work and ideas within a critical
theory context and guest s Andrew Belfield and Tom Dobson invited
from architecture practice public works facilitate d a series of workshops
dedicated to drawing and representation. Additionally, we had shorter
workshops and seminars by a series of outside practitioners such as
Dr. Mara Ferreri who shared her research into community - led housing
provision in London and Ba rcelona. German artist Christoph Schäfer ran
a situated drawing workshop. The year kicked off with our Practitioner
in Residence, Markus Bader, leading a group of students from across the
programme to produce a Discursive Dinner on site in Poplar in the east
end of London.

TUTORS Andreas Lang, Mel Dodd, Mathew Leung, Rosa Rogina VISITING TUTORS Markus Bade, Christoph Schäfer, Andrew
Belfield, Tom Dobson, Mara Ferreri, Fran Edgerly. SPECIAL THANKS TO Liza Fior, Juliet Bidgood, Shin Egashira, Jayden Ali, Jess
Fernie, Tom Dyckhoff, Ulrike Stevens, Robert Mull, Diana Ibáñez, López Clara Kraft, The Architecture Foundation, Gregory Ross,
Takeshi Hayatsu, Simon Tucker, Sarah Wiggelsworth, Alex Warnock-Smith, James Parkinson, Pooja Agrawal, Finn Williams, Sandra
Denicke-Polcher, Calum Green, Pippa Gueterboc, Jennifer Gutteridge, Ann Frankel Neba Sere, Ellie Howard, Sonny Malhotra. Lizzie
Heath, Jessica Claire Marston,
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The way we learn
Matthew Brown

When our cohort were first presented with the
idea of an inter – school ‘Megacrit’, hosted in
coordination with the Architecture Foundation,
we were a little tentative. It’s not that we didn’t
want to share our work, and be inspired by the
work of others, but rather the image of a firing
line of vicious male critics in their mid-50s came
to mind. Once we began exploring how we
might subvert the ‘crit’, and discussed alternative
formats, the guest list, and other potential activities, our outlook shifted. In the end, we got rid
of the firing line and created round table discussions, where 3–4 five-minute presentations were
followed by open discussion. This fundamental
shift in format signified a chance to meet fellow
students and practitioners on a personal level and
build connections between our institutions. We
hosted students from LSE Cities, the RCA, Situated Practice at the Bartlett, Brighton University’s
Global Free Unit, and some students even travelled down from Sheffield Hallam! The morning of
presentations and discussions, where the mood
was constructive and calm, explored a broad
range of issues from the aesthetics of self – build
to macro – economic strategies, and after lunch
gave way to an afternoon of zine making. Set in
our themes, we made collages, cartoons, and
text based on our morning’s conversations – a
record of our meetings and snappy provocations
for the way architecture is taught and practis ed.
During evening drinks, a Facebook group was
set up for participants to stay in touch beyond
the day. Since then, we’ve had several emails
asking for other participants’ contact details that
weren’t shared on the day. It’s these on-going
conversations that can form the basis of our professional networks beyond the completion of our
degrees. Illustrations by Lizzie Heath

Megacrit
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Context is half the work*
Hester Buck

With the growing pressure on the architectural profession to support the exploitation
of land value through a carousel of endless
developments, there is an increasing divide
between the social ambition promoted during
architectural education and the professional
opportunities open to students when they
graduate. The placement at Central Saint
Martins, which happens during the final term
of the first year, puts students within the
context where the social ambition of their
project could exist. Students spend this term
within a practice: with an individual or an
organization that is critically engaged with the
realities of the current pressure placed on the
built environment. Through this experience,
students observe how socially engaged projects can be delivered across scales and cultures. Previous placements have addressed:
the application of policy within local government, the process of high end fabrication,
the performative design of temporary festival
infrastructure and the nature of interdisciplinary collaboration between architects
and artists.
Through the act of recording the dayto-day role the student plays within the practice, the placement focusses on the often-invisible value of: direct action research,
engagement and developing a network, the
delivery of a project. Engaged practice, which
deals with the relationship between people,
is a formative moment in architectural production, and yet it is so often overlooked in
favour of descriptive drawings and final material construction. By capturing these moment

Placements

through network diagrams and photography,
it frames them as vital skills. It asks students
to reflect on them as a design action that
should be celebrated and innovated within
their final project.
As part of their placements, many students have been able to practise within conditions that had not previously employed a
spatial practitioner, within artist studios or
local government, exploring the value of their
skills and how they could be applied within
a new context. It gives the opportunity to
expand the role of the architect, working
across disciplines.
Through the placements, students
develop a research agenda by playing an
active role within a condition or mode of
production, which they are critically interested in. The understanding of research as
knowledge gained by actively participating
within a condition is outlined by Irit Rogoff –
Smugelling in his concept of ‘embodied criticality’, where conclusion must be supported
through the direct experience of taking part.
The ‘performative function of observation and
of participation’ blurs the boundary between
research and action. It requires reflections
to be directly tested within these live conditions: the research develops, informed by the
student’s responsibility within the placement.
As a result, the students inevitably find themselves within the conflicted situations where
the idealism of their research is compromised
by the pressure of the realities of practice.
Do you reject an unethical project at the
expense of your employed staff, who loses

out within large scale regeneration? This
complex and contradicting knowledge is
taken forward into the final year’s research
as both a pragmatic lesson in the realities of
current practice and a challenge to develop
new modes of working.
This experience-based learning defines
the content of the student’s final year, developing a thesis question based on what they
have observed and performed, as part of their
placement. Inevitably these questions are
relevant to current architectural challenges,
being generated, not within the institution,
but through the contradictory complexity of
practice. This rich complexity is maintained
through an ongoing connection to the professional and community networks. They form
an alternative pedagogical voice during the
final year, sometimes through a continued
conversation or student-led workshops,
such as Making Things Social‡. Students are
able retain the live elements of the placement,
as projects are guided by external factors
and have value beyond grade boundaries,
to the groups they are working with. These
voices develop a network of practice, that
can support the realization of the students’
projects during and after graduation. This
gives agency to the student to initiate their
practice, while benefitting from time and the
critical support that their education provides.
It is this interplay between insight gained
through directly acting as a practitioner and
the removal the education provides which can
facilitate an innovation to our current modes
of practice through higher education. While an

Independent Projects

embedded experience develops a method of
working that more closely reflects the use of
time and value of skills outside the institution,
the time and freedom of education allows
space for students to expand the role of the
architect to exist within new contexts. Networks first met during the placement can be
developed and expanded during the final year,
supported by tutors, to ensure that education
reflects the complexity of practice. The establishment of this network facilitates the realisation of the project after graduation. The placement introduces students to the moral maze
of contemporary practice, while the return to
university develops the tools to ethically navigate this maze after graduation.

* The title is a quote by the Artist Placement Group
‡

MAKING THINGS SOCIAL are student led evening talks,
conversations, and debates hosted by the MArch Architecture
students at CSM. Practitioners from a range of disciplines
share their ideas in an informal setting with the intent to
cast a critical light on the social and political issues of spatial
production and to help re-imagine our roles as architects
across disciplinary boundaries.
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Estudio Teddy Cruz + Forman
Alex Schweder
Bold Tendencies
Atelier d’Architecture Autogérée
Sven Mündner, Beispiel
Block9, Glastonbury Festival
Southwark Council
muf architecture/art
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London
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London
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Can we create a more meaningful
collaboration between those who make
and those who inhabit architecture?

Billy Adams & Frederick Wiltshire

Independent

Projects

18-19

Where there’s muck there’s brass,’ is a phrase
that relates to unseen potential. This unseen
potential often resides in overlooked and
underestimated places, objects, people scenarios and processes. It is the act of finding
value in what is seen as useless or undesirable, and capitalising on the fact that these
places, people and processes have been
neglected in the first place.
Architecture is always ‘in the making’; a
constantly evolving phenomenon, not a static
object. Appreciating this and encouraging it
can lead to an architecture that is agile and
democratic. Making can be used as a tool
to engage people in the processes of architectural production; from collaboration and
participation, through material exploration
and design development, to construction and
inhabitation. By encouraging and equipping
people to intervene in these processes we can
be empowered to alter, mediate and actively
inhabit our environment, creating a more
meaningful collaboration. This project looks at
the potential of collective making within the
city as a vehicle for the production of resilient

communities in the wake of large scale development and regeneration in North London.
The site of Clitterhouse Farm acts as a testing
bed for methods of community engagement
through making, to explore how modes of
self-production and craft can deliver self-built
elements of the repair and reuse of the farm
buildings. This process is about exploring how
these acts provide agency to local groups
within their built environment, providing them
with a sense of ownership of place through
their contributions.
It is a live architectural project where we,
as collaborating CSM students, have assisted
a community in claiming a set of disused buildings that can now be utilised as a community
asset. Our intensive material explorations have
focused on the creative re-appropriation of
both waste material generated from demolition through the regeneration project and the
processing of clay dug directly from the site.
This material locality directly juxtaposes the
imported nature of the regeneration scheme,
and our experiments have involved local
people throughout.

Billy Adams & Frederick Wiltshire
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How can a reimagining of a youth centre
create opportunities for marginalised
teenagers in London?

THE ROBBIN HOOD THEORY. The challenges
facing marginalised youth in London is at
extreme levels: knife crime, school funding
cuts, youth centre closures and renting costs
are all on the rise and explicitly interlinked.
How can a spatial practice employ methods
to address these issues, and embed them
into their own practice? This is interrogated
and explored through my own practice In Situ
and an ongoing live project in collaboration
with the leading London youth charity Box Up
Crime, converting a high street shop into a
drop in youth centre in Barking town centre.
Direct engagement has been actively pursued
to further understand the interests and
challenges facing this demographic, fostering
relationships with young people outside of
mainstream educational structures, which
has informed the proposition. The proposal
speculates on the scaling of the youth centre
model in areas around London and how this
could be maximised to address the disparities of opportunities for young people within
the city. A decentralised network of centres
providing access to specific creative technologies is to be annexed to the high street
shop, coupled with the engagement elements
of the charity, through boxing and music, to
engender a sense of ownership and identity
to the demographic. As an appropriate form
of communication, the project exists on instagram in a multimedia format.

