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The Mead Fellowships, Scholarships, and Final 
Project Awards:  

Annual Report, September 2019  
 

Following a review of the Mead awards in summer 2018, the Mead Final Project Award 
was launched in the 2018/19 academic year, replacing the Mead Scholarship.  

Both of those awards were designed to support UAL BA/BSc (Hons) undergraduate 
students who need extra support to achieve their final major project, and meet their 
aspirations. With its new title and revised application process and timeline, the Final 
Project Award attracted more applications in 2019, and resulted in more awards being 
offered.  

The Mead Fellowships (which remained the same) are designed to help UAL students 
and recent alumni develop their creative practice. Applications are invited for any arts 
project which adds something new to the applicant’s industry / discipline, and has a 
positive impact on their own practice and career. The awardee’s project will be 
completed in the first or second year after they have left UAL.  

Through briefing talks and guidance, the Mead Awards team continued to help applicants 
to learn and reflect all through the application process. Each applicant received individual 
feedback on their submission, at each stage. Our aim is to help all applicants (whether 
successful or not) to be more confident and informed when starting to create future 
proposals, pitches and funding applications. 

Of the 73 final year students who applied for a Final Project Award in 2019, eight 
applicants were successful.  

For the 2019 Fellowship Awards, 67 applications were received at Stage 1, of which 21 
were invited to apply in much greater detail for Stage 2. In June 2019, the Mead Judges 
were presented with engaging pitches from eight finalists. Four Fellowships were 
awarded – three to final year MA students, and one to a BA graduate. 

Profiles of all current and past Mead awardees from 2013 to 2019 can be viewed in the 
rest of this report. 
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The Mead Fellowship Awardees 2019 
 

Michael Kennedy and Gemma Holyoak: Visualising Viability 

MArch Architecture, Central Saint Martins, graduated October 2018 

 

 

  
 

 

Michael and Gemma are 2018 graduates of the MArch Architecture course at Central 
Saint Martins and share a passionate interest in the design and delivery of housing by 
communities.   

The Mead Award will support them to realise their project ‘Visualising Viability’, which will 
seek to demystify property development and encourage people to get involved in the 
management and delivery of their homes. The project consists of a graphic guide to 
viability showing how design and finance are intrinsically linked, and an interactive game 
in which participants can test how various inputs effect final outcomes. They will launch 
the publication next summer, as well host three workshops across London. 

 

 

 
“The Mead Award has given us an opportunity to build upon our thesis work and 
professional experience in architecture and planning. We believe design plays an integral 
role in the public and third sector, and this project allows us to propose new ways of 
working.” 
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Nicolas Canal Tinius - Prosthetic Memory: The Starlight Archives 

BA Fine Art (4D), Central Saint Martins, graduated July 2018 

 

 

 

 

 

 

 

 

 

 

 

Nicolas is a Spanish-American audio-visual artist who graduated from Central Saint 
Martins in 2018. His work takes a historiographic approach where the archival, as well as 
personal, and collective memory interact with architectural and cinematic form.  

Prosthetic Memory: The Starlight Archives focuses on his grandfather and his struggle 
with dementia. His grandfather worked at NASA for 30 years, contributing to the Apollo 
and Space Shuttle missions. Dementia is steadily disintegrating and decomposing his 
memories, and the damage is indiscriminate: no memory has been left untouched.  

But Nicolas’ grandmother has kept a thorough archive of current and past generations’ 
stories for decades. Including letters, objects, photographs, audio recordings and films: 
she has created an archive of what she calls Memory Books. These testaments and 
testimonies have become Nicolas’ grandfather’s “Prosthetic Memory.” With this project 
Nicolas wants to activate the remaining fragments of the history of his grandparents’ and 
his grandfather’s broader cultural memory of the USA – in a way which inspects the 
production of narrative and reality. The result will be a series of audio-visual installations, 
a film essay, and a series of archival/photographic compositions.  

