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The MA Photography programme at the 
London College of Communication started 
in 1997 in the internationally respected 
Photography Department of the London 
College of Printing and is now exhibiting 
its 11th Final Show. During this time a 
distinctive mode of research-based practice 
has developed, emphasising conceptual 
strength as well as aesthetic and technical 
resolution, underpinned by research and 
a critical understanding of contemporary 
photographic practice, making this 
Master’s Degree one of the UK’s leading 
postgraduate awards in photography. The 
course is positioned on the cusp between 
photography, art and new media, overlapping 
the expanding definitions of photography.

The MAP programme revolves around the 
development of a major photographic project 
and runs in two modes, a two-year part-time 
and a one-year full-time mode, suiting the 
nature of different kinds of students with 
diverse backgrounds wishing to further 
their career in photography. It allows time 
to experiment and explore, to read, research 
and just to think, outside the immediate 
constraints of an externally imposed brief, 
from an initial idea through different stages 
of development to the final exhibition. For the 
students, already accomplished photographers 
when they come onto the course, it is often 
not just the production of the project they 
are pursuing, but rather a significant shift 
in their practice and their thinking about 
photography as a medium. The students 
emerge from this process with distinctive 
bodies of work that could barely have been 
guessed at beforehand, spanning the fields 
of contemporary photography and beyond. 

Part of the lively School of Media with a strong 
research culture, the MA Photography draws 
on an experienced team of tutors – including 
established practitioners from documentary, 
art, editorial and theoretical backgrounds 
such as Susan Butler, Tom Hunter, Wiebke 
Leister, Melanie Manchot, Sophy Rickett, 
Anne Williams, Carey Young, and Bettina 
von Zwehl. The course has close ties with the 
Photography and the Archive Research Centre 
also situated at the LCC, directed by Professor 
Val Williams. It also offers an extensive 
programme of visiting speakers, including a 
variety of curators and gallerists from Tate, 
The Photographerś  Gallery, Photoworks or the 
V&A including Martin Barnes, David Chandler, 
Clare Grafik and Mark Haworth-Booth; critics, 
writers and researchers such as Susan Bright, 
David Campany, Elizabeth Edwards and Maria 
Fusco; or artists such as Jananne Al-Ani, Suky 
Best, Rut Blees Luxemburg, Annika Eriksson, 
Anna Fox, Ori Gersht, Anne Hardy, Sarah 
Jones, Rafal Niemojewski, Olivier Richon, Nigel 
Rolfe, Helen Sear, Zineb Sedira, Nigel Shafran, 
David Spero and Jaime Stapleton. There are 
also links with leading picture editors and 
agencies such as Millennium Images. 

MAP Alumni have pursued a variety of career 
paths including exhibiting internationally 
as fine artists, undertaking editorial 
commissions, independent publishing, 
picture editing, art buying, curatorial 
work and further academic research at 
PhD level. Alumni have won awards such 
as the Jerwood Photography Prize, Nikon 
Endframe or the Pavilion Commissions, 
have been included in leading photography 
collections such as the Victoria and Albert 
Museum, and exhibited their work at galleries 
such as Yossi Milo Gallery (New York), 
Impressions Gallery (York) and Tate Britain.
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This is a photograph we found when we went with 
our MAP06 alumni and a show of Family Archives 
to Prague in June 2008. It is a curious image: a 
photograph of an office space, it seems to mark 
what the medium of photography and its processes 
were – and in many ways still are – about. 

On the photograph ś back we read (in German): “my 
desk” (mein Schreibtisch); on the front we find the 
little cross marking the place ´belonging´ to its 
owner. The mentioned desk is covered in piles of 
papers; we face a typewriter and a huge telephone, 
our eyes move from ink, pens, pencils, folders, 
filing, blotting-pads and yet another phone – things 
half ordered, half in process – to the faces of one 
woman and five men in suits, lined up behind the 
office desk, all facing the camera. The moment 
of camera exposure seems well prepared, even 
though there is no indication who the photographer 
was and why this group portrait was taken.