Sebastian Benson
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How can performance challenge the way we
address planning and policy?

This project explores the public enactment of
planning through performance. If we consider
planning as an urban right which should be
universally engaged with, publicly celebrated,
and constantly challenged, then planning can
be a form of critique as well as direct action.
By understanding planning as a form of performance, the project explores another way
of city making based on actions, using performance, events and curious objects to generate
inventive responses to policy. This approach
is a rebuttal to the notion of planning as stifling and bureaucratic, instead arguing that by
setting out how we want to live in the future,
planning develops the rules for our freedom.
Through a live project situated in
Croydon, Performing Planning explores a new
home for three meanwhile organisations:
Croydon Saffron Central, Turf Projects and

Matthew Brown

Beats Learning, using design to highlight the
tensions of this sharing dynamic. The combination of these organisations is a performance in itself, like the proposed construction
and phasing of the architectural proposal.
By making the burdens and opportunities of
meanwhile projects explicit, the inevitable
conflicts that will arise are acknowledged from
the offset. The architectural design embraces
stains, risk, adaptability, and acknowledging
tensions as design tools.
Through this form of situated practice,
the project shows how the agency of student
can nurture new forms of practice and explores
how architects and other spatial practitioners
can play a more critical role in the development of the city. On a wider scale, it speculates
about the role performance can play in the
public discussion around planning policy.

Independent Projects
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Matthew Brown
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Can the refurbishment of a flea-market
reinforce the urban coherence between its
neighbourhoods and infrastructures?

Situated on the harbour of Nice, on the other
side of the hill is Nice’s flea market, a gathering of 30 small stalls at the gate of the antique
dealers’ district, a gold mine of cultural heritage disregarded by locals and tourists.
Opened more than 20 years ago, after being
displaced, the flea market is slowly falling
into a state of disrepair. Given the valuable
location of this unique site and the recent
attention brought to the harbour district by
the council through the installation of large
new infrastructures (tram line terminus and
underground car park), it seems logical that
Nice’s flea-market will not remain unattended
for much longer. By piecing together a community of professionals to defend their businesses and affirm their belonging to the area
we aim to build a catalyst, trickling-up from
the flea-market to the neighbourhood and to
an extent also influencing the rest of the city.
This new market would not only revitalise the
sector of the port but would bring together
and activate several sites in the area such as
the tram terminus, the empty plaza above
the new underground car park opposite the
market, the “Promenade des Anglais” and the
green corridor.
Our main strategy is to fit our intervention within a continuous promenade that loops
around the city, connecting along its way the
main infrastructures and areas of interest of
the South-East parts of Nice.
In order to maintain the activity of the existing
market during the construction period we are
proposing to re-house the market traders in

Guillaume Choquard & Lucy Stapylton-Smith
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specially designed kiosks forming a temporary
market on the empty plaza. This temporary
situation would be an opportunity to test and
experiment at full scale the design and programming of the new building whilst promoting the dynamic developments of the area.
The location of the site is a key point. The
opening between the existing buildings reveal
the presence of the hill behind, initiating a
connection between the sea and the mountain
and thus offering a unique opportunity for the
creation of a gateway structure, leading visitors to and from the port. On the ground floor
on the port side, a large area left purposefully
empty would act as an extension of the public
space where a café would animate the square
where locals and tourists would stop to chat.

Commencing with a wide set of steps, the
large ramp would guide the visitors round
the market in a spiral, offering a new vista at
each level. There would be a space for a large
workshop enabling traders to restore their
furniture. On breaks in the ramp, you would
find small seating areas to allow the traders to
meet and discuss their latest finds. Finally, on
the top floor a mezzanine with a panoramic
view will provide a unique view onto the
marina and the hill.
Hatched away from its landscape, the
architecture of the building both radical and
emotive will show through its structure a
thirst for robustness and a wish to break with
monotony whilst paying tribute to the many
classical buildings in the area.

Guillaume Choquard & Lucy Stapylton-Smith
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How can we preserve London Hackspace
identity and legacy in the current context?

f$!$+($5$(- ,.1$"(5(" -#'8!1(#"(38L
where local, sharing and creative ecologies, allow the city to retain a bit more of its
social and economic diversity.

and open-source city. This vision configures
alternative approaches to governance of
shared spaces, where ecosystems based on
the exchange of social capital enables the city
to retain a bit more of its social and ecof." +.4-"(+Y22'.4+#24//.13 -#31423
nomic diversity. Considering the protection
local experimentation and innovation,
of the London Hackspace as an institution, by
by investing in creative community-run
retaining them as a sustainable organisation
workshops.
within a secure form of hybrid development,
this project explores a strategy of 4 proposif$2$$3'$/.3$-3( +.%".++$"3(5$2/ "$2 -# tions to be taken on a 3 phase framework for
actions, where ‘Do-ocracy’ allows for Inforthe Bethnal Green Railway Arches network.
mality and Self-Governing.
We tackle the Railway Viaduct that connects
Bethnal Green and Cambridge Heath stations
f$(-5$-3 -##$5(2$,$3'.#2.%X(-*$1as a divisive infrastructural line, that can
ing-Space’ from within, whereby the role of
serve as a new physical platform for such
the spatial practitioner is understood as one
creative and civic ecologies to flourish in a
of a proactive citizen.
local framework. Here, we are not just trying
to fit the London Hackspace within an arch
Taking the London Hackspace as our testing
downsize, but to ‘hack’ the space to propose
ground to evaluate the relevance of Collabsomething of ideal architectural expression,
orative Enterprise, we re-imagine spaces for
while preserving the structure as a Netcreativity and innovation in a decentralized
work-Rail asset.

Luiz Conceicao
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How can meanwhile use spaces in
regeneration become a tool to avoid migrant
destitution

All throughout London there are spaces
where people hide in plain sight, neglected
by the outside world. Encampments are
rarely associated with England, yet hundreds of Romanian migrant workers have
called them ‘home’ since 2007. Following a
journey into the unknown western society,
workers face injustices and exploitation in
their undocumented work environments,
while local authorities either turn a blind eye,
or unwillingly deport them back to Romania.
This project aims to explore possibilities of
integrating migrant workers into the local
community and give them the opportunity to
gain a more permanent status, especially in
the light of Brexit.
Enfield borough hosts over 60 undocumented migrants, and the large Meridian
Water regeneration may hold an alternative
to their current situation. Meanwhile use
spaces within the scheme become the main
protagonist in creating an alternative way
of living for the workers. Using their strong
skillset in construction work, the migrants
become craftsmen and artisans who offer the
Enfield community a professional and cultural exchange, while becoming embedded
in the local urban framework. Operating on
a residency level, workers explore combined
activities within the meanwhile proposal,
and help generate a sustainable circular
economy. Meanwhile spaces should not
be used as a tool for regeneration, but they
should become drivers for positive change
and social integration.

Hanelore Dumitrache
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Can we seize the opportunities offered
in the Localism Act to drive development
in our towns?

There is a clear political divide between our
towns and cities, this is arguably in part
down to our economic system being heavily
balanced in favour of our urban centres.
Pioneering the move towards a new form of
localism is Preston Council. They are rejecting today’s typical neo-liberal procurement
practices and instead shaping the market
in favour of local SME’s. Their progressive
tactics are broadening the ownership of the
economy, offering opportunities for innovation on a neighbourhood scale and making
Preston more democratic. If this economic
system were to become commonplace how
would our towns regenerate in support of it?
These questions are played out in Dartford, a
town on the edges of London, which currently
has significant investment into town centre
developments. In the face of the mass demolition of Lowfield Street – a former high street
which was bought by Tesco and abandoned
15 years later – I propose a mass salvage
mission, one where we pick up the pieces left
behind by Tesco and with them we build a
civic institution as a marker of Dartford’s new
beginning. The proposition comes first at the
neighbourhood scale, then focusses on a new
civic square and market hall as the foundation
of the town centre.
Key collaborators in the work are the
local museum and archives, Town Ward
Councillors and Dartford Big Local. Each scale
of the proposition is aimed towards a mixture
of these collaborators and in some instances
has been designed in collaboration with them.

Joseph Hamblin
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How to take a holistic design approach to the
twenty-four hour city?

London is increasingly becoming a twenty-four hour city. The introduction of the
night tube and the commissioning of a
Night Czar prompts us, as designers, to
reconsider our urban realm holistically.
The night brings complex social, physical and economic conditions that are too
often neglected and overlooked by spatial
strategists. We prioritise the day and not
the night. Under the cover of darkness the
night tube supports two different systems;
one that is for recreational pleasure and
the other for the working economy.
Exploring architectural and urban
spaces through design strategy principles
and a proposed London Night Time Design
Guide, this project reimagines the way our
cities’ physical and social fabric is formed.
Architectural proposals are made for transport hubs and public realm; retrofitting
Shoreditch High Street Overground station,
added to the night tube network in December 2016, and Dalston’s redeveloped intersecting station complex, where Crossrail 2
will connect the two rail hubs.
Light, sound, performance and
culture drive the design principles, whilst
a conscientious approach is made towards
precarious and service workers; a constant unrecognised force that guarantees
that our cities run successfully during the
night. Through my design proposals and
principles, London will lead as exemplar
in twenty-four hour urban design. London
is a 24 hour city and we must design for
24 hours.

Jessica Hartshorne
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Can Southwark Council integrate new homes
within the existing fabric involving residents
and businesses?