 

 
“I am humbled to have been selected for a Mead Fellowship. It provides me with the 
opportunity to take the time necessary to fully explore this subject matter and ground it 
within the socio-political context of the South and the rest of the USA. I want to extend 
my deepest gratitude to Scott Mead as well as everybody else involved in the selection 
process and the logistics of this initiative”. 
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Nathaniel White: A Line in the Water 

MA Photojournalism and Documentary Photography, graduated December 2018 

 

   
 

Nathaniel completed an MA in Photojournalism and Documentary Photography from 
London College of Communication (LCC) in 2019, graduating with distinction. His work 
has been published in international media outlets such as Al Jazeera, The Independent 
and Politiken.  

A Line in the Water follows stories up and down the Rio Grande. The US-Mexico border 
officially follows ‘the deepest course’ of the river. For decades, politicians have sought to 
fix the river in place, but the river continues to defy efforts to control it by periodically 
flooding and moving. This creates issues of citizenship all along its banks. One example 
is the Horcon Tract, where in 1906 an irrigation company dug a canal to straighten the 
river, leaving the small town of Rio Rico on the Mexican side of the river. Over the years 
the U.S. authorities forgot that the town was in fact on their soil, before eventually ceding 
it to Mexico. In 1972, Mr Homero Cantú Treviño, a Rio Rico resident appealed a 
deportation order when on the US side, and the case resulted in everyone who could 
prove they had been born in Rio Rico before 1972 being afforded US citizenship. 

This project will use photography, film, audio, archive and mapping to document the 
stories of citizenship, identity and belonging in three locations along the Rio Grande river 
border. Nathaniel will work with a local collaborator along the Rio Grande on both sides 
of the border, and create a multimedia documentary in a series of chapters. 

 

 

 
 “The Mead Fellowship is a fantastic opportunity, allowing me to pursue a project and a 
story that I think is so important to our present time. The grant will not only allow me to 
complete and promote this work, but also to work collaboratively alongside local partners 
and really dive into the project. I am extremely excited about getting going on it” 
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James Haymer: Think.Positive 

BA Acting at Drama Centre London - graduated in 2018 

 

 

       
 

James has been awarded a Fellowship to devise and develop Think.Positive, a one-man 
stage show. The piece will be presented through the mediums of spoken word, 
multimedia, physical theatre and an original score, inspired by the classic Greek text 
Philoctetes by Sophocles. Using a myriad of themes and symbolism inspired by the 
original text, Think.Positive is a powerful modern tale, told from the perspective of those 
made more vulnerable by a failing health and social care system.  

Through this piece, James aims to shed a light on the themes of: homelessness, social 
housing, the benefits system, mental health, and the misinformation surrounding the HIV 
epidemic. James will also explore the historic governmental neglect of minorities, to 
better understand current taboos of the LGBTQ+ community and society at large. 

 

 

 

 

 
“With pride and gratitude I accepted the Mead Fellowship award. This funding is 
facilitating me to create socially relevant work of the highest quality, with intent to inform, 
educate and inspire. We are the children of the revolution, it’s time to stand up and be 
counted”. 
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2019 Mead Final Project Awardees 
 

Amelia Rabin: Performance Fetish 
BA Photojournalism & Documentary Photography 
at London College of Communication 

For her final project Amelia focused on the 
performance aspect of Fetish culture in a 
photojournalistic piece, capturing the ‘behind 
closed doors’ scene in Central London. The 
award enabled her to produce a photographic 
book. Due to personal circumstances, Amelia 
was unable to complete her series of printed 
photographs, so she will be finishing this part of 
the project over the next 12 months, and will 
submit a further report on this work.  

 
 

 

Francesca Harling: TRASHMag 

BA Fashion Communication: 
Journalism at Central Saint Martin’s 

Francesca created a 150-page glossy 
magazine promoting sustainable 
fashion while raising awareness of 
environmental issues. The physical 
publication was printed on recycled 
paper, using vegetable-based inks and 
a cellulose (rather than plastic) gloss 

cover. She also launched the www.trash-magazine.com website and the news-based 
Instagram handle @trash4gold.  
 