At first glance this slightly frozen scene has only 
very little to do with today ś virtual desktops 
and our increasingly paperless office spaces, 
with instantaneous exposure times and digital 
manipulation. Still, the aims of these tools are 
not all that different. We still lose ourselves in 
piles of paper (or emails), prepare our models (or 
sets), watch out for the right moment (or stage it), 
retouch papers (and images), send them out (or 
receive them). After all, our work spaces doń t work 
all that differently – just as we are still captured 
and captivated by their images.  Isń t one somehow 
tempted to imagine the six of them gathered 

around this busy desk? There is certainly not a lot 
of space, it must have been hard to concentrate 
and the light does seem rather bad for the eyes.

Obviously, if you think of it, none of them is alive 
nowadays, but the ratio of 5 men to 1 woman has 
certainly changed in today ś photography classes. 
Is it yet another indication that the medium of 
photography has lost its specificity, or is it just 
one more aspect marking a slow, continuous 
process? Filing works differently in today ś image-
world, and while the screened image somehow 
seems disenchanted, the production speed of 
contemporary black boxes does not necessarily 
make up for the loss of visual memory, its life 
expectancy being constantly overwritten, still 
opening up new spaces for image-making.

At the same time the language slip indicated by 
the found image – between the Czech picture of 
a desk and the German word for desk (and now 
the English translation as desk) – seems to me 
another relevant aspect, because what has indeed 
changed is how we think with and about and 
across images, including what kind of visual and 
critical languages we are able to use in discussing 
and producing our works. This places emphasis on 
yet another photographic strength: putting us in 
relation to ourselves and to the world – more often 
than not based on our ways of seeing the world, 
informing our views of the world. And this has to 
do with grasping the order of things, on any kind of 
desktop, just as our MAP08 students have somehow 
successfully managed to turn all sorts of working 

environments into imaginary laboratories. We wish 
them all the best for their future endeavours.
Wiebke Leister

Thank you very much 
to everybody who has been involved in the 
development of these LCC MAP08 graduates:
Faisal Abdu’Allah, Zoheir Beig, Rut Blees 
Luxemburg, Rob Bowman, Susan Butler, 
David Chandler, Joe DeChiara, Elizabeth Edwards, 
Wendy Ennis, Zoe Forster, Maria Fusco, Joy Gregory, 
Mark Haworth-Booth, Tom Hunter, Sue Jackson, 
Carolyn Kerr, Kathy Kubicki, Darian Leader, 
Wiebke Leister, Liz Lydiate, Melanie Manchot, 
Belinda May, John McCarthy, Gareth McConnell, 
Mary Miles, Trish Morrissey, Ben Neville, 
Mark Neville, Effie Paleogoulou, Simeon Paskell, 
Anthony Petrou, Sophy Rickett, Derek Ridgers, 
Daniel Salmon, Oliver Salway, Nigel Shafran, 
John Slyce, Lucy Soutter, Craig Smith, Paul Smith, 
Richard Smith, David Spero, Burkhard Vogeler, 
Bettina von Zwehl, Anne Williams, Val Williams, 
Carey Young and the sponsors.
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Marianne Archbold
Exodus. Single panel from 
the series Ritual Sequence.
400mm x 177mm    
C-Type Print mounted on wooden panel
arcimaging@eircom.net
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Marc Burden
10.26 from the series The Sitting 
101.6  x 127cms
C-Type Photograph
marc@marcburden.com
www.marcburden.com 
T: 07850 341 330
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Jackie Castellano
Branches 
from the series Stilled Life   
mail@jackiecastellano.com
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Ottavia Castellina
Here I am again
www.ottaviacastellina.com
ottaviacastellina@libero.it
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Ellie Davies
Silent, Dark and Deep
C-Type Print
ellie@elliedavies.co.uk
www.elliedavies.co.uk
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Cordelia Donohoe
Alija from the series Out Takes
40x30cm
C- type print
cordeliaphoto@googlemail.com



These photographs of internet escorts are looking at You. I cut off their 
heads, but they are still looking at You. Who are You?