With a target to build 20,000 homes across
the Old Kent Road opportunity area, the
latest draft of the Area Action plan outlines
how these will be delivered through ‘mixed
use’ developments across retail and industrial sites. These ‘sub-areas’ need to deliver
homes as well as retain employment space,
resulting in tall towers and the awkward
mixing of light industrial and residential units.
Thirty percent of the opportunity area is
council owned housing built in the sixties
and seventies by the LCC and GLC, which
are low density and in major need of repair.
The regeneration team at Southwark
Council are currently exploring options
for the redevelopment of the Tustin Estate
which ‘could involve the large scale demolition of the majority of the estate’. How
can the Old Kent Road team at Southwark
Council deliver density across the opportunity area through infill housing whilst upgrading their existing estates? By establishing a
studio on the estate, one where planners
can hot-desk from and local residents can
run events, council officers can initiate a
network of interested residents and businesses – challenging the technocratic nature
of their practice. Projects from existing
funding streams for community projects
and major works can be planned alongside
one another. With improvements to existing housing and residents involved with the
estate’s renewal, infill housing can increase
the site’s density and integrate with the
social and tectonic fabric of the estate.

Gemma Holyoak
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Can we use a queer perspective to create
subversive and alternative urban realms?
Following extensive research into queer space
theory, recent shifts in social attitudes towards
LGBTQ+ people and the extensive closure
of LGBTQ+ venues in London, this project
explores queer space in its various typologies.
Responding directly to a placement at muf
architecture/art, this project prioritises the
public realm responding to the conditions of
secondary and ancillary space within out urban
fabric. Further, it reacts to the heteronormative world and presents an alternative model
of urban realms, subverting heterocomformist design that is so commonly accepted and
unchallenged. To achieve this, the status-quo
is understood and challenged, before a propositional response is developed, reacting to

David Kay

social and spatial circumstances. The project
responds to research and legislation, real
people who identify as queer or LGBTQ+ and
wider networks of people and user groups of
our shared public conveniences, with a sensitive and considered alteration to spatial forms
as well as importantly considering aesthetic
and material qualities. The project is situated
in Angel, Islington and the focus sites all form
within ancillary, service and secondary public
space. The design proposals are a queered
response to the wide site area and to the contested conditions witnessed at Chapel Market.
Critically, this project highlights how our secondary public realm deserves a level of celebration and how it deserves to be queered.

Independent Projects
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How is the potential of community land trust
development demonstrated on a corner of
Streatham Hill?

London is in the midst of a housing affordability crisis which is pricing people out of
their communities, support networks and
homes. In response, people across the city are
organising to campaign for “Community Land
Trusts” – a new way of developing homes
that ensures true affordability linked to local
incomes and stays that way in perpetuity. This
project works with London Community Land
Trust, developers of London’s first CLT in Mile
End, and local campaigners in Streatham to
acquire a plot of public land to be released
for affordable housing under the GLA Small
Sites x Small Builders programme. The project
investigates an embedded role for the architect within London CLT as a designer and
enabler of a community led design process.

Michael Kennedy

It makes a case for a new role at the beginning
of the design process before the architect is
normally involved. The architectural opportunities and constraints of CLT development
are explored with a series of design principles
being proposed as pointers for the development of future sites. The outcome of this
research is demonstrated in a speculative
design proposal for the site which expresses
both the technical study of the CLT development model and the input of campaigners.
The encapsulation of these findings within a
realistic architecture is intended to serve to
demonstrate these findings to London Community Land Trust, the campaigners and professional architects and drive the conversation
of the sites future development forward.

Independent Projects
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Can the bathhouse become central to
community life providing an institution for
health and pleasure?

The slow pleasures of the communal bathhouse have been lost to the hurried daily
routine of cleanliness afforded by the private
bathroom, and the rampant commercialisation of the public bath as a luxury for the
few. Can the bathhouse become central to
community life providing an institution for
both health and pleasure? In an increasingly
distractive environment, bathing presents a
guiltless opportunity to bask in the activity
of doing nothing. Situated at the fringe of a
vast underground reservoir, Limes Walk is a
housing estate undergoing a state of change.
This proposal looks to the future development plans and suggests an alternative
typology of housing centred around bathing.
Inspired by the pioneering spirit of the
Peckham Health Experiment the design puts
wellness at the core of its mission. Offered as
the antithesis of the lux-spa experience, the
bathhouse uses a material language intended
to demystify the foreign choreography of
bathing. Exploration in atmosphere and
sensory rhythms of bathing result in a dialect
suited for the new modern British bathing
culture. On a residential scale the bathhouse
is proposed as the social core of the macro
community on each floor, providing a social
bathroom removed from the doldrums of
routine ablution. The slow pleasures of the
communal bathhouse have been lost to the
hurried daily routine of cleanliness afforded
by the private bathroom, and the rampant
commercialisation of the public bath as a
luxury for the few.

Alastair Mitchell
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How to approach regeneration differently
in cities to reduce deprivation without
displacing existing residents.

The project has both an overview future vision
and a current live element which is the first
stage of this larger proposal. The project analyses how regeneration has been approached
in boroughs across London and the issues that
come with this. It then takes these borough
case studies along with projects from across
the world to inform an alternative version
for the current regeneration in Barking and
Dagenham. This alternative approach focuses
on highlighting underused or vacant space
within the borough and then working alongside community groups, local residents and
the government to propose functions within
these areas. The proposals on these sites
take the form of modular units that act to
support local businesses by providing cheap
rental space for both retail, industrial and

Conor Morris

workshops. These units pull the blueprints
from meanwhile spaces such as Boxpark in
Shoreditch but are combined with strict criteria of who can use them and linked to a social
contract that aims to achieve wider aims
through the incentive of reduced rent, for
instance lowered costs for every local apprentice hired. The live element is me putting this
theory into action, I have sourced an area of
unused Council owned Land, secured funding
and sponsorship from community groups
and businesses in the area and worked with a
several community groups and local residents
to propose and build a function. On June
28th 2018, the first film will screen in
‘The Lighthouse at The White House’,
Barking and Dagenham’s first
independent cinema.

Independent Projects
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Can infrastructure and legislation support
informal public events to drive positive
change within our cities?

Anouska O’Keeffe

Informal events constitute an important
part of urban life in showing an alternative
to mainstream forms of cultural production,
consumption and uses of public space in the
city. This project aims to understand and
challenge how the city provides a platform
for these events, and to establish a legacy
of an existing meanwhile project, by finding
ways to incorporate event space and flexible
programming into the current plans for an
existing developer’s scheme for a new collaborative development. This project embodies the notion that cities are formed around
events and the rituals – agricultural, seasonal, social, political, commercial, religious,
mythological festivities that give shape,
form and meaning to social relationships.
Human settlements can become vessels for
entire social assemblies – “event-full” cities.
As these rituals give rise to architecture,
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so architecture in turn perpetuates new
events. This project explores this exchange
in either or both directions, embracing the
use of the Temporary Event Notice legislation
that acts as enabler for these events. This
project attempts to create a landscape that
incorporates the collision of programmes
and spaces, in which the two intermingle,
combining and implicating one another in the
production of events. Allowing those who
inhabit a space to collectively and creatively
add to it. By exploring the tension between
the classically opposing needs and wants
of two groups – the developer and the local
community, the project attempts to create an
example of how city-makers could perhaps
more successfully provide for informal events
in the future; empowering and strengthening
local communities by providing a platform for
creative freedom and collaboration.

50-51

How do Service workers in transient
conditions operate across the City?

This is an exploration into the invisible
workforce of London. The nature of work is
changing; precarious work is on the increase.
In Post Fordist Capitalism the organization of
service labour is increasingly facilitated by
outsourced contracts and virtual technologies. Many are labelling this resurgence as
the gig economy, and as this type of work
becomes the norm, so too do new forms of
organization. How do service workers in such
transient conditions operate across the city?
By tracing the threads between essential

goods and services, people and skills needed
to supply London’s Cultural Economy, this
project will aim to uncover and revaluate
the often disparate and undervalued layers
of labour essential to London’s economy. In
doing so, creating an understanding of the
challenges for those who service the event
of the city and to propose a new typology of
members rooms for key workers that provide
spaces for self organization, mutual assurance, solidarity and ultimately to redistribute
value to the service worker.
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52-53

Can engaging young people in city
production have an impact on our wider
political discourse?

Chirag Patel

The biggest political divide in Britain is age. Age
is the new key indicator for voting intention.
Combining this with an ageing population and
consistently lower voting turn out amongst
young people, we begin to see a political
imbalance which risks leaving young people
marginalised within our society. In order to
engage anyone politically you must demonstrate that taking action can create a tangible
difference in your own life and the lives of
those around them. Exploring the nature of
city making as a political act, a ‘Party for Youth
Democracy’ will be held in Beckenham Place
Park, south Lewisham. With access to public
space increasingly being played out through
organised events, the festival will provide
an opportunity for young people to create a
presence not only physically within the public
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realm, but also in the conversation about how
it is used. Proposed to work in conjunction
with the Young Makers’ Agency (YMA), a youth
group based near the park, the festival will be
coordinated with a series of workshops, where
members will help design, curate and build
the festival. The festival will be a vehicle for
exposing young people to interesting creative
practitioners whilst giving them an opportunity
to express their own creativity. Aiming to make
the park more accessible, particularly to local
young people, the festival will initially draw
new people to the space through event and
spectacle, creating a more permanent presence in the park through collective memory
and leaving behind positive additions to the
park infrastructure which use play, forum and
interaction to encourage plurality.

54-55

Can the adventure playground be a space
to encounter cultural identity?

Krishan Pilch

Identity is in fluid and constant change, a
process that is never fixed. A combination
of an internal exploration of the self, and an
external exploration of others. For the child,
identity is formed by a continuous interaction
with their environment, a process of testing
boundaries and relationships. One of the first
spaces identity is explored is the playground.
For the adventure playground, a space with
a unique ethos for children to freely choose
their play, values of friendship, conflict, cooperation and collective action are first tested,
allowing children the liminal space to imagine
and push physical and social boundaries. How
can the collective ownership of place be incorporated in to the architectural design of play?

