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UAL Student Voices: Julia  

SPEAKERS 

Julia, Richie (Culture & Enterprise) 

 

Richie  00:00 

Okay, so we're gonna start our conversation. So, we'd like to introduce yourself. 

 

Julia  00:06 

Yeah, so my name is Julia Mazur. I'm a third year currently a Fashion Design Technology 

(Womenswear) at LCF. 

 

Richie  00:14 

So what got you to think about that particular course, because design is a very broad field. 

 

Julia  00:22 

So, um, is like the first degree that I'm studying. And I think I went for it just mainly because I was 

incredibly like, interested in garments. I just really like having fun with fashion and just being able to 

express yourself by fashion. It's not that hard for me. So, I just felt like, oh, maybe I can just try it. I just 

thought, okay, I'm just gonna went for like, LCF. Because I was like, really interested also in London as 

a city. I'm originally like, from small village. There's only like, 3000 people living there. I feel like London 

is like an extreme choice for me. So, I just went for it. 

 

Richie  01:04 

Sounds to me like you're very ambitious. There was maybe a sense of adventure in you, but can you 

maybe elaborate on some of that? 

 

Julia  01:11 

Yeah. So, I just decided that I'm going to UK, I just felt like, it feels like normal to me, it does not feel 

like abroad. So, I was like, okay, so if it does not feel abroad, I can just, you know, just try and study 

there. And like, see what happens, you know, if University accepted me, and then like, you know, they 

accepted my portfolio and then like, then I accepted, like, the interview and everything. I was like, okay, 

I just try it. It didn't like really felt like a transition. I don't know, actually why. But it was more like, okay, 

now, I'm in Poland. And then like, I'm in London, and I'm going to be back in Poland or like, then I'm 

going to back in like, somewhere else. I'm not really thinking about London, or like UK as another like 

city or like country. I'm more like thinking about it like, just like a different room. You know? 

 

Richie  02:03 

I love that analogy, Julia, because being in a different environment is just a different space, right? How 

does that work when you have, now I'm going to play with your analogy here, you go into this different 

room, but the room is filled with different types of people that perhaps you were used to in the other 

room, something about the kind of culture shift, the change of environment, the different maybe rituals 
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or kind of behaviours in society or community. Was there anything perhaps, that you saw that was 

maybe novel to you, or exciting and this this is not really about just being in London, but maybe being in 

a, in a UK institution. 

 

Julia  02:43 

So for sure, um, it was some sort of like a culture shock for me at first, but it was maybe more for my 

parents than me. If you compare like an island, like UK to like Poland, which is like a heart of Europe, 

some might say, and especially like this kind of Eastern European stereotypes, there's always like, this 

kind of myth in your country that yeah, like West is more like liberal, you know, they do like crazy stuff. 

We're like normal here, you know, we can go study there, but like, obviously, you're going to come back 

because this is like your normal space. We're also using like a different language, which obviously 

changed your whole personality. I feel like you have like different personalities and like different 

languages. And this is like, so cool. I feel like for example, for me, English is more like a casual. You 

call teachers by their names, and I couldn't like switch to that because like in Polish you, you say oh, 

Mr. Like, Oh Miss, and it's more way more formal. And it's also like, more academic.  

 

[03:45] 

And like in London, for example, or like in Adelaide, UK cities, you have this huge contrast between the 

boroughs and you have like these huge differences in like, building sizes. And it was like shocking for 

me that for example, you know, you can have like this amazing, like, beautiful, like, I don't know, built in 

gothic or whatever. And then you have like this ugly 2000s, like buildings just beside it, and somebody's 

like, agree on that. I was shocked. It was it was my culture shock in London, more than you know, I 

don't know different people or like, you know, people are always like, the same everywhere. It's just 

like, depends what language they're speaking.  

