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Introduction
Decolonising British Art?
Decentering, Resituating and Reviewing 
Artworks and Collections
— susan pui san lok

The UAL Decolonising Arts Institute 
has been in development since late 
2018. Conceived as a decentred, 
porous and evolving space, the 
Institute seeks to challenge colonial 
histories and imperial legacies, to 
drive and support cultural, social 
and institutional change through 
arts practice and research, and to 
recognise past and ongoing work.
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Our 2020-21 pilot programme has grown out of new and ongoing 
partnerships, featuring research residency and seminar programmes 
including with the University’s own Archives and Special Collections, 
and several major external collections and charities in the UK. 
Recent and forthcoming series of public events include online 
Conversations, Roundtables and Visiting Speakers, with podcasts 
and e-publications to follow.

Decolonising British Art? was a British Art Network Seminar Series 
originally planned for May and June of 2020. Developed in partnership 
with MIMA (Middlesbrough Institute of Modern Art), Birmingham 
Museums Trust (BMT), iniva (Institute of International Visual Art) and 
the Arts Council, British Council and Government Art Collections, 
the series aimed to explore recent and historical exhibition practices, 
curatorial strategies, and artistic interventions and provocations towards 
Decentering, Resituating and Reviewing Artworks and Collections. 
The Covid-19 pandemic compelled us to postpone and adapt the series 
for online. Moreover, the resurgence of the Black Lives Matter movement 
underscored the need for cultural institutions to address enduring 
structural inequalities, and commit not just words but actions to bring 
about change. Collections matter – for  the artists and artworks they 
remember, or forget – and for the stories they tell, or hide.

The work, under different names and guises, has always been urgent; 
yet actions may not always be large, loud or immediately visible – but 
also often small, quiet and slow, or slow-burning. The question mark in 
the title is added retrospectively, to underline the need to challenge the 
proposition itself and the arguable im/possibility of ‘decolonising’ per se, 
from within the very institutions and discourses that perpetuate 
oppressive relations of power. 
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The Decolonising British Art? series took place in the form of four seminars 
over two weeks in November 2020, each introduced by susan pui san lok 
and moderated by Gaylene Gould:

      Objects of Attention
The first seminar focused on a research case study between the Black 
Artists & Modernism project and MIMA. Decentering biographical 
or identity narratives premised on difference (e.g. non-whiteness) the 
research explored instead how centering attention on the artwork itself 
– or an object-centred approach – might resituate both artworks and 
collections. The process highlighted the ways in which normalised 
institutional practices can lead to inadvertent oversights, reinforcing a 
collection’s highlighted or hidden objects. The discussion foregrounded 
the mutual care and time needed to develop an open and critical 
collaboration, to shift habitual frames of reference, and uncover unexpected 
connections (for example between the artists, Magdalene Odundo and 
Fiona Salazar), leading to pragmatic changes in MIMA’s approaches to 
curating, interpretation and display – small steps towards the dismantling of 
given terms of visibility and value.

To begin to resituate objects as artworks entails multiple and perpetual un-
doings and un-moorings – untying ourselves from normalized positionalities, 
unlearning habituated ways of seeing, knowing, thinking and encountering, 
starting with oneself over and again by asking: 

What do I / you / we think we already know / don’t know?

What do I / you / we – pay attention to and privilege? 

What do I / you / we overlook or ignore, 
wilfully / inadvertently? 
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     Decentering Collections
The second event, with the Arts Council Collection, British Council Collection 
and Government Art Collection, explored how collections of national 
significance work to centre or decentre particular narratives of art, especially 
in relation to nation. With contributions from Shiraz Bayjoo and Erika Tan, 
the seminar juxtaposed curatorial and artistic perspectives and strategies, 
raising numerous questions: What does it mean to care for artists 
– as well as artworks – in collections? What are the privileges and relations, 
the discourses and mechanisms, that permit value to be assigned, or 
conversely, withheld? And what changes, or rather, what remains unchanged 
– when an institution decides to ‘bring’ or ‘invite’ ‘other voices’ in?

The question of care and time returned in the longer and wider context 
of networks and relationships developed over years and decades, teased 
through holes in walls and spun through gaps in fences – notably between 
‘women of colour’ and ‘women not of colour’ (among whom relations remain 
unequal), and not to forget the subtle and complex ‘passings’ when the 
contrasts of black and white are not so sharp. 

When one brings or invites an ‘other’ in, who hosts and 
holds the space? 

What are the terms of the invitation? 