Independent Projects

Can the adventure playground be a place to
encounter this history of cultural identity?
These are the questions I am addressing at
Dexter’s Adventure Playground, Railton Road,
Brixton. Engaging with the road’s history as
the site of the Brixton Riots of 1981, the home
of a successful squatting movement and
act from the 1960s to the late 1980s and the
site of since-demolished Victorian terraces.
With a strong and complex history of cultural
identity and collective action, particularly
within the Black Caribbean population I have
been working with Young Lambeth Coop, the
London Borough of Lambeth and Heartspace
on a shared vision for the playground where
context and history informs play design.

56-57

What would it take to decolonise the
Archive – unbinding it from hegemonies of
knowledge, property and access?

Shamiso Oneka

What would it take to decolonise the archive?
To unbind the institution from existing hegemonies of knowledge, property and access.
To relocate and reposition the history of the
institution in dialogue with new audiences in
the contemporary city. As practitioner-in-residence at the George Padmore Institute, an
archive of Black and Asian culture and social
activism near Finsbury Park, Shamiso performs
in the roles of both provocateur and pragmatist, to challenge normative forms of knowledge gathering and memory preservation.
The project reimagines the Institute as an
exploded building, dispersed across the contested civic centre of Tottenham. Reenacting
radical legacy projects that grew from within
the institute, the project unpacks the archive
into a series of programmatic activities that
transform the meaning of the archive in relation to the everyday context of city, as another
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form of civic documentation. Campaigns by
the Black Parents Movement are relived as
After-School Club; The New Beacon Bookshop
is relived as a place on the weekly market on
Tottenham Green, and the archival collection is
reimagined as a publicly accessible warehouse
navigated by a digital catalogue.
The GLA describe Tottenham as ‘un-paralleled for growth’ referring to projects like
HS2 (a high-speed railway directly linking
London to the Midlands), the Mayor’s Creative Enterprise Zone initiative and Haringey
Development Vehicle. We have seen ‘growth’
and regeneration become synonymous with
displacement and social cleansing; in Tottenham where 78% of the population are nonwhite British, and the most deprived 4% in the
country, ‘Re-Living Archive’ is a critical, collective network of solidarities in the landscapes
of heritage and identity.

58-59

How can public childcare reinforce citizenled protections for a precious public space?
Graham Street Park in Islington is under
threat. The area has been dominated by high
end residential development over the past
10 years and the surrounding public space
is slowly becoming privatised. A network of
local parents have begun to use an abandoned
building on the site to practise a form of socialised childcare and in turn have become a voice
of the park and a pocket of resistance. The
space has come under threat several times in
its life and saved by strong public campaigning. The proposal builds upon the current use
as a place for childcare while mythologising
its history and past struggle in order to reinforce citizen-led protection of this vital public

Jonathan Shmulevitch

asset. Their need for alternative childcare is
a reflection of the pressures faced by parents
across the country. Since 2008 costs have
risen 48% while wages have followed at 12%.
Inner London cost are more than a third more
expensive than the rest of the UK. The cost of
childcare and associated responsibilities stop
many from entering the workforce. Traversing
and exiting the urban landscape is a treacherous task for the parent. The proposal explores
what a public space, specifically designed for
sharing childcare could be. Our proposal will
be celebrated with a temporary floating creche
that will be launched this summer on the water
of the City Road Basin.

Independent Projects
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Can the urban environment function more
ecologically, improving our relationship with
nature?

Simon Wells

We are living in the geological age known as
the Anthropocene, characterised by human
kind having the most significant impact on
the natural world. The consequences of
our lifestyles are well known, ranging from
species extinction to global warming, and we
are relying on Earth’s resources in a way that
is unsustainable. With fossil fuels predicted
to be completely depleted by 2088, and food
demand predicted to double by 2050, it is
vital that we find alternative ways of living
that reduce our impact on the natural world,
making use of resources sustainably to
meet our needs without compromising the
health of the planet. This project explores
how urban environments can be utilised in
addressing this issue, through facilitating the
use of locally available resources. The site
for the project is a housing estate in Islington
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where I am a resident, and the project proposes infrastructure that allows the estate
to make use of resources that fall into the
following three categories; natural materials,
household waste and ambient resources.
Through the use of these resources, sustainable energy is generated for use on the
estate, and underused amenity space is
transformed into a productive landscape,
providing food for residents. While reducing the estate’s impact on the environment
through easing its reliance on centralised
systems, the proposed facilities provide
an opportunity for people to participate in
natural processes. In doing so, the project
attempts to bring environmental issues
forward in the collective consciousness,
encouraging more sustainable and environmentally aware lifestyles in urban settings.

62-63

What is the role of creativity in the public
realm as state power for our civic spaces
diminishes?
The Hackney Repair Archive (HRA) is an initiative to bring the art & design of repair to
the green and public spaces of Hackney. We
believe in the power of community, design
and creativity to deliver positive change in our
cities. The work we do seeks to broaden the
scope of art, design and creativity in the public
realm. We work with communities and stakeholders to deliver catalytic actions, creative
repairs and interventions in the neglected and
overlooked parts of our city with a particular
focus on green spaces and public parks. Can
we reframe the act of maintenance as a creative discipline and in doing so find new economic models to protect our public resources?
Using Hackney Downs as an incubator site to
test methodologies for a borough wide initiative this project explores ways of using community action and design to protect under and

Daniel Wilkins

unused council assets for community benefit.
The architectural proposition centers around
the reimagining of Hackney Downs park, a
much loved but under resourced public park
in the centre of the borough. Looking towards
alternative forms of protection, production
and maintenance. Can we find positivity in the
midst of a public funding crisis to develop a
rhizome of projects that engage communities
in shaping their cities. By redirecting funding
from the realms arts and education the HRA
reframes the production, maintenance and use
of public space as a form of socially engaged
arts practice. From small-scale actions of
repair and inclusion to proposing new systems
of management and repair for existing buildings and infrastructure HRA is working with a
number of community groups and charities to
secure a new future for the park.

Independent Projects

64-65

Architecture, as a profession, is only about 300 years old, and as a profession which is undertaken by ‘qualified’ practitioners, it is just over 100
years old. In the last 10 years, however, this role has changed dramatically in relation to shifts in the building industry, the growth of developing markets, changes in information technology and communications,
cultural diversity and economic globalisation. The changes that these
issues have brought will only accelerate in the years to come. For architecture to continue to play an important role in the development of our
cities, architects must anticipate and respond to change in terms of both
local and international issues. The practice of architecture and the role of
the architect must expand to recognise new methods of interacting with
clients and users to provide opportunities for sustainable development;
understanding ‘sustainability’ as social, cultural, economic and environmental and, crucially, the interrelationship between these drivers.
‘Methodologies of Engagement’ emphasises the use of innovative
approaches to design problem solving and architectural practice. To
this end, through workshops, seminars, readings and lectures, students
experiment with multidisciplinary approaches as a means to develop
their own design process, and to test methodologies which can engage
the public in architecture and spatial practice: approaches that expand
and challenge the conventional role of the architect.
The main point of focus for teaching are three studios which offer
distinct methodological approaches. Julia King and Verity-Jane Keefe’s
studio explored the relationship between built form and contemporary
practices of city design using Thames mead as this year’s main case
study. Sven Mündner’s studio dedicated itself to architectural dilemmas
created by a contemporary London wedged between rich heritage and
intense growth, working off campus whenever possible to test alternative angles toward architecture through the lenses of experts in different fields. Takeshi Hayatsu’s studio continued to work closely with
Grizedale Arts, an arts organisation based in the Lake District which
directly engages with John Ruskin’s heritage and emphasises the use
value for art. Takeshi’s studio revisited the Arts and Crafts movement

1

through the lens of the maker and self-builder in order to understand
how it can still be relevant today.
The three small studios offer a space for a focused discussion
on architectural methodologies and contribute to a wider discussion
amongst the larger peer group of first and second year students. -This
is supported by evening discussion, lectures and visits as well as a
series of seminars and workshops. This year, Jeremy Till’s seminar ‘The
Future of the Architect’ discussed the role of the architect in relation
to wider societal and cultural themes. Tom Dyckhoff’s seminar series
provided an introduction into contemporary critical thinking on the city,
landscape and geography connecting seemingly modern issues, such as
social justice in the city with thinking from the past. Running in parallel
to all seminars and studio work is an exploration seminar with Liza Fior
entitled ‘No Opt out Seminar’. The seminar practised how observation
through drawing and being in a place can with the simplest of moves
be understood as propositional. It encouraged students to start looking
with intent and stop deferring the moment of design by recognising that
the very act of looking is loaded, that describing is editing.
The following pages illustrate and showcase the work of the studios
and seminars, offering a diverse reflection on contemporary ‘Methodologies of Architectural engagement’.

STUDENTS: Olivia Birnbaum Vlad Bodogan Alessandro Brazzale Ting-Ju Chen Olivia Claire Matthews Chester Samuel Clayton
Amir El Harbe Karl Alexander Ewart Alice Chilangwa Farmer Moetaz Osman Fathalla Mark Anthony Freeman Lorna Beatrice Gallagher Anna Filippa Larsdotter Hellsten Julia Horn Joshua John Mallins Rohit Nandha Olivia Page Risha Patel Christian Richards
Luc Sanciaume Thomas Edward Thornton Jason Ho Chun Tsang Rebecca Lauren Turner Lina Viluma Camilla Katherine Wood
Christina Rallou Grigoropoulou.

Methodologies of engagement

Re-working Arts and Crafts
Takeshi Hayatsu

STUDENT TEAM: Olivia Birnbaum, Alessandro
Brazzale, Ting-Ju Chen, Moetaz Osman Fathalla,
Lorna Beatrice Gallagher, Rohit Nandha, Olivia
Page, Thomas Edward Thornton, Camilla Katherine Wood.
The Arts and Crafts was a movement created
in opposition to the rapid industrialisation of
society and the decline of living conditions in Victorian times. We are living in a world and society
influenced by the rapid advancement of digital
technologies, the globalisation of the economy
and climate change. Within this context it seems
appropriate to draw parallels and rework The
Movement in the present day, in order to speculate on an alternative future which is more sustainable, ecological and full of the joy and delight
close to human nature through work.