“And don’t worry about the ‘right’ word. There isn’t any. No truth between our lips. There is 
room enough for everything to exist. Everything is worth exchanging, nothing is privileged 
nothing is refused. Exchange? Everything is exchanged yet there are no transactions. Between 
us there are no proprietors, no purchasers, no determinable objects, no prices. Our bodies are 
nourished by our mutual pleasure. Our abundance is inexhaustible: it knows neither want nor 
plenty. Since we give each other our all, with nothing held back, nothing hoarded, are exchanges 
are without terms, without end. How can I say it? The language we know is so limited.”

Luce Irigaray (1980): When Our Lips Speak Together, Carolyn Burke (trans) – in: Signs, 6:1 
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Teresa Eng
Conditions for Living 
Variable dimensions
Medium: C-type print
hello@teresaeng.com
www.teresaeng.com
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Kristy Gosling
Resisting Time
www.kristygosling.com
info@kristygosling.com
07967 352877.
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Marie Humphries
Jake 1 From the series 
Bearing In Mind 
marie.humphries@btinternet.com
T: 07886547739
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Sandra M. Jonsdottir
Adaptation
Digital C-Type print
sandramjoll@gmail.com
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Jordanna Kalman
If it’s still here, it’s there
Polaroid photographs
rabbitandsparrow@gmail.com
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Richard Kolker
Window from series The Game
Digital C-type print   
info@richardkolker.com
www.richardkolker.com
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Eliza Kopalak
A matter of getting lost
C type print
elizakopalak@yahoo.co.uk



“That thing the nature of which is totally 
  unknown to you is usually what you need 
  to find, and finding it is a matter of getting lost.”
  (Solnit: A Field Guide to Getting Lost)



LCC MA Photography 2008
Wendy Pye
In Memory Of - 1 from the series  
Beachy Head
81x66 cm
C Print
wendy@wendypye.co.uk
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Barry Rosen
From the series Trials and Tribulations 
of a Domestic Nature (The Office)
594mm x 420mm
LightJet  c-type print
barryrosen1@googlemail.com
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Marie Roux
Detail from Solaris,
Doctor Gibarian’s room
20x 30inches
C-type print
marie.roux@googlemail.com
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Ariane Severin 
from Orient Street
Concertina book, hardback in 
slipcase, 25 colour photographs
135 x 2180mm (unfolded), 25 pages
arianeseverin@gmail.com
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Toby Smith
Bunker 17/5001
120 x 90 cm
Installation with Metallic Digital C-Types
toby@roofunit.com
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Chloë Sylvestre
Brighton, 2008  
from the series In Longing
Gelatin silver print
chloesylvestre@msn.com
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Krzysztof Szmigielski
palindromes 
30x30cm
archival inkjet prints
krzysztof.szmigielski@gmail.com
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Maciej Szajewski
To be is to be Perceived
100 / 70 cm
C-type print
m@szajewski.com
www.szajewski.com
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Louise Taylor
Four Chords
20x24”

Lightjet Print
louisealexandrataylor@gmail.com
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Anastasia Vasileiou
Untitled #10
100cm x 66cm
Black and white photograph
vasileiou_anastasia@hotmail.com
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Luna Pérez Visairas
Horizontal Vertigo 
C-Type 
50.8 cm x 76.2 cm
info@lunaperezvisairas.com
www.lunaperezvisairas.com
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Tony Watts
Circular Object from the 
installation Objects of Confusion
693 x 462 mm
C-type print on glass
tonywatts2@hotmail.com





LCC MA Photography 2008
Lisa Wellard
Kool Kids Klub
wellardlisa@hotmail.com
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Adrian Wood
Act II, Scene VII.
Digital C-Type
www.adrian-wood.com
info@adrian-wood.com
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