 

[04:24] 

You know, in every country, like somebody would kill someone. And in every country, somebody would 

love someone. Obviously, like, if I would say I wasn't like scared or something. I would lie. Only like, 

stupid people would say that, that they're like, not scared because it's not possible. And especially like, 

if you have such a different like contrasts like between your countries, and especially like in history also, 

you know, obviously many Polish people also like came from Poland to UK like to come to work and 

you have like old stereotypes, like this kind of small shock that I heard like someone's speaking 

something in Polish, and I was like, oh my god, it so amazing that we are from the same country we've 

never met. But like we met in the UK. 

 

Richie  05:07 

So you touched on the reality of the culture shock, I want to touch, you know, we're gonna stay with, 

with culture, the creative culture shock. So, when you come to the UK and it's a very multicultural kind 

of environment, you're meeting and mixing with students from around the world, your education would 

have predominantly been in Poland, I'm presuming. So...  

 

Julia  05:29 

yes,  
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Richie  05:29 

Yeah, what did you, what did you notice? That was coming from this very multicultural environment. 

 

Julia  05:35 

I came straight from like high school to here. My class was based on like history of art, so it was kind of, 

like, artistic. I haven't studied like fine arts or like in Poland or something. So, I actually, like I didn't 

know like any kind of like, artistic societies in Poland. And then I came like here, and I study like, at an 

artistic university, which I haven't acknowledged that like, maybe until now. Like London is kind of like 

this kind of station, you meet all these people sitting beside you. And some people just going off to 

graphic design, or like to fashion design or like this kind of industrial design or something like that, like 

this kind of community. It's really like, fascinating also to, like, meet all these people with all these, like 

different backgrounds. 

 

[06:19] 

Obviously, we all have, you know, different approaches to things just because, for example, we were 

raised in a different country. And it was really like, interesting for me. And I was really like, open also, 

because I was like, I have this great opportunity to just like, for example, I don't know, work with 

someone, like from UK and also like, talk to them. Because you need to think that speaking English, it's 

not like if you know English, you're just going to speak to everyone, like, some people might be just, 

like, scared to talk to like, especially like this artistic community. We're like in this kind of box, then we 

need to like communicate now and collaborate. Also, like you mentioned that how like weird is that? I 

feel like this kind of community was like really interesting for me. And like thinking about it now, it's even 

more interesting, because like, we came from, like different backgrounds and different countries, which 

you need, like, you need diversity, and you need different people, because you need this kind of 

different thinking. Like, if everyone just like think the same, you can just talk about the weather. But like, 

who needs weather, like for real? Like... 

 

Richie  07:21 

I love that train analogy as well. And the idea that it's one journey, but there are people coming in. 

 

Julia  07:27 

Yeah,  

 

Richie  07:28 

...and jumping off.  

 

Julia  07:28 

Yeah, and the train never stops,  

 

Richie  07:30 

And the train never stops. So, I'm going to take our conversation now to a place where we're just 

emerging out of the space of isolation, there was a lock down, there was a dramatic shift in what we do 

and how we do it. I want to just maybe get a sense of challenges that you faced as a student, you 
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know, how are you impacted by lockdown, for example, it could be isolation or lack of resources. What 

was that experience like for you? 

 

Julia  07:58 

Um, I came back to London in January 2022. After almost like two years of isolation because of COVID. 

I remember it was like, march 2019. No, 2020, COVID was 2020. And, yeah, I have like this huge 

problem of like, time and everything. What's time, actually. So yeah, so I remember, like, I was coming 

back to Poland for like, Easter break, and I never came back. you know? I came back in January 2022. 

So, um, you know, if your study like this kind of manual studies, you need people and you need 

resources, as you said, and you need sites and you need like different machines. You know, if you, for 

example, imagine just wanting to do something like using like this crazy 3D machine or something like 

scan 20 bodies, and then you can't do it, just because everything is closed due to like pandemic, it 

really, like restrict your thinking.  

 

[08:55] 

And for me, you know, in my own practice, I love to work alone. I love to collaborate with people but 

like, I would love to also like work alone. That's my way of working like just to be in like my comfortable 

space of like my room or like my studio. And I just hate like working on site. Imagined like just taking 

your sewing machine on, like, a metro station, and then like just trying to do something, I just feel like 

that on site. For example, if you're sewing something and all these people are like moving because 

someone is like pressing something then someone is like arguing with like a teacher and then someone 

who's like, I don't know, eating a sandwich like it all like just take me out of like, my headspace and 

what I need to do. So, I just prefer like quiet spaces.  