Studio 1

Our unit continued the theme Reworking Arts
and Crafts investigating the work of John Ruskin
to develop alternative methodologies of conceiving buildings and making processes. This year
we investigated the international arts and crafts
movements, with The Road in Coniston as a live
project site in partnership with Grizedale Arts.
‘The Road’ is a community engagement
and interpretation project in collaboration with
the John Ruskin Museum, Coniston Institute and
the people of Coniston in the Lake District. Its
purpose is to involve many people in situations
where we can learn from one another through
the process of making and building and create
a permanent legacy of improved public realm at
the doorstep of the museum and institute. The
project takes its name and inspiration from one
of John Ruskin’s most iconic projects embarked
on with his Oxford University students on the
construction of an actual road by hand in 1873
to connect two villages in Hinksey.
Our unit took the lead in the design and
assembly of a series of small outdoor facilities
in the grounds of the museum and institute, and
speculated on possible self-production to take
place in the public realm which could generate sustainable small industry and economy,
beneficial to the local community of Coniston.
The academic year started with a one week
trip to Coniston to install the community bread
oven and walkers kiosk, which were designed
and prefabricated by CSM MArch Year 2 students during the summer Unit 3 construction
workshop in 2017. The unit members met with
local residents during the construction, lending
tools and sharing meals at the village table
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events hosted at the Coniston Institute. The hall
and outdoor spaces at The Institute became a
temporary workshop, where students and local
individuals and community groups produced
copper shingles and charred timber cladding
for the two structures. Returning from the
intense hands-on on-site experience in the Lake
District, the unit visited the Victoria and Albert
Museum in South Kensington to select objects
on display from the international arts and crafts
collections. The students investigated the material treatments and making methods, as well
as situating each object within the historical
background in which they were conceived. The
artefacts selected by the students ranged from
Shoji Hamada’s Mingei ceramic vase to Christopher Whall’s stained glass. This research set
the material theme of each student’s work to
propose a self-production facility for The Road
project. Many techniques and treatments on the
specific materials were tested and experimented
with, culminating in the propositions of various
workshop facilities to take place in and around
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the Coniston Institute, or appropriated to other
sites for live project briefs for other client organisations. The students’ proposals include: a brick
paving factory, a recycled biomass fuel production facility, a wood steam bending workshop,
a bee keeping garden, a stained-glass tea house,
a sheep’s wool weaving school, an indigo dye
farming facility, a kayaker’s mobile dressing
rooms, and a natural colour dying workshop.
All the projects embedded community engagement within the methodologies and processes
of making and construction. The unit’s ambition
and intention are to employ the methodologies
and thinking developed so far to continue The
Road project into the coming year, through the
further testing of new activities of making and
building, and implementing further built interventions on site.
THANKS TO: Billy Adams, Marie Back Mortensen, Neil
Bingham, James Binning, Valentin Bontjes van Beek, Mel Dodd,
Maria Gasparian, Rory Hyde, Andreas Lang, Greg Ross, Adam
Sutherland, Frederick Wiltshire.
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Demonstration Neighbourhood
Julia King & Verity-Jane Keefe

PRIVATE

THAMESMEAD STAKEHOLDERS: AMENITY BANK

PUBLIC

CHAMPIONS
BOARD

JOHN LEWIS, EXECUTIVE
DIRECTOR FOR THAMESMEAD

PAUL MOORE

GREENWICH
THAMESMEAD

PEABODY TRUST

LOCAL GOVERNMENT
BEXLEY

PEABODY ENTERPRISE LTD
PEABODY LAND LTD
PIPPA HACK

TILFEN LAND LTD
GALLIONS

STUDENT TEAM: Vlad Bodogan, Samuel
Clayton, Amir El Harbe, Karl Alexander Ewart,
Alice Chilangwa Farmer, Joshua John Mallins,
Olivia Claire Matthews Chester, Risha Patel,
Rebecca Lauren Turner.
Thamesmead has always lived in the future
whether that was in the 60s when it was conceived as a new modernist district or today
when the Peabody redevelopment looms large
and change is once again in the air. The original
modernist design was only partially fulfilled,
and subsequent developments have lacked
crucial social and transportation infrastructure,
and thus Thamesmead became stigmatised.
A characterisation reinforced as the dystopic
background in Stanley Kubrick’s ‘A Clockwork
Orange’ and later in TV show likes Misfits.
However, today it is increasingly recognised as
an affordable London community with potential
for future growth – branded as ‘London’s New
Town’ – by Peabody who manage and own large
portions of the area.
Contemporary Thamesmead is comprised
of a complex and rich array of disparate territories, communities, housing forms, and infrastructures; including modernist housing blocks
built in the 1960s and 1970s, town houses from
the 1980s and 1990s, a suburban-style retail
park, extensive industrial sites, some 150 hectares of open space and parklands, and five lakes
and seven kilometres of waterways that hint at
the area’s marshland past.
In common with the rest of London, the
ethnic make-up of Thamesmead has changed
since it was first built. Initially, it was one of the
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most homogeneous estates of its type in London,
being predominately white and working class.
Today, following various waves of migration,
Thamesmead has the highest percentage of
people who described themselves as Black African
in both London and the UK. Given its place within
Greater London, its history as a site for largescale housing ambitions, and its promise as the
setting for new residential developments, we felt
Thamesmead provided a rich context from which
to explore the studio this year building on work
previously in Barking and Dagenham.
The studio set up by Julia, trained as an
architect specialising in low cost sanitation and
housing initiatives, and Verity, an artist working
predominantly in the public realm, is in pedagogic terms interdisciplinary. As such we ask
students to engage with processes that do not
draw expertise from one single discipline but
operate across disciplinary boundaries with
creative and critical positions from art, architecture, public engagement, economics, town
planning, and even finance. In this spirit the
starting point for Vlad Bodogan’s project was
an exploration of land value. He observed that
whilst under-valued land is most vulnerable to
redevelopment it also sustains and includes
community assets of high social value. His proposal tackled how to secure cheap land in perpetuity to sustain social, small sized and community enterprise. Karl Ewart’s project, more
about engagement than design (image 1), was
centred around his relationship – built up over
the course of the studio – with the Hawksmoor
Youth Club, thinking about design strategies to
increase their visibility.
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The studio encourages students to generate work for a real, physical site context and
engage with local social and economic parameters. Joshua Mallins’s project was exemplar
in this. His concern centred around the future
of Thamesmead’s only social club, The Dashwood. He proposed four strategies to ‘save
the Dashwood’: ONE: Celebrate – designing a
blue plaque (previous spread); TWO: Repair – a
proposal to renovate the existing club; THREE:
Re-locate – a design and access report making
the case to re-house the Dashwood within the
Peabody masterplan and finally; FOUR: Protect
– a proposal to secure public amenities such as
the Dashwood in the form of an ‘amenity bank’
inspired by the land banking movement in the
USA (previous spread). Samuel Clayton looked
at a very different kind of social space: the
Sainsburys cafe by Abbey Wood station. Sam
discovered that in the absence of public amenities, the cafe operates as an important community asset. Sam spent many days documenting
and recording how the space was used and
speaking with residents (opposite page) which
informed his proposal for securing public assets
found in the private sector.
Finally, the studio encourages outcomes
beyond the traditional expectations of an
architecture studio which could include fullscale interventions, prototypes, co-design
programmes, design guides, strategies, video
documentaries, public events and designs.
Alice Farmer’s project explored common perceptions and the stigmatisation of Thamesmead.
She proposed a series of design interventions
to remove, alter and reform physical and cultural barriers and other controlling features. In
order to deliver her project she also proposed
a Design Delivery Advocate position to work
within the Peabody management structure.
Olivia Chester’s project began by researching
the maintenance strategies for Thamesmead.
Her research led her to the London Green Chain
established in 1977 to protect and improve the
landscape and its public spaces across four
boroughs. With the addition of Southwark in
2009, the Green Chain now includes over 300

Studio 2

open spaces and covers an area seven times the
size of the City of London. However she found
a gap in Thamesmead. Her proposal is a policy
document: ‘Thamesmead Green Chain Plus Area
Framework, Section 5.5’ nestled between the
existing Area Framework 5 for ‘River Cray
and Southern Marshes’ and Framework 6 for
‘South East London Green Chain Plus’. Her proposal institutionalises collaboration between
the London Boroughs of Bexley and Royal
Greenwich which enable enhanced management of green spaces as part of the extension
of the Green Chain.
These projects tackle questions about
housing, redevelopment and inhabiting the city.
Collectively asking difficult questions: What
practices and interventions can be used to
oppose disempowerment, social segregation,
and other manifestations of urban inequality?
How can convivial urban life be fostered in
under-provisioned areas? And how can imaginative planning processes and forms attend to
new ways of inhabiting/participating in the city?
What new residential morphologies, tenures,
strategies, processes, and economies can help
extend, enhance, and democratise urban life
today? And what are the broader contexts and
connections that need to be provided for urban
communities today? The work of the studio
capitalises on renewed interest and investment
in Thamesmead, imagining the opportunities
that this transformation presents for connecting
people, places within a profoundly disconnected
landscape.