What does decentering mean if I / you / they / we 
– as invited artists / curators / hosts / guests, 
at turns interlocuting, intervening and interloping 
– do not wish to leave? 

decolonising british art? 



8

     The Past is Now
The third seminar, with Birmingham Museums Trust, explored experimental 
approaches towards decolonizing the museum, through the lenses and 
legacies of the 2017 exhibition, The Past Is Now. The discussion between 
institutional and independent curators, including Rachael Minott, and the 
artists Sarah Maple, Farwa Moledina and Keith Piper, underlined the 
impossibility of neutrality for the museum; the need for transparency in 
terms of the unequal relations of power at play – not only in terms of how 
decisions get made behind closed doors, but also how the emotional and 
critical labour of ‘others’ is acknowledged and remunerated; the ongoing 
questioning of responsibilities when engaging in collaboration; and 
a willingness to challenge and change the terms of engagement and 
conversation responsively.

Questions of care – and carelessness – returned: 

How to ward against the structural and systemic neglect of 
people and objects? 

How, instead, to nurture and sustain the lives and practices 
of those on whom the futures of museums rely? 

Hanging over the strategic ‘how’ is the structural question of who constitutes 
the non-neutral, never-neutral, decision-making ‘we’; which is not (or not 
only) whether this ‘we’ can be meaningfully disrupted and reconstituted, but 
a matter of readiness to continually adapt decolonial thinking and practice in 
context, through multiple and multivocal praxes. 
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      Revisiting ‘Veil’
The fourth and final seminar revisited the 2003 touring exhibition, Veil, 
produced by iniva in association with Modern Art Oxford. Gilane Tawadros 
and Jananne Al-Ani discussed the conceptualisation and curatorial 
development of the project, reflecting on curatorial and artistic strategies in 
the pre and post-9/11 context, touching on institutional resistance, critical 
responses, and the relevance of the exhibition today. Maria Kheirkhah and 
Yara El Sherbini shared reflections on Veil in relation to their own practices 
and performative strategies and interventions as artists. The seminar series 
concluded with a conversation between Sepake Angiama and susan pui 
san lok, as two curator/artist-directors charged with visioning or revisioning 
institutes – the Institute of International Visual Arts and the Decolonising Arts 
Institute – sharing the hope that both might one day cease to exist; or rather, 
cease to be necessary.
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Objects of Attention 
How can an Object-Centred Approach be Adopted 
to Resituate Artworks and Collections?
Decolonising Arts Institute in partnership with Middlesbrough Institute of Modern Art 
(MIMA) — 3 November 2020 

Click to
watch on 
YouTube

1 Middlesbrough Institute of Modern Art (MIMA), 2019. Researchers from Black Artists & Modernism and staff from 
MIMA conducting a close reading of works by Fiona Salazar and Magdalene Odundo.
2 Live illustration by Katie Chappell representing Ashleigh M Barice discussing works from the collection with Cultural
Conversations group at MIMA.

1

2

https://mima.art/
https://mima.art/
https://www.youtube.com/watch?v=dBDR0DheDKE
https://www.youtube.com/watch?v=dBDR0DheDKE
https://www.youtube.com/watch?v=dBDR0DheDKE
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The first seminar in the series focused on a recent 
collaboration between the AHRC-funded Black Artists & 
Modernism research project and Middlesbrough Institute 
of Modern Art (MIMA), and explored how higher education 
institutions and public galleries and museums can work 
together to tell new stories about art with an object-centred 
approach to collections and exhibitions.

Professor Sonia Boyce, UAL Chair in 
Black Art & Design, discussed the shift 
in focus from a display proposal to a much 
broader institutional enquiry that led to 
the Black Artists & Modernism (BAM) and 
Middlesbrough Institute of Modern Art (MIMA) 
collaborative research project. Looking 
briefly at questions of representation, this 
talk asks us to redirect our attention from 
the ‘differenced’ body toward a greater 
critical exploration of works of art in public 
collections.

Dr Anjalie Dalal-Clayton, Research Fellow, 
UAL Decolonising Arts Institute provided 
a brief overview of the aims and methodology 
of the research collaboration between the 
BAM project and MIMA, and presented 
findings of an audit of works by black artists in 
MIMA’s collection.

Elinor Morgan, Head of Programmes, 
Middlesbrough Institute of Modern Art, 
unpacked how curatorial work undertaken 
in parallel with BAM’s auditing process was 
informed by the researchers’ approaches, a 
commitment to change and the varied use 
of the collection. She briefly discussed the 
development of the annual collection display at 
MIMA in practical and conceptual terms. She 
also shared personal learnings and MIMA’s 
institutional commitments building on the work 
undertaken with BAM.