 

[09:41] 

So for me, you know, actually like COVID and like this kind of isolation was, as I was working, normal. 

When I came back. I had like this quarantine and I was not going out for like three weeks or something. 

And I was totally fine with that. I was like, okay, it's nothing like not normal for me. I feel like maybe I 

became even more extreme with like this working alone, like in my first year, I was like, okay, maybe it's 

something that is like temporary. When I came back now, I was like, no, like, this is like, this is how I 

work. And like, this is something that I can't and do not want to change.  

 

[10:17] 

So, in terms of like this kind of restricting resources, I would say that, for me, it wasn't like a huge issue. 

Obviously, I work with fabric, but it's not my base. For example, like, I would think about designing 

something or like clothes or something. I just prefer using like different equipment or like just this, 

there's different materials, like, I love builder's shops, like I love it, like, you have like some fabric. Yeah, 

like this cloth that you put, like, if you paint walls, you have like this plastic thing that you put on, this is 

amazing. You can like do so many things with that, you have also painted, so it's almost like an art 

shop, you know, and you can buy, like so much paint, like for little money. Imagine doing that in art 

shop. I'm spending fortune there. And I have like student card.  

 

[11:05] 
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So yes, I would just say that maybe because of COVID and lockdown my ability to you know, look for 

like alternative materials and like also alternative way to work or like to achieve what I want to achieve, 

expanded. Obviously, I would love to I don't know, to have like this professional camera, like to film like 

my look or something. But then I was like, okay, so I only have my phone and I only have my brothers, 

so I don't have models. And I was like, okay, I'm just going to work with that. And actually, like, I loved 

it, because I could just choreograph my brother's, like, movement and everything. And, you know, it's 

different, for example, if you have like, a model that you for example, hire like, I don't know, you don't 

know, then for example, your brother, then you can just hear his screams, oh, like, you know, I don't 

want to do it, like, find, like a different model. So, um, it just helped me to understand, oh, actually, like, 

I'm better working alone. And actually, it's better for me to just like, think about these alternative ways, 

because it's more interesting, you know, it's boring to just like sew something and the just wear 

something like, you know what I mean? Like, it's more like interesting, if you for example, approach this 

kind of design matter, or like this fashion design matter, as a tool, rather than just like a finished name, 

or like occur study, for example, just studying.  

 

[12:22] 

I feel like I would also like, using fashion as a tool as a method as like a symbol, also. I just also learned 

that's the most important like values for me, like, consciousness of my own practice. For example, if 

you know how you want to work to then just like being like, almost like a stubborn thing to be like 

stubborn, like in your own practice, and to be conscious about your own actions. So be like, I want to 

work alone and this is my decision. And I have a right to have my decision. And if you want to work on 

site, or like if you want to work with like others, like in the same room, that's fine. Like, whatever works 

for you. I want to change just because 1000s of people do it, you know, so I would just like say that, you 

know, just summing up, summing up, that lock down actually really helped me.  

 

[13:14] 

Now if I, if I'm thinking about how, it would be like to study in London for the full three years, I feel like I 

would not be as abstract thinker as I am now. And it really helped me also to like discover how I'm 

approaching like this kind of difficult teams when, like fabric shops are closed, because obviously it's 

not like the, you know, pharmacy or something. And then for example, what? Like you need to do 

something, okay, I don't, I don't have like fabric but maybe if I would just cut a sleeping bag or like this 

tablecloth, this kind of fabric of a chair and then put like on human like, you just discover like this kind of 

idea of nonhuman insight human and then like reversing that. Have like this kind of interesting thinking, 

because that's the urge that, you know, keeps you going. Almost like, thinking about fashion as not 

something that is like finished, like a definition that is not fully resolved yet, and won't ever be, is is I feel 

like, yeah, more interesting for me than just like thinking oh, so like the fabric shop is closed. No, just 

like, cut a sleeping bag. So, yeah. 