Through the process, Francesca developed her skills in using Adobe Photoshop and 
InDesign. She also honed her interviewing techniques, whilst interviewing young 
designers, artists working with recycled materials, and advocates for the sustainable 
fashion movement. Her skills in transcribing the audio from the interviews also improved. 

Francesca continues to develop TRASHMag, and has been approached by the British 
Fashion Council, who have asked her to curate a space at this year’s London Fashion 
Week showrooms. Her final project won the LVMH Green Trial award, and will be 
featured in an exhibition (sponsored by 3mobile) for the London Design Festival. 

 

 

http://www.trash-magazine.com/
https://www.instagram.com/trash4gold/
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Natalie Zipfl: Do You Love Me Now? 

BA Fashion Design: Womenswear at Central Saint Martin’s 

 

   
 
 
Natalie created a fully sustainable fashion collection with 7 looks using alternative 
materials. She was nominated for this year’s Green Trail Award and was selected for the 
CSM Press Show and exhibition. Her pieces were photographed Juergen Teller for The 
Face Magazine. 
 
Natalie’s designs were promoted through M.A.C Cosmetics (Viva Glam), Not Just A 
Label, No Future Magazine, Hunger Magazine, Dazed, Beauty Papers Magazine and 
Vogue Italia. 
 
Natalie developed her skills and understating in the characteristics of different materials, 
and learnt new techniques of using sustainable methods. She also learned a lot about 
fast fashion and the importance of collaborating.  
 
Natalie is keen to continue working as a designer and her short term plans include 
working on a small number of Ready-To-Wear pieces as a test run. She will be taking 
advantage of the attention she got during the Press Show to collaborate with stylists, 
magazines and Talent Scouts. 
 
 
 
“The Mead Final Project Award is a great opportunity to translate ideas into reality. 
Especially, when it comes to sustainability a lot of ideas need research and 
experimentations to get the wanted result. It’s good to see innovation being supported.” 
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Ghafar Tajmohammad: Walls of Our Homes 

BA Painting at Camberwell   

 

                   

Ghafar created an immersive installation for his final degree show. He used his painting 
practice to generate designs for a series of wallpapers, displayed in a room with the 
original painting. The wallpaper designs combined Islamic patterns (i.e. Arabesque 
geometry) and British patterns, inspired by William Morris, to represent a merging of 
cultures. Ghafar wanted viewers to experience a visual immersion leading to 
contemplation. He documented his journey through this project, and produced a short 
film, screened with the installation.  

Through this project, Ghafar learnt more about Islamic geometric design and interior 
design. He has developed his practice onto a professional stage, and can now consider 
audiences, themes and concepts combined in a successful installation. He has gained 
awareness of difficulties involving interior painting, and the amount of time and 
concentration required.  
 
All this learning has encouraged Ghafar to explore this area as a potential career path. 
Ghafar plans to generate new wallpaper designs, create a sample book, and produce a 
batch for trade shows and retailers. He would like to start his own wallpaper company. 
 
 
“The Mead award has granted me with the ideal materials needed to enhance the 
technical and conceptual elements of this project. Beyond the financial support, I find that 
this award has given me validation and faith in my own work as a practicing artist.” 
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Martina Dolcimascolo: Frank Lentini: a journey within the wonderful and the 
abominable 
BA Costume for Performance at LCF 

    
 

 

 

 

 

 

 

 

Martina created a film about the folklore and poeticism of true Sicilian culture. 

The film depicts a semi-mythical rendering of the little-known life of Frank Lentini, a 
three-legged man who was born in Sicily in 1889. Martina sees Lentini as an allegory of 
Sicily as he is a physical representation of the country’s flag, with its central triskelion. 

Martina directed the film, designed and made the costumes and worked with 
collaborators from both Sicily and London. The film involves masked performers and 
puppetry (a rooted Sicilian tradition). 