Olivia Heron, Assistant Curator, 
Middlesbrough Institute of Modern Art 
talked about her role supporting the BAM audit 
of the Middlesbrough Collection at MIMA. She 
outlined the process of gathering and sharing 
collection data with BAM and facilitating 
researcher Ashleigh Barice’s archival and 
object research on site. She also explained 
how the curatorial team responded to audit 
findings while preparing the Middlesbrough 
Collection exhibition for 2019 and reflected on 
key learnings from the collaboration. 

Jump to Speaker’s Biographies
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Decentering Three 
Collections
Decolonising Arts Institute in partnership with Arts Council Collection, British Council 
Collection and Government Art Collection — 5 November 2020 

Click to
watch on 
YouTube

3 Erika Tan, ‘Persistent Visions’, installation view, Manchester Chinese Art Center, 2005. Commissioned by Picture This, in 
partnership with the Empire and Commonwealth Museum as part of Ghosting: a series of research-based commissions 
on the themes of archive, memory and ethnography, funded by Arts Council England. 
4 Dorich House, racial head made by Dora Gordine, the first female artist in Singapore to be commissioned public work.

4

3

https://artscouncilcollection.org.uk/
http://visualarts.britishcouncil.org/collection
http://visualarts.britishcouncil.org/collection
https://artcollection.culture.gov.uk/
https://www.youtube.com/watch?v=ZrxnbQMyxWM
https://www.youtube.com/watch?v=ZrxnbQMyxWM
https://www.youtube.com/watch?v=ZrxnbQMyxWM
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The second seminar in the Decolonising British Art seminar 
series explored three nationally significant lending collections. 
The first part of the discussion considered approaches 
to confronting and challenging colonialism embedded 
in collections, through collection languages, narratives, 
acquisition histories and questions of care. The second part 
of the discussion focused on artists’ works in collections, 
and their reflections and provocations towards a radically 
restructured cultural landscape.

Natalie Rudd and Beth Hughes, Arts Council 
Collection, introduced the Arts Council 
Collection and discussed what it means to 
decenter ‘national’ narratives. 

Emma Dexter and Moira Lindsay, British 
Council Collection, introduced the Collection 
and discussed ‘Britishness’ in the context of 
the international.

Eliza Gluckman and Penny Johnson, 
Government Art Collection, introduced the 
Government Art Collection and discussed 
interpretation strategies in the context of 
politics and soft power. 

Erika Tan, Artist, UAL Lecturer and 
Decolonising Arts Institute Associate, has 
built upon ideas of exclusion/inclusion and 
oversight in the making of art historical canons 
(and national collections), and talked about 
what this might mean not only ‘here’, but also 
‘there’, and the curiosity of how this process 
occurs and the narratives it might support.

Shiraz Bayjoo, Artist, talked through some 
of the different approaches internationally 
to collecting, including some of his own 
experiences, drawing attention to the 
relationships between national narrative, 
museum curation, and state acquisition. 

Jump to Speaker’s Biographies
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The Past is Now 
Experimental Approaches Towards Decolonising 
the Museum
Decolonising Arts Institute in partnership with Birmingham Museums Trust 
— 11 November 2020 

Click to
watch on 
YouTube

5 Birmingham Museums Trust, 2017, The Past is Now, Birmingham Museum and Art Gallery. Photo by David Rowan.
6 Illustration from Don’t Settle project, birminghammuseums.org.uk/ 

6

5

https://www.birminghammuseums.org.uk/
https://www.youtube.com/watch?v=MXLfdwdCj0I
https://www.youtube.com/watch?v=MXLfdwdCj0I
https://www.youtube.com/watch?v=MXLfdwdCj0I
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The third seminar of the Decolonising British Art series 
explored practical approaches to challenging colonialism 
embedded in museum practice. Focusing on the formative 
2017 exhibition, The Past is Now: Birmingham and the British 
Empire, the event explored the ongoing research arising from 
the project, sharing reflections on curatorial strategies, artistic 
interventions, and institutional change.

Janine Eason, Director of Engagement, 
and Rebecca Bridgman, Curatorial 
and Exhibitions Manager, Birmingham 
Museums Trust introduced Birmingham 
Museum Trust, the context and development 
of the exhibition project The Past is Now: 
Birmingham and the British Empire (2017-18), 
and related ongoing research and impact.