 

Richie  14:29 

I love the idea that you've shared with us to be as abstract but also as resourceful as you can with 

whatever is available and I really love the idea that actually you weren't restricted at all by the lockdown 

in terms of whatever, you know, resources or any materials.  

 

Julia  14:46 
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Yeah. 

 

Richie  14:46 

It just shows and demonstrates just how open your mind is to resources and materials. 

 

Julia  14:53 

Yeah, I love those shops. I feel like maybe I would just like live in one you know someday. Because like 

you mentioned just hating hiding in it like, nobody would find you know? yeah. 

 

Richie  15:02 

Well, I know where to find you. 

 

Julia  15:03 

For sure, I'm like, I'm telling you, I'm sleeping there. So... 

 

Richie  15:07 

We're coming to the end of our chat. I've enjoyed it thoroughly. But I've got a couple of closing 

questions for you. What would you say to someone who is coming to either the UK or someone who 

was thinking of coming to UAL? What would you share with them based on your experience? 

 

Julia  15:24 

Um, I would say, for example, in terms of like your design practice, I would just say just be really 

confident about your own stuff. Because you're here for a reason. You know, some people just won't 

make it. And if you made it to like, this point, don't ever like compare yourself to others, like never, like, 

you can compare like your sandwiches, but like, not your art, you know? Because there's always going 

to be, like, as some people just like describe geniuses, but like so many geniuses, we're not geniuses. 

It's only the way how to justify things, you can justify everything, for example, for you're like, I don't 

know, studying fashion, or something that is like really absorbing, you won't even have time to just like, 

sit on your own for like five minutes and think about like your life. Yeah, never compare yourself to 

others, like, in any way. Because it senseless, like, what it even means being better or not? It's not 

Olympics, you know?  

 

[16:20] 

Be bold about your choices, and be brave. And if you're like feeling that something would work, it will 

work. Because you know, everything is possible, like everything. And it's just like a way, you know, of 

sacrifice. And I feel like, based on my work, especially like my third year, which many things are 

impossible, quote, always just like, we're saying, okay, it's not possible, like in your head, but in my 

head, it's possible. So maybe we can like switch heads because you know how to do something, or 

maybe I would just do it. And then you're going to just like, say, oh, it was actually possible. So I would 

just like say, yeah, be bold, like, never compare yourself to others, and be brave in this kind of 

environment, when everyone feels like they need to comment your work. But just like, be okay, like, you 

have your opinion, I have my opinion, you know, we can at the same time drink tea together. It's not like 

we need to fight.  
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[17:22] 

Yeah, never, like change your practice, if you feel like it's gonna, you know, it's going to be good for 

you. Because so many things, you know, if your study, I don't know, fashion or something, kind of first 

year, you see somebody else work. And you're just like, oh, I wish I could do that. Like, there so good, I 

would never be that good. And it's like pointless, why you're doing that, like just, I don't know, just eat 

chocolate. And then like, for example, in I would just do something that would interest you. Because 

you also have like, different ways to discover something like so many people are like, just interested in 

like different things. Political stuff, this kind of sci-fi things are just, you know, maybe more like technical 

approach. But at the same time, we all study fashion, but it's just like the matter of like just approaching 

thing differently.  

 

[18:11] 

Yeah. And also, I would like for someone to just tell me, you can always, always go back, you can 

always just be like, okay, this is not maybe my time now. But I would wait for like two years because I 

need to maybe resolve myself more, than rather just like my degree. Because if you're not ready for it, 

and you feel like you're not ready for it, maybe you're not, but it doesn't matter that you won't be ever 

ready for it. But yeah, like the biggest advice I will be like, be brave and like everything's possible. So 

yeah... 

 

Richie  18:41 

Amazing. What huge words of inspiration to end our discussion on it. That was absolutely brilliant. 

Thank you so much for your time. And I've taken away a lot and I wish you the best with the end of your 

course and the very, very best for your creative future as well. Thank you.  

 

Julia  18:59 

Yeah, thank you. 