Originally the film was intended to include narration, but instead Martina developed a 
non-linear collage of Sicilian history and mythology, focusses on expressing emotions.  

Martina collaborated with a local Sicilian tailor, who presented her with his grandfather’s 
poems from the 1900s. She plans to incorporate the poems into the film when she 
develops it further, and submit this longer version to film festivals in the near future. 
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Madison Ford: Madison Ford Bodywear 
BA Fashion Contour, LCF 

 

                        
Madison created a body wear brand which fuses e-textiles and wearable technology into 
street wear. She developed an electronic textile (E-textile) that contains electronic 
elements. The brand incorporates LED lights into garments by experimenting with 
microcontrollers that can be programmed to react to sound, movement, heat, pressure, 
heart-beat and emotion - consequently powering LED sequins. Madison successfully 
created four different looks using LED neopixel lighting which worked in a range of ways, 
and produced different effects.  
Madison developed her sewing and pattern cutting 
skills as well as skills in coding software Arduino. She 
also learnt about sourcing fabrics and gained an 
understanding of production, particularly within 
organisation and time management. 

Madison Ford now aspires to dress performers, 
musicians and dancers, for their movement to be seen 
to their full potential. Madison would like to create 
garments which can be controlled remotely from a 
mobile phone to allow for user customisation.  

 
 

 
“Receiving the Mead Final Project Award really enabled me to fulfil this project to its 
potential because it enabled me to use the technology in the garments that I would not 
have been able to access otherwise”. 
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Jonathan Asiimwe Rugunda Quaade: To Algorithms, Data and the Holy Network 
BA Graphic Communication Design, CSM 

 

    
 
 
 
Jonathan created an interactive installation that forces its audience to question their 
relationship with their devices, and the larger mechanism behind the networks we have 
created. It featured two computers fighting over access and collection of data from inputting 
humans. The concept was that humans are simply feudal livestock that feed computation 
and data flow – the world’s newest religion, Dataism. The human subject was rewarded by a 
handful of sweets (from a tank) when they answer questions from a computer. Each of the 
competitive computers raised the stake (and more rewards) to entice the human over to 
their monitor, to answer their questions. This installation sought to emphasise this claim and 
bring about new questions around humans' future role in the world.  
 
Jonathan’s project was filmed by CSM and included in their promotional video for the 
degree shows. The CSM marketing department also interviewed Jonathan about his 
thoughts on technology and the larger societal implications. 
 
The project will now be stored at a school in North London. Jonathan plans to adjust the 
interaction to make it into a Math game for the students at the school. Jonathan is hoping 
to exhibit the project in London alongside other designers with similar projects. He also 
hopes that the project will one day be shown at a major gallery/museum. 
 
 
“It is an incredible honour and privilege to receive the Mead Final Project Award. The 
award will allow me to realise a very large and ambitious project to its fullest potential, 
which would otherwise be impossible. This is an amazing opportunity to further my 
creative practice and upon execution can lead to even more ambitious projects”. 
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Kiki Shervington-White: Girls  
BA Design for Art Direction, LCC 

 

 
 
 
Kiki’s project was a short documentary film called GIRLS. This 5–10-minute film explored 
the advice “just be yourself’ and whether, as Black Women and Girls, they feel truly able 
to ‘be’ themselves; a paradox worth exploring for many Black Women and Girls in British 
Society. The film explored issues spanning radicalised identity, representation, beauty 
and gender. It travelled back though girlhood reflecting on moments of being ‘carefree’, 
where this ends/transitions into the realities associated with Black Womanhood - career, 
relationships, family and health. The film also put forward the notion of protection and 
‘self-care’ beyond cosmetics and how we imagine resilience, happiness and success for, 
Black Women and Girls.  
 