Rachael Minott, Independent Curator and 
Researcher, reflected on the exhibition and 
co-curation process of the Past is Now, in light 
of the changing discourse around decolonising 
culture, education, and more. She asked: how 
does it sit next to anti-racism; interrogation 
of gender and sexuality; challenging ableism; 
questions of repatriation, reparation and 
migration? How does it sit when you consider 
the Windrush Scandal, Coronavirus Pandemic 
and the recent resurgence of Black Lives 
Matter Protest?

Sarah Maple, Artist, was commissioned 
in 2018 to make a work for a festival called 
‘Art50’ about identity as a nation post-Brexit. 
This brief talk looked at how Sarah took 
inspiration for this commission from The Past 

Jump to Speaker’s Biographies

Is Now exhibition at Birmingham Museum 
and Art Gallery. Using her own family history, 
Sarah made a large painting which is now part 
of the collection.

Farwa Moledina, Artist, is primarily interested 
in issues surrounding Muslim Women and 
Faith. Her interest in pattern and textiles was 
sparked through a study of orientalist artworks 
and depictions of harems and women’s 
spaces as inherently erotic, in the voyeuristic 
tradition of Western male painters. Her work 
centres on the deconstruction of orientalist 
tropes and stereotypes and their prevalence in 
contemporary society.

Keith Piper, Artist and Reader in Fine Art, 
Middlesex University discussed The Ghosts 
of Christendom, which was accessioned into 
the collection of Birmingham Museum and Art 
Gallery as the remaining fragment of a now 
lost body of work that occupied the entrance 
space to his exhibition, A Ship Called Jesus, at 
the Ikon Gallery Birmingham in January 1991. 
The circumstances surrounding the creation, 
display, loss and selective preservation of 
these works form the basis of Keith’s talk. 
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Revisiting ‘Veil’, 
Reviewing Revisions

 
 

Decolonising Arts Institute in partnership with iniva (Institute of International Visual Arts)
— 12 November 2020 

Click to
watch on 
YouTube

7 iniva, 2018, Archival material related to the Veil exhibition in the Stuart Hall Library Archive
8 Shirin Neshat, 2000, ‘The Changing Lives of Women and Men in Iran and Beyond’, Serpentine Gallery

8

https://iniva.org/
https://www.youtube.com/watch?v=70AjEOlIaoA
https://www.youtube.com/watch?v=70AjEOlIaoA
https://www.youtube.com/watch?v=70AjEOlIaoA
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The fourth and final seminar in the Decolonising British Art 
series revisited the 2003 exhibition, Veil (curated by iniva in 
association with Modern Art Oxford), to reconsider artistic 
and curatorial strategies, critical responses, and the impact of 
exhibition histories and practices on collections. 
The seminar series closed with a conversation between 
Sepake Angiama and susan pui san lok.

Gilane Tawadros, Chief Executive of DACS 
and Co-Director of the Art360 Foundation, 
and Jananne Al-Ani, Artist, Researcher and 
Lecturer, explored the exhibition histories, 
curatorial strategies and critical responses 
surrounding the exhibition, Veil.

Maria Kheirkhah, Artist, revisited the 
exhibitions Veil and Shirin Neshat: 
The Changing Lives of Women and Men in 
Iran and Beyond (Serpentine Gallery, 2000) 
in parallel to Maria’s own work as an artist – 
from being imagined through the Orientalist 
and Colonialist canon to using self-narration 
following the event of 9/11– as significant to 
her practice and the potential to self-represent 
by claiming her own voice and image.

Yara El-Sherbini, Artist, reflected on the 
Veil exhibition from a personal perspective, 
speaking about how it influenced her artistic 
practice. Referring to her artworks from the 
same time period, she spoke of her use of 
humour and playful use of language to explore 
religion, identity, and representation.

Sepake Angiama and susan pui san lok 
shared thoughts on decentering, resituating, 
reviewing and revisioning institutes, as curator/
artist-directors in and out of institutions. 

Jump to Speaker’s Biographies
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Speaker’s Biographies
    Jananne Al-Ani 
Jananne Al-Ani is an Artist, Researcher and 
Lecturer working with photography, film and 
video. She studied Fine Art at the Byam Shaw 
School of Art and graduated with an MA in 
Photography from the Royal College of Art. 
Al-Ani’s early photographic work focuses 
on the fetishised veiled body in Orientalist 
painting and photography. Her ongoing 
project The Aesthetics of Disappearance; 
A Land Without People, engages with the 
disappearance of the body in contested 
landscapes. The work examines the 
relationship between photography and flight 
in 20th century warfare and the impact 
the technologies of surveillance and aerial 
reconnaissance have had on a range of 
disciplines including art and archaeology. 