THANKS TO: Daisy Froud, Sophie Handler, Andreas Lang,
Melanie Dodd, Nicolas Henninger, and the many residents vof
Thamesmead who we spoke to along the way.
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Hacking, Appropriating, Learning
Sven Mündner

STUDENT TEAM: Mark Anthony Freeman, Anna
Filippa Larsdotter Hellsten, Julia Horn, Christian
Richards, Luc Sanciaume, Jason Ho Chun Tsang,
Lina Viluma, Christina Rallou Grigoropoulou.

first public art gallery in Britain with significant
involvement and help from his own architecture
students. Architectural practice and education
took place on site. During the 18th and 19th
centuries, many architects also expanded their
Studio 3 dedicated itself to architectural dilemformal education by looking and learning from
mas created by a contemporary London wedged the cities and monuments encountered along the
between rich heritage and intense growth. Is
Grand Tour. Equipped with the art skills absorbed
it a choice between housing targets and good
in London, their sketchbooks were filled with
architecture? Is it either conservation or new
many attempts to capture the aesthetic concepts
flats? What skillset might architects need to
and buildings en route. The texts and drawings
address these dilemmas? Studio 3 was based on in themselves certainly are treasures, but –
three assumptions: firstly, that close description arguably – more importantly they returned with
of buildings are an increasingly important skill
ample inspiration, refined eyes and richer skillto thoroughly understand a complex context.
sets. Studio 3 approached the course in the same
Secondly, that other disciplines cultivate valuable spirit. In Phase I we left campus and undertook
strategies and processes that can be approthree trips under the guidance of Rory Olcayto
priated by architects to solve complex urban
to look at, measure, sketch and research differchallenges. Thirdly, that full immersion into a
ent parts of the city. Every week we developed a
specific site and context can do a difficult site
short composition of text and image that distilled
justice. If we can prove all three assumptions to
the building or area for a specific readership.
be true – so was the theory – we may confidently
The three scenes we explored were altoapproach a truly complex site.
gether different: West Ham Pumping Station as
This is by no means a novel idea. British,
an historic, disused piece of Victorian infrastrucand especially London, architecture counts some ture, the City of London with its skyscrapers
colourful oddities amongst its 18th and 19th
as dense urban architectural landscape, and
century ancestors. One of these was the found- Peckham Rye Car Park as a converted building
ing of the Royal Academy of Arts in 1768 with
with a ‘second life’ as a cultural venue. In Phase
painters, sculptors, architects and craftsmen
II we, again, left the CSM campus to test alternabeing equally involved. Over the centuries close
tive angles of problem-solving through the lenses
cooperation facilitated a silent, fruitful exchange of experts in different fields. During our first visit
of aesthetic ideals and styles between the disciwe looked at a traditional knifesmith operation
plines. Another noteworthy curiosity along these in a central London railway arch. Alex Barclay,
lines was the design and build of the Dulwich
a seasoned UX designer taught us the basics
Picture Gallery. One of the first RA Schools’
of persona-led design, User Journeys and Busistudents, Sir John Soane, designed and built the ness Cases. We then used these techniques to

Studio 3
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develop proposals for an architectural extension
of the knifesmith premises. What would a client
need? Is it the same as for the business owner or
a supplier? A second visit led us to Thamesmead,
where we explored a vast modernist estate
undergoing a long regeneration process. Bridget
Snaith, sociologist and landscape architect
showed us here how we can inform design proposals by quantitative and qualitative research as
employed by social sciences. We completed the
cycle with a close reading of West Ham Pumping
Station with the help of Stephen Levrant, a building conservation expert. The challenge here was
to understand the mechanics of attributing ‘value’
to historic fabric. The idea was to use conservation appraisals to our advantage rather than
perceive it as a hurdle. Equipped with the insight,
questions and new skillsets from the excursions
in the Autumn Term, we started to embrace our
specific site, West Ham Pumping Station, for the
portfolio projects in January 2018. The pumping
station is part of a complex site in the middle
of an area earmarked for regeneration in the

Seminar

London Borough of Newham. Its rich context
includes hidden remains of a medieval abbey,
Victorian sewer infrastructure, century old industrial production and an Olympic legacy. This
context will change again rapidly over the next
five to ten years.
The architectural dilemma for West Ham
Pumping Station then poses itself: should it be
preserved, demolished or find a place somewhere
in between? The individual student projects took
many forms, much like the writing and sketches in
the first sessions showed distinct tone of voices.
Chris Smith for example developed an intricate
consultation tool to develop a use-case for an
adult education centre on site. Filippa Hellsten
explored how the West Ham Pumping Station
could be turned into a profitable, publicly owned
server farm that exploited the nearby Victorian
sewer structures. Tactics to prevent Permitted
Development to flood the area were developed,
as well as alternative strategies of using CGIs
without blurring the expectations of the public
for what is to come.

Methodologies

everywhere can be anywhere...

THANKS TO: Rory Olcayto, Open City Dr Bridget Snaith,
UEL, Landscape Architecture Stephen Levrant, Heritage
Architecture Alex Barclay, UX Design, Big Radical Oliver
Cooke, Cooke Fawcett Architects Jon Warshawsky, Founder
Blenheim Forge John Budu-Aggrey, Founder Alpha Building
Services Engineering, many thanks for letting us listen,
understand and learn from you.
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Architectural Geographies
Tom Dyckhoff

‘Sometimes a landscape seems to be less
a setting for the life of its inhabitants than a
curtain behind which their struggles,
achievements and accidents take place’
— John Berger
‘Spaces sometimes lie’
— Henri Lefebvre
Architecture is not created in a vacuum. It is intimately connected both to histories and geographies, time and space. Architectural history or
histories are well established within architectural education; less so an understanding of the
relationships between architecture and space.
This seminar series introduces the students to
‘architectural geographies’.
It examines the interactions between
architecture, history and space. We study the
way in which geography and the landscape
(both built and ‘natural’, urban, suburban and
rural) have been written about, thought about
and represented over time, and how architecture fits into these narratives and representations. We pair contemporary critical thinking on
the city, landscape and geography with thinking
from the past to show that seemingly modern
issues, such as social justice in the city, were
just as valid and alive 100 or 300 years ago as
today. Underpinning the seminars is the understanding that both history and geography – and,
indeed, architecture – are active processes,
being continually produced and reproduced,
proposed and contested; and that it is architecture in all its forms is one of the key places
where this interaction occurs.

Seminar

There are two basic aims for the course. First,
to get the students to be critically aware of
the ways in which they look at and experience
spaces, places, sites and geographies as they
develop their practices as architects, and to
acknowledge that these are not ‘innate’ or
‘natural’, but created – ‘ways of seeing’, in John
Berger’s famous phrase – through the interaction of politics, culture and space. If, as Berger
suggests, the landscapes that surround us are
‘curtains’, disguising or obscuring other stories
and ways of understanding a place, the students are asked to peer behind the curtain and
unearth these hidden histories. Never take for
granted what you see before you.
Second, for the students to begin to use
this critical awareness in how they communicate their reflections and ideas about architecture to others, through verbal presentation,
writing and the production of media.
We begin the series with three seminars
looking at particular ways of seeing and understanding space, especially in its relationship to
architecture. First, geology: how what is built
above the surface of the earth is connected to
what lies beneath it, and how building materials
relate to landscape and economy. Next, maps,
and the issues of subjectivity and objectivity in
how we represent space, from ancient cartography to Google Maps. Finally, landscape: how
our understanding of landscape is culturally
produced through anything from art and music
to politics.
Then we narrow our focus in four seminars that look at specific ‘architectural geographies’. How has the idea, as much as the built
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form of Los Angeles been created? How do
issues of gender, identity and sexuality frame
and produce places? What is gentrification, and
how does it occur? Finally, the students are
asked to look at the sites of Central St Martins
and King’s Cross, and, using the work of Henri
Lefebvre, reflect on the ways in which they
have been ‘socially produced’. Sometimes the
most familiar places can, on closer examination,
become the strangest.
Each seminar takes a different form. In
some, such as ‘Landscape’, students are asked
to bring in an object or representation and talk
about or reflect upon it; or to produce short
pieces of writing about it. In ‘Los Angeles’, we
look at how the city has been represented in
three films – Reyner Banham Loves LA (1972),
Los Angeles Plays Itself (2003) and John Carpenter’s sci-fi horror They Live (1988) – and two
books, City of Quartz (1990) by Mike Davis, and
Reyner Banham’s Los Angeles: The Architecture
of Four Ecologies. For ‘Gender and Identity’
the students are asked to present an alternative history of Bloomsbury in London, based on
reading the work of feminist architectural historian Jane Rendell. For the final seminar, students
alone or in teams take the entire group on a
guided tour of King’s Cross as a kind of relay
race or tag-team, a magical mystery tour of a
landscape, on the surface at least, most familiar
to us.
The final task is for the students to create
a guidebook to a particular ‘architectural geography’ of their choosing. We start with a talk
led by the architectural historian Tom Keeley
about the history and nature of guidebooks,

of engagement

how subject matter intersects with their physical format, and how the act of reflecting on or
representing a place or space helps, in turn, to
‘produce’ it.
Next, the students select a site: a neighbourhood, a room, a landscape, a tiny space, a vast
space. They must choose their reader or audience. A child? A fellow student? The general
public? A resident or inhabitant of the space or
place? And then they must choose a format to
suit. Some produced podcasts, others physical
books, others experimented still further, creating newsletters or maps. The students must
decide how to see and experience the place,
and how to reflect upon it in text and image.
The results are brilliantly eclectic: a feminist
reimagining of a ‘Jack the Ripper tour’ of London’s East End, Jewish identity
and space in Golders Green, socio-economic
class and representations of ‘Essex-ness’ or how
ideas of economic development and landscape
interact along the route of the HS2 railway line.
The hope being that at the end of the
course, as the students enter their final year and
begin to formulate their practices as
architects, they get into the habit of being
critically aware of the ways in which they are
looking at the landscapes all around them; of
never accepting what they see in front of them
as the only way of seeing; and of always making
sure they ‘peer behind the curtain’ to reveal the
multiple stories that exist in any given place.
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Not a Clean Slate
Liza Fior

Watching is a form of editing, listening is a
form of editing and in turn editing is a form
of proposition: ‘this is what is important, not
that’. Not a Clean Slate develops the students’
own ‘hand’ and fills a drawer, a locker or
warehouse with recordings of ‘architecture.’
The later available to ‘draw on’ when needed.
The seminar has a required minimum number
of seminars, tasks, a couple of formal hand-ins,
a presentation and a number of formal tasks
but beyond tha t it can last as long as the students is inclined, while at CSM and beyond.