Kiki has submitted her film to the Antiracist Classroom Film Festival, a small organisation 
based in California that works on ‘counteracting Racism and white supremacy in design 
education practice’. She hopes to continue her work in documentary film making. And is 
also looking to explore and combine her interest in film with her voluntary experience in 
science communications and engagement with Black audiences. Kiki also plans to use 
her experience of fund raising for this project to apply for further funding to carry out 
similar projects.
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2018 Mead Scholarship Awardees 

Bayryam Bayryamali: The Big Homecoming 

BA Photojournalism and Documentary Photography, LCC 

   

   
 
Bayryam’s final year project in 2019 focused on the architectural, geographical, psychological 
and cultural consequences of the Revival Process and the so-called ‘Big Excursion’.   
 
During the communist regime in Bulgaria, the Bulgarian state put forward various 
assimilatory policies against the Turkish, Pomak and Romani minorities, in order to 
homogenize the nation. The culmination of the process was the name-changing and the 
forceful persecution and migration of these communities to Turkey. As a child of the 
survivors of these events, Bayryam’s project was an investigation into his family history 
and the history of the Bulgarian Turkish community. It was a participatory project, where 
Bayryam re-enacted and created photos of what happened during that time.  
 

In the last two years Bayryam had interviewed more than 30 family members and political 
prisoners. He used these interviews as a starting point to photograph and collect objects 
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that symbolise these stories. He created an open museum in the desolate Bulgarian 
village Oreshari - a place the Turkish were displaced from to be moved to Turkey. After 
interviewing people who used to live there, and researching into the buildings at the time, 
he began to reconstruct the village. The exhibition consisted of 8 different rooms.  

Bayrayam led an exhibition tour for six groups. Visitors were greeted by a door with a 
sign stating ‘The Big Homecoming’. Seven other rooms related to events which took 
place during 1984-1990. Each room revealed a snapshot of different struggles, so that 
the oral history could be experienced as a non-lineal architectural trauma.  

The visit to the village ended with a history class to students delivered by a professor, 
and a reflection session with the leader of Sofia Platform. 

Through producing this open museum Bayryam wanted to reclaim his past and the past 
of his community, and explore a path for reconciliation. The history class gave people 
opportunity for critical reflection about this event, in a way that Bayrayam was not able to 
have when he was growing up. 
_________________________________________________________________________ 

“The Mead Scholarship will help me enormously to start this journey of communal 
healing, discussion and contemplation. The resources and the support that I am offered 
will be of great benefit to my search for creating a platform where these communities 
have a safe space to talk and show their emotions.”  

_________________________________________________________________________ 
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Christie Berry - The Art of Others: Work Still in Progress 

BA Fashion Design & Development, London College of Fashion 
 

  
 
Christie Berry set out to create a collaborative fashion platform for her Final Major 
Project. As a student and designer Christie finds that despite her successes she is a 
victim to her own self-criticism and lack of confidence. Her work was set to invite various 
other artists to access a new collaborative fashion platform for their work. And to 
ultimately recycle the work that they too have been disappointed with. Thus using work 
form textile designers, jewellers, writers, painters, musicians, DJs and installation artists 
to contribute to her platform. Her work is with the intention to create a sustainability of the 
mind – a firmer belief in one’s art and self-worth. 

For her project Christie collaborated with a number of artists. She successfully created 
an editorial shoot, lookbook and video. She also organised an independent group show 
and participated in the LCF fashion show. Her collection featured 11 pieces titled ‘High 
Life | Low Life’, focusing on a convergence of luxury and streetwear. 

Christie Berry is keen to continue building on what she has learnt about collaborative 
projects. She would like to start a platform of her own work which is informed by her 
interest in politics of the creative industry and journalism. And continue to collaborate 
with artists to showcase the coming together of various art forms. 

_________________________________________________________________________ 

“The Mead Scholarship allows me to further explore the issues of ownership and artists’ 
commercial value, whilst addressing how dissatisfaction of a realised piece or project can 
affect an individual. It would otherwise have been unachievable to explore the idea of 