    Sepake Angiama
Sepake Angiama is the Artistic Director 
of the Institute for International Visual Arts 
(iniva) in London which is home to the Stuart 
Hall Library, a rich resource for a globalised 
discourse on the curatorial and artistic practice 
of artists and curators from Latin America, 
Africa, Asian, Caribbean and the Diaspora. 
Sepake most recently served as curator of this 
year’s Chicago Architecture Biennial. 
She has also held positions at Hayward 
Gallery, Turner Contemporary, the International 
Foundation Manifesta, and Documenta 14.

    Ashleigh M Barice 
Ashleigh M Barice completed an MRes Art in 
Theory and Philosophy at UAL Central Saint 
Martins in 2017. She is a Research Assistant at 
the Decolonising Arts Institute and has 
worked with cultural institutions in both the
US and UK.

    
    Shiraz Bayjoo 
Shiraz Bayjoo is a Mauritian Artist based 
between London and Mauritius. Bayjoo 
studied Painting at the University of Wales, 
Institute Cardiff, and was artist in residence 
at Whitechapel Gallery during 2011. He has 
exhibited at Tate Britain and the Institute of 
International Visual Arts, London, New Art 
Exchange, Nottingham;  5th Edition Dhaka 
Art Summit; 14th Biennale of Sharjah; 13th 
Biennale of Dakar; 21st Biennale of Sydney; 
and is a recipient of the Gasworks Fellowship 
and the Arts Council of England. His work 
is represented in the Sharjah Foundation 
collection, UK Government collection, and 
French National collection. Born in Mauritius, 
Bayjoo’s work focuses on the Indian Ocean 
and the European historical legacies that have 
shaped the region. Bayjoo has been a visiting 
lecturer and critic at universities in Europe, 
USA, and Australia.



19decolonising british art?

    Sonia Boyce (OBE, RA) 
Sonia Boyce is an Artist and Professor of 
Black Art & Design at UAL. She led the 
Arts and Humanities Research Council 
(AHRC)-funded Black Artists & Modernism 
research project (2015-18)  which culminated 
in a year-long collections display, Speech 
Acts, at Manchester Art Gallery (curated 
by Hammad Nasar and Kate Jesson) and 
a BBC documentary, ‘Whoever Heard of a 
Black Artist? Britain’s Hidden Art History’ 
(researched and developed by 
susan pui san lok). 

    Dr Rebecca Bridgman 
Dr Rebecca Bridgman is Curatorial and 
Exhibitions Manager at Birmingham Museums’ 
Trust. She moved to the Trust in 2012 to 
become the organisation’s first specialist 
Curator of Middle East & South Asian Arts. 
Nationally, Rebecca is chair of the subject 
specialist network for Islamic Art and Material 
Culture that shares knowledge and best 
practice throughout the UK museum sector. 
Her curatorial work weaves together socially 
engaged practice and academic research. 
It is driven by her experiences leading 
Birmingham’s curatorial team on projects 
including The Past is Now: Birmingham and 
the British Empire and the audience-focused 
acquisition project Collecting Birmingham. She 
collaborates with university-based experts to 
generate new research on Birmingham’s vast 
collection of one million objects and artworks.

    Dr Anjalie Dalal-Clayton
Dr Anjalie Dalal-Clayton is an Art Historian 
and Research Fellow at the Decolonising Arts 
Institute. She was a post-doctoral research 
fellow on the AHRC-funded Black Artists & 
Modernism project and led its audit of works 
by black artists in UK public art collections.