Seminar

SPECIAL THANKS: Gaby Agis, Sharon Gal, Clarissa Carlyon,
Niall Hobhouse, Jan Van Duppen, Eco Zhang
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THIS PAGE: Drawing everything in Dalston:
Gillet Square. NEXT PAGE: Drawing everything
in Dalston: Eastern Curve Garden (top), Kingsland
Shopping Centre (bottom). Acoustics Workshop
with Sharon Gal (Right)
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Construction in Detail 2017: The Road
Takeshi Hayatsu & Gregory Ross

Central Saint Martins, University of the Arts
London (UAL) collaborated with Hayatsu Architects and the non-profit arts organisation
Grizedale Arts on the Coniston Coppermines
Copper Project and The Road project for The
Ruskin Museum. The Road is an ongoing community engagement and interpretation project
based in Coniston in the Lake District, which
will culminate in 2019 at the 200th anniversary
of John Ruskin’s birth.
The road remains half-finished to this
day and Grizedale’s project is a reworking of
John Ruskin’s 1874 road-building project, which
aimed to impart the notion of working for a
greater good. Ruskin persuaded his then-students at Oxford University to help build a local
road, promoting the benefits of collective
action and satisfaction through labour – those
taking part included Oscar Wilde and others
who went on to become significant social
reformers. In response, nearly 150 years later,
Central Saint Martins’ students were encouraged to produce structural designs which
engaged with the social reform of the Arts and
Crafts movement. In the age of globalisation,
climate change and development of digital
technology, can the historical model of political
and economic engagement, teach us anything
about our lives today? The project not only
encouraged students to explore the contemporary relevance of the movement, but also
brought them into direct contact with its living
history in Coniston, where Ruskin lived for the
last decades of his life.
In the autumn of 2017, M ARCH: Architec-

Construction in Detail

ture students could be found building a community bread oven and an information kiosk at
the entrances to the Ruskin Museum in Coniston. These structures took a year to design,
develop and construct, and required many
hands to make – both at Central Saint Martins
and on-site in the Lake District.
Taking on the project, Central Saint
Martins’ M ARCH students collaborated with
Spatial Practices staff Gregory Ross, Carlotta
Novella and Takeshi Hayatsu – of Hayatsu
Architects. The student’s initial eight proposal
models were exhibited in Coniston, of which
two were selected to be realised at full-scale –
Freddie Wiltshire’s bread oven and Billy Adams’
information kiosk. The fabrication of the two
timber structures took place in summer 2017 at
Central Saint Martins. They were then transported to the Lake District and installed in situ
in the grounds of the John Ruskin Museum.
The initial proposals from Adams and
Wiltshire were re-worked in collaboration
with Hayatsu Architects, and constructing
them formed the basis of Summer School,
an annual six-week building workshop for M
ARCH students, in which they experiment with
materials, detailing and processes. Speaking
on the collaborative nature of manufacture,
Adams said ‘When we started Summer School
it was no longer our individual project, it was
everyone’s … and we got something much
richer because of that’. During this process,
each student developed a specialism – through
trial and error, building up an understanding
of processes to realise one particular aspect
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of the structures. Through funding from the
Coppermine Copper Project, copper was integrated into the design as cladding for Adams’
kiosk. More than simply clad the walls and roof
of the structure, students devised packs of tiles
and tools to send out to local partners, asking
each to create their own repoussé design.
Built from these community contributions, the
copper façade of the kiosk takes on additional
collective meaning. In this spirit of collective
making and the meaning of place and material,
The Road brings together local people alongside established craft workers and historians,
M ARCH Architecture students and staff from
Central Saint Martins to create these structures
and, hopefully, a lasting sense of co-ownership.
The project was also shortlisted for the
annual AJ Small Projects Awards. Now in their
23rd year, the awards celebrate that ‘small’
scale of design which forms the core practice
for many architects, as well as projects that
allow practitioners to innovate and experiment,
all with a budget of under £250,000.

Construction in Detail

The Heritage Lottery Fund project and The Road
are partnerships between the Lake District
National Park, land owners, Ruskin Museum,
YHA Coniston, Grizedale Arts, Central Saint
Martins, UAL and Cumbria Amenity Trust Mining
History Society. The larch timber was generously donated by the Scottish sawmill and
timber distributor James Jones & Sons from
their sustainably harvested forests in Scotland.

THANKS TO: to the Central Saint Martins staff who helped
to make this project possible: Pete Smithson and his team in
3D Large workshops, in particular Mark Laban and Savvas
Papasavva in the wood workshops, David Stewart and Rachel
Mandley in the metal workshop; Ricky Brawn in the 3D Small
metal workshop. Thanks also to: Giles Last from BA Jewelery
Design for specialist copper working and repoussé advice
and Karina Lee for administrative support.
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THANKS TO: Rory Olcayto, Open City Dr Bridget Snaith,
UEL, Landscape Architecture Stephen Levrant, Heritage
Architecture Alex Barclay, UX Design, Big Radical Oliver
Cooke, Cooke Fawcett Architects Jon Warshawsky, Founder
Blenheim Forge John Budu-Aggrey, Founder Alpha Building
Services Engineering, many thanks for letting us listen,
understand and learn from you.
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Discursive Dinner with Markus Bader
Practicioner in Residence

This year we were delighted to welcome our new
Practitioner in Residence, Markus Bader of Raumlabor to CSM. Markus is interested in exploring
learning environments outside the traditional
classroom. He sees the city as an exercise in
complexity which puts into question any culture
of prioritising and confirms how, as a spatial
practitioner, navigating complexity is a crucially
important skill.
In October, Spatial Practices students,
guided by Markus Bader took part in a three day
workshop to design, build and host a Discursive Dinner in the carpark of Teviot estate, part
of the R-Urban site in Poplar. He organised this
intensive workshop for students to develop their
practice and explore experimental approaches
of conviviality, conversation, hospitality and
pedagogy as live actions taking place in t he city.
Through these live actions, students encountered a less ‘anonymous’ client in a more hands
on way, reacting on site to address a specific
situation. Poplar is at a very early, fresh moment
in its current transition and together with local

Studio 3
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people and practitioners, they explored not only
large scale perspectives of urban transformation and urbanisation, but also gardening and
the benefits of permaculture from an ideological
point of view. The workshop started with a long
walk, allowing for micro situations and exposure
to the city as a continuous bodily experience.
And, again in contrast to the traditional lecture
format, the workshop culminated in a Discursive
Dinner, both an informal and formal discussion
where attendees cooked, ate and drank together,
listened to short speeches between courses and
continued the conversation long after.
Students, locals, R-urban team and CSM
teaching staff engaged in conversations on the
critical role that practitioners and universities
can play in participation processes that nurture
community-led planning in contested neighbourhoods. Alongside the making and the cooking,
local youth centre Spotlight and its radio crew
led by Social Broadcasts Cultivater Lucia Scazzocchio, ran a live radio session and interviews
on site throughout the evening.
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Staff biographies

MEL DODD is an architect and academic
and Programme Director of Spatial Practices at Central Saint Martins.
She has taught architecture at a
range of institutions since 1995 including
University of Cambridge, RCA, London
Metropolitan University, and RMIT
University in Melbourne. Her teaching,
practice and research interests focus
on the relationships between social
and political infrastructures and built
environments. She wrote Live Projects:
Designing with People (RMIT Press, 2012)
exploring the ‘joined-up’ relationship
between teaching and practice. She has
been an ongoing collaborator with muf
architecture/art since 1997, establishing
a Melbourne based affiliated practice,
muf_aus, in 2005 and contributed to its
publication This is What We Do: A Muf
Manual. She has been responsible for
innovative projects in the public realm
in both London and Melbourne, working
with local government on social policy
initiatives for public space, including
Shared Ground for Southwark Council,
1999-2001, and Do-It-Yourself Park, Melbourne in 2008.
Mel taught the final year Independent Projects [p.16-65]
ANDREAS LANG is Course Leader and
Course Tutor in M Arch Architecture.
He has taught at numerous institutions
since 2001 including the AA, Sheffield
University, RCA and Umeå School of
Architecture in Sweden.
He is co-founder of public works,
a non-profit critical design practice
that occupies the terrain between art,
architecture and research. Working with
an extended network of interdisciplinary collaborators, public works aims to
re-work spatial, social and economic
opportunities towards citizen-driven
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development and improved civic life.
The practice, set up in 2004, uses a range
of approaches, including public events,
campaigns, the development of urban
strategies and participatory art and architecture projects across all scales.
He has exhibited widely in architectural and art exhibitions such as the
British Pavilion, Venice Biennale (2012),
the Change British Architecture exhibition at RIBA (2013), Serpentine Gallery
(2004), Folkestone Triennial (2008), the
British Art Show (2005/06) and the Irish
Museum of Modern Art (2016). He was
featured in the Guardian’s portrait of key
players in British Architecture (2012).
Andreas taught the final year
Independent Projects [p.16-65]
JEREMY TILL is an architect, educator
and writer, currently Head of Central
Saint Martins and Pro Vice-Chancellor,
University of the Arts London. As an educator he is committed to the wider role
that art and design can play in society.
As an architect, he is best known for
his work with Sarah Wigglesworth,
including the much publicised house
and office, 9 Stock Orchard Street,
which won the RIBA Sustainability Prize.
His extensive writing includes Flexible
Housing (with Tatjana Schneider, 2007),
Architecture Depends (2009) and Spatial
Agency: Other Ways of Doing Architecture (with Nishat Awan and Tatjana
Schneider, 2011), all three of which won
the RIBA President’s Award for Outstanding Research. Recently he worked
on a major EU-funded research project
on scarcity and creativity, resulting in
the book The Design of Scarcity. He also
curated the British Pavilion at the 2006
Venice Biennale, co-curated (with a team
from Central Saint Martins) the UK Pavilion at the 2013 Shenzhen Biennale and

participated in the 2013 Lisbon Triennale.
LIZA FIOR is a founding partner of muf
architecture/art. The work of the practice negotiates between the built and
social fabric, between public and private.
muf authored Villa Frankenstein, the
British Pavilion at the Venice Biennale,
2010, which took Ruskin and Venice itself
as a means to examine how detail can
inform strategy. Awards for muf projects include the 2008 European Prize for
Public Space (a first for the UK) for a new
“town square” for Barking, East London.
Co-author of This is What We Do: a muf
manual, Liza’s research continues to be
entwined into every project. Previously
a visiting professor at Yale, Liza explores
– with her studio – an alternative legacy
for London’s Olympic site, building on
her role as an LDA design advisor.
Liza forms part of the studio and
seminar teaching team and taught the No
Opt Out Seminar in the first year [p.82]
GREGORY ROSS is a qualified architect
who has been working in the UK since
1996. Most recently he worked with
Peter Beard Landroom on landscape,
urban design, and architecture projects
primarily on the Thames marshes in
east London. At Landroom, Greg was
project architect on the RSPB’s Marshland Discovery Zone which won a 2011
RIBA Award and was shortlisted for
the Stephen Lawrence Prize in 2011.
Prior to this he worked with Pierre
d’Avoine Architects on a range of
architectural projects, exhibitions and
publications. Before joining Central
Saint Martins, he taught a design studio
at the University of Cambridge’s Department of Architecture.
Greg together with Takeshi,
teaches the Construction in Detail
Course [p.86]