    Emma Dexter 
Emma Dexter is Director of Visual Arts at the 
British Council. As the Commissioner of the 
British Pavilion at the Venice Biennale, Dexter 
has overseen the selection of Sonia Boyce to 
represent the UK at La Biennale d’Arte 2022, 
Cathy Wilkes’s 2019 commission and Phyllida 
Barlow’s in 2017. In recent years, British 
Council exhibitions have shifted towards 
collaboratively curated exhibitions using 
the British Council Collection, such as the 
ground-breaking We Are Not Alone curated 
by six Saudi women in Jeddah in 2017. Before 
joining the British Council, Dexter worked in 
a wide range of UK visual arts organisations 
including the Potteries Museum - Stoke-on-
Trent, London’s Chisenhale Gallery, ICA, Tate 
Modern and Timothy Taylor Gallery. Dexter 
has worked with numerous artists over a long 
curatorial career and highlights include but are 
not limited to solo shows by Marlene Dumas, 
Susan Hiller, Lubaina Himid, Pierre Huyghe, 
Frida Kahlo, Steve McQueen, Mai-Thu Perret, 
Rachel Whiteread.
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    Janine Eason
Janine Eason is Director of Engagement at 
Birmingham Museums Trust. She leads the 
marketing, digital, learning and community 
engagement teams to grow, diversify and 
engage Birmingham Museums’ visitors 
with the collection and inspire learning and 
enjoyment across nine venues. She also leads 
the Museum and Art Gallery; including visitor 
services, and plays a key role in shaping the 
museum’s redevelopment plans to attract 
Birmingham’s young and diverse population. 
Prior to joining Birmingham Museums Trust, 
Janine was Director of Exhibitions at Thinktank 
Trust where she developed the museum’s 
masterplan and led £7m of capital projects 
including the digital planetarium and new 
galleries. She led a multi-disciplinary team to 
create the award winning Science Garden 
as part of the city’s Eastside City Park project. 
Janine had a leading role in the creation of 
Thinktank, working as part of the original 
team that initiated the concept and secured 
£50m funding.

    Yara El-Sherbini 
Yara El-Sherbini’s multi-disciplinary 
practise encompasses live art, video and 
installation, using recognizable formats within 
contemporary popular culture, such as pub 
quizzes and game shows, to playfully explore 
culturally specific, socio-political issues that 
touches on our everyday life. Yara received her 
MA from the Slade, UCL. Recent commissions 
include Roadmap For Peace, and Operation 
Brexit, both for Now Play This, Somerset 
House, and Dear Deidre for Venice Agendas. 
Artist in Residences include Hayward Gallery, 
(London) and ZKM, Germany. Yara’s recent 
projects include a solo show at the CUE art 
Foundation, in New York (7 Nov - 15 Dec 2020) 
curated by Naeem Mohaiemen, and a large 
scale public artwork, Arrivals + Departures 
(YARA + DAVINA) at Somerset House (2020) 
which is touring the UK in 2021. 

     Eliza Gluckman 
Eliza Gluckman is Senior Curator and Deputy 
Director at the UK Government Art Collection. 
She was previously Curator of the New Hall 
Art Collection (University of Cambridge) a 
collection of work by women.

    Gaylene Gould 
Gaylene Gould is a Creative Director and 
Consultant who designs interactive art 
projects and spaces that generously connect 
us with ourselves, each other and the world 
through her company The Space To Come. 
Her projects have been commissioned by and 
performed at the Tate, V&A, Arts Catalyst, 
Vivid Projects, Selfridges, h club, Moderna 
Museet Sweden and BAM, New York. She 
is currently curating Brilliant Routes for 
Clore Leadership. Gaylene is also an arts 
broadcaster for the BBC, a published fiction 
writer, a cultural reviewer and a Cultural 
Ambassador for London appointed by 
Mayor Sadiq Khan.

    Olivia Heron 
Olivia Heron is Assistant Curator at MIMA, 
where she specialises in collections care, 
exhibitions development and interpretation, 
and working with artists. She has an MA in 
Art Gallery and Museum Studies from the 
University of Manchester.

https://www.thespacetocome.com/
https://www.tate.org.uk/?gclid=CjwKCAiAx_DwBRAfEiwA3vwZYkv-c3--8U9rWsyJ9A9WJPQ1CDnaV-Gtw3xsJm3Ev9nwo6i9GXGFcxoC5n0QAvD_BwE
https://www.vam.ac.uk/
https://www.artscatalyst.org/
http://www.vividprojects.org.uk/
https://www.selfridges.com/GB/en/
https://hclub.com/london/
https://www.modernamuseet.se/stockholm/en/
https://www.modernamuseet.se/stockholm/en/
https://www.bam.org/
https://www.cloreleadership.org/cultural-leadership/brilliant-routes
https://www.bbc.co.uk/
https://www.london.gov.uk/what-we-do/arts-and-culture/mayors-cultural-vision/cultural-leadership-board
https://www.london.gov.uk/what-we-do/arts-and-culture/mayors-cultural-vision/cultural-leadership-board
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    Beth Hughes 
Beth Hughes is Curator at the Arts Council 
Collection based at Southbank Centre. Beth’s 
curatorial practice balances the fundamental 
belief in the importance and power of public 
collections with a dedicated commitment to 
collaboration, access, equality and diversity. 
Since joining the Arts Council Collection Beth 
has curated the touring exhibition, Criminal 
Ornamentation: Yinka Shonibare MBE curates 
the Arts Council Collection alongside advising 
on a number of exhibitions across the country 
as part of the exhibition loan programme.

    Maria Kheirkhah 
Maria Kheirkhah is a British-Iranian Artist 
whose multi- disciplinary art practice is 
generated by the interplay of history, politics 
and media through, curating, installation, film, 
photography and performance.

    Moira Lindsay
Moira Lindsay joined the Visual Arts team 
at the British Council three years ago as 
their new Head of Collection to look after 
British Council Collection of more than 8,700 
artworks and lead the collections, loans and 
technical team. Working with a global network 
of colleagues in 100 countries, the Collection 
is used in British Council international partner 
exhibitions and exchange programmes 
both physically and digitally to explore 
contemporary questions and issues through 
the arts. Prior to British Council Moira worked 
in curatorial collection roles at the Walker Art 
Gallery in Liverpool and then at the University 
of Liverpool Victoria Gallery and Museum 
during Liverpool’s status of European Capital 
of Culture 2008 and saw the impact that 
culture can have and its important ongoing 
role in the city’s ecology. 

    Penny Johnson 
Penny Johnson has led the Government 
Art Collection for over twenty years, having 
directed the Towner Art Gallery & Museum, 
Eastbourne and worked as the Assistant 
Keeper of Fine Art at Stoke-on Trent City 
Museum & Art Gallery (now the Potteries 
Museum). She is currently faculty member of 
the British School at Rome and Trustee of the 
Bridget Riley Art Foundation.

    Dr susan pui san lok 
Dr susan pui san lok is an Artist, Writer, 
Professor in Contemporary Art and Director of 
the UAL Decolonising Arts Institute. She was 
Co-Investigator on the Arts and Humanities 
Research Council (AHRC)-funded project, 
Black Artists and Modernism, led by UAL in 
partnership with Middlesex University (2015-
18). Solo exhibitions include: seven x seven 
at Glasgow International (2021); A COVEN 
A GROVE A STAND at Firstsite, UK (2019); 
RoCH Fans and Legends at QUAD (2015) 
and CFCCA (2016). International exhibitions 
include: Diaspora Pavilion at the 57th Venice 
Biennale (2017), and the 1st Asia Biennial and 
5th Guangzhou Triennial (2015-2016). Recent 
and forthcoming publications include texts 
in Art History (C. Grant and D. Price eds, 
2019; S. Boyce and D. Price eds., June 2021); 
Oxford Art Journal (P. Corey and W. Teo eds., 
August 2020); The Place Is Here (N. Aikens 
and E. Robles eds., 2020, Sternberg Press); 
and Conceptualism: Intersectional Readings, 
International Framings – Situating ‘Black 
Artists and Modernism’ in Europe 
(co-edited with N. Aikens and S. Orlando, Van 
Abbemuseum e-publication, 2019). 
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    Sarah Maple
Sarah Maple graduated with a BA in Fine 
Art from Kingston University, London, in 
2007. Recent solo exhibitions were held at: 
The Untitled Space, New York (2019); New 
Art Exchange, Nottingham (2017); The Cob 
Gallery, London (2015). She was awarded 
the New Sensation Art Prize in 2007 and was 
recently commissioned new work by The 
Baltic, Imago Mundi and Sky Arts. Known for 
her bold, witty, and occasionally controversial 
practice, she works in a wide variety of media 
to challenge notions of identity, religion, 
feminism, violence, freedom of expression and 
the status quo. Much of Sarah’s inspiration 
originates from her mixed religious and cultural 
upbringing in the 1980s in Eastbourne and she 
often employs self-portraiture, alongside her 
guerrilla-style performances, as a vehicle for 
her narrative. Her recent practice has focused 
on the disturbing parallels between the 
political climate in the US and the UK looking 
at themes of fear, division, toxic masculinity, 
and xenophobia.

    Rachael Minott 
Rachael Minott is a Jamaican-born Artist, 
Curator and Researcher. She researches 
Caribbean and British national representation 
and her practice reflects particularly on the 
Jamaican art historical canon alongside the 
region’s contemporary issues.  She champions 
collaborative practises and challenges the 
concept of neutrality in public spaces. She 
is the Inclusion and Change Manager at The 
National Archives (UK) as well as a Trustee 
of the Museums Association where she is 
the chair of their Decolonising Guidance 
Working Group. Previous curatorial projects 
have included collaborations with Birmingham 
Museums Trust, London Transport Museum, 
Reading Museum and the Robert Sainsbury 
Library and as Curator of Anthropology (Social 
Practice) at the Horniman Museum and 

Gardens. As an Artist she has exhibited in the 
4th Ghetto Biennale in Port au Prince, Haiti 
2015 and the Jamaica Biennial 2017, as well 
as a solo exhibition, Thinking About Jamaica, 
2019 at Willesden Gallery. 