CARLOTTA NOVELLA is an Italian architect/artist based in London, working
with the non-profit practice public
works. Interested in addressing contemporary socio-political and cultural
issues through a spatial lens and a
great believer in collaborative work and
making, her projects include temporary,
socio-spatial and mobile structures,
architectural drawings, participatory
workshops, events and performances.
She is currently working on the development of R-Urban Poplar, which focuses
on local people coming together, to
learn new skills and environmentally
friendly approaches.
She lectures and tutors in London
and at Umeå School of Architecture
in Sweden. Carlotta taught the Road
Project [P.86]
HESTER BUCK is interested in how
architects can play a more critical role in
the development of the city. Throughout
her practice and education at Oxford
Brookes and the Royal College of Art,
she has used workshops and small scale
interventions to address large scale
urban issues and explored how events
can be used as a tool to change our
perception of the urban landscape. With
a longstanding interest in the role and
perception of nature within the city, her
projects have focused on how gardening
and horticulture could be used as a tool
to actively engage communities in the
development of their environments.
Hester is currently Unit 1 course
coordinator and supports the Industry
Placements [P.14]
TOM DYCKHOFF is a writer, broadcaster,
historian and enthusiast about architecture, cities, design and places. He’s
written and presented many TV and
radio series and documentaries, including the BBC’s The Culture Show and
Channel 4’s The Secret Life of Buildings;
and was previously deputy homes
editor at The Guardian, head of exhibitions at the RIBA and architecture and
design critic of The Times. His first book,
The Age of Spectacle: adventures in
architecture and the 21st century city,
has been published by Random House
(2017). He currently writes about homes
for The Guardian, and is writing his
second book.
He teaches the seminar series
Architectural Geographies [p.80]

JULIA KING is a Venezuelan-British architect and urban researcher at LSE Cities.
She was part of the group show ‘Home
Economics’ in the British Pavilion at the
Venice Biennale, 2016 that proposed
new designs for homes in response to
contemporary live-work scenarios. Her
research is concerned with housing,
sanitation infrastructure, urban planning,
and participatory design processes.
At LSE Cities she has contributed to
Super-diverse streets: Economies and
spaces of urban migration in UK cities,
and is currently working on initiatives
in India. She has won numerous awards
including a Holcim Award 2011, SEED
Award for Excellence in Public Interest
Design 2014 and Emerging Woman
Architect of the Year 2014. She has
taught at the Bartlett, the AA and the
CASS, where she completed her PhD.
Julia leads the first year studio
Demonstration Neighbourhoods [p.72]
TAKESHI HAYATSU is a Japanese
architect practising in London. Takeshi
worked at David Chipperfield Architects,
Haworth Tompkins and 6a architects,
where he was a Project Director for
11 years, before founding Hayatsu
Architects in 2016. He led 6a’s critically
acclaimed projects including Raven Row
in Spitalfields, the South London Gallery
in Peckham and Cowan Court, Churchill
College in Cambridge. His research
and practice focuses on craft, material,
building techniques and self-build.
Takeshi lead the first year studio
entitled Re-working Arts and Crafts
[p.68] and co-teaches the Construction
in Detail unit with Greg Ross [p.86]
SVEN MÜNDNER has studied History,
English Literature and International
Relations in Dresden, Berlin and Cambridge. Following this, he started various
projects in London, investigating how
the built environment can be used as
a catalyst for public engagement. He
co-founded and ran projects including
Bold Tendencies and Frank’s Cafe and
independent interventions at the Venice
Biennale (Peckham Pavilion, 2009, and
Palazzo Peckham, 2013). Currently, he
advises design teams on the use of commercial space and way finding to animate
public realm and initiates collaborations
between commercial and public bodies
to create situations of mutual learning.
Sven leads the first year studio
Hacking and Appropriating [p.76]

ROSA ROGINA is an architect, exhibition
and publication designer with an MA in
Architecture from the Royal College of
Art. After practising at MVRDV, Grimshaw and Farshid Moussavi Architecture, she is now working for the London
Festival of Architecture while working
on an MA in Research Architecture at
Goldsmiths, University of London. Rosa
teaches critical theory seminars on the
M Arch course at Central Saint Martins.
MATHEW LEUNG is a designer and
maker and founding member of the Turner-Prize winning art, architecture and
design collective Assemble. He has led
on projects including The Cineroleum;
Lina Bo Bardi: Together at the British
Council in London; and Blackhorse
Workshop, an open-access, public workshop in Waltham Forest. Mathew has
contributed to RIBA Journal, Performative Urbanism: Generating and Designing
Urban Space and Don’t Get a Job, Make
a Job. His thesis, Oriental Orientalism in Japan: The Case of Yokohama
Chinatown won the RIBA President’s
Silver Medal, one of the most prestigious
international awards in architectural
education. He has lectured at cultural
and educational institutions across the
world, been a visiting critic for Cambridge, Manchester and Chelsea schools
of architecture, and taught at the Bartlett
Summer School, and Cass Cities, Spatial
Planning and Urban Design unit.
Matthew taught the final year
Independent Projects [p.16-65]
VERITY-JANE KEEFE is a visual artist,
working predominantly within the
public realm, using moving image, text
and installation to explore the complex
relationships between people and place.
She is interested in the role and potential
of the artist within urban regeneration.
She has an ongoing, accidental love
affair with Outer London. For the last
fourteen years she has been developing
deep partnerships with a number of
local authorities, working both with and
alongside, on art commissions, planning
policy work, archival and heritage projects and regeneration schemes.
Verity taught together with
Julia on the first year studio entitled
Demonstration Neighbourhoods [p.72]
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Our collaboration with Knight Frank and
the Spatial Practices Prizes
The Spatial Practices programme at Central
Saint Martins is proud to acknowledge Knight
Frank as our Programme Sponsor for the Spatial
Practices Degree Show. Knight Frank is a global
property company which operates across 60
countries and is headquartered in London. Their
passion for understanding and supporting the
human aspect of property and nurturing future
talent in the sector has led
to our exciting collaboration and we would like
to thank them for their continued support for all
three courses within the Spatial Practices Programme: MA Narrative Environments,
BA Architecture and M ARCH Architecture / MA
Architecture.
As part of their sponsorship, we host a student
award, the ‘Spatial Practices Prize’ supported by
Knight Frank. It is awarded to one outstanding
student graduating from each course in the Programme, and will be celebrated at a prize giving
ceremony held in the Crossing
on 21st June.

We are delighted to acknowledge Knight Frank
as the Programme Sponsor for our Degree
Shows. We share a fascination for the forces
that shape the city around us, and in how we
can produce engaging and generous spaces and
places for people to live in. Our Spatial Practices
Prizes, supported by Knight Frank, reward excellence in our graduates, and we look forward to
this year’s celebrations, with students, staff, and
our sponsors.
Mel Dodd, Programme Director,
Spatial Practices
This is a very important collaboration for Knight
Frank and we have committed to supporting
the programme for the second year running.
We have seen that it allows the student to
showcase their individual flair and this year has
produced some fantastic results. The Spatial
Practices Prizes are a token of recognition for
the work that has gone into the installations and
I hope it will be an experience to remember for
all that take part.
Andrew Groocock, Regional Partner,
Knight Frank

Appendix

The Jyothi Pillay Memoral Prize

We are deeply saddened to announce the loss
of a recent graduate, Jyothi Pillay, in April 2018
this year. Jyothi was a curious, independent,
and talented young architect and as teachers
and peers we will miss her deeply. In her work,
she took the study of the built environment
seriously and beyond the walls of the university,
which is both brave and necessary. What shone
through all her projects was a deep curiosity
and willingness to engage with other people
in the community, often those marginalized or
under-represented, and to use her architectural
knowledge and expertise as a force for assisting
people.
Her talents were clear in all that she
did, and in acknowledgement of this she was
awarded the Jane Rapley Scholarship in 2016
– a merit based award to support student’s in
their second year of postgraduate study. In her
second year, she was also short-listed for the

prestigious Mead Fellowship. This Fellowship is
to support onward practice for graduating postgraduate students and acknowledges and supports the ambitious engagement in ‘live’ project
and future practice by students. During study,
Jyothi also undertook an embedded Placement
with the Greater London Authority Regeneration
Unit, and following this formative experience,
she completed her Thesis Project, exhibited at
her Degree Show in June 2017. This project was
a vibrant illustration of a student’s conscientious
and generous engagement with a community
housing and regeneration project, StART (St
Annes Redevelopment Trust) – and was one of
the highlights of the Show.
In memory of Jyothi, the Programme is
establishing a Memorial Prize to be awarded
annually to a graduating M ARCH Architecture
student who demonstrates a talent, compassion
and sensitivity for community engagement.
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