    Farwa Moledina 
Farwa Moledina is a Muslim Artist who spent 
her formative years growing up in the Middle 
East. For the last 10 years she has been 
living, studying and working in the West, and 
this experience is often reflected within her 
practice. Moledina has worked with galleries 
in the West Midlands including Birmingham 
Museum and Art Gallery, the Midlands Art 
Centre, Ikon Gallery and New Art Gallery 
Walsall. In 2020, she exhibited in Lahore as 
part of a collateral exhibition for the Lahore 
Biennale organised by Ikon Gallery and Aisha 
Khalid and showed at Grand-Union Gallery 
in Birmingham. She is currently showing 
work at the Herbert Museum and Art Gallery, 
in the exhibition, Thirteen Ways of Looking. 
Moledina’s work Not Your Fantasy has been 
acquired by the Birmingham Museum and Art 
Gallery for their collection, whilst other works 
exist in private collections.

    Elinor Morgan
Elinor Morgan is Head of Programme at MIMA. 
Since 2008 she has curated residencies, 
exhibitions, public and education programmes 
across the UK, including in Norwich, 
Cambridge, Birmingham and London. She 
co-edited The Constituent Museum (Valiz, 
2018), a reader on how arts institutions might 
work differently with their publics. 
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    Natalie Rudd 
Natalie Rudd is Senior Curator of the Arts 
Council Collection, where she has curated 
many exhibitions using collections as her 
starting point. She has written widely on UAL 
Decolonising Arts Institute 19 modern and 
contemporary art including monographs on 
the artists Peter Blake (2003,Tate) and
Paul de Monchaux (2019, Ridinghouse). 
Forthcoming publications include The 
Self-Portrait (2021, Thames & Hudson) and 
an essay on Veronica Ryan’s early practice 
(2021, Veronica Ryan: Along a Spectrum, 
Spike Island/Freelands Foundation).

    Laura Sillars 
Laura Sillars is Director of MIMA. She has 
spent 20 years working in curatorial roles in art 
galleries in the UK and abroad including Tate, 
FACT, MOCAD (Detroit) the New Museum 
(New York) and Site Gallery. She has worked 
on major city wide festivals including Liverpool 
Biennial (‘04,’06 and’08),  Abandon Normal 
Devices (‘08 and ‘10) and Art Sheffield (‘11 and 
‘15). Laura’s academic research focuses on 
strategies and tactics employed by visual 
artists whose work critiques aspects of 
contemporary civic society. 

    Erika Tan 
Erika Tan is an Artist, Researcher, Curator 
and lecturer on the 4D Pathway, BAFA in 
Central Saint Martins. Erika studied Social 
Anthropology and Archaeology at Kings 
College, Cambridge, as well as Film Directing 
at The Beijing Film Academy, followed by 
an Advanced Diploma in Film & Video and 
an MA in Fine Art at Central Saint Martins. 
Erika’s practice is primarily research-led 
and manifests in multiple formats. Ongoing 
research focuses on the postcolonial, 
transnational and decolonial – working with 
archival artefacts, exhibition histories, received 
narratives, contested heritage, subjugated 
voices and the transnational movement of 
ideas, people and objects. 

    Gilane Tawadros 
Gilane Tawadros is the Chief Executive of 
DACS, a not-for-profit visual artists rights 
management organization and is Co-
Director of the Art360 Foundation which she 
established in 2016. She is a curator and writer 
and was the founding Director of the Institute 
of International Visual Arts (Iniva) in London, 
chaired by Professor Stuart Hall, which, over 
a decade, achieved an international reputation 
as a ground-breaking cultural agency at the 
leading edge of artistic and cultural debates 
nationally and internationally. She has written 
extensively on contemporary art and curated 
a number of international exhibitions. She 
was the first art historian to be appointed to 
the Blanche, Edith and Irving Laurie Chair in 
Women’s Studies, Rutgers the State University 
of New Jersey, USA. She is Chair of the Stuart 
Hall Foundation and Trustee of the Stuart 
Croft Foundation. Her forthcoming anthology 
The Sphinx Contemplating Napoleon: Global 
Perspectives on Contemporary Art and 
Difference will be published by Bloomsbury 
this autumn/winter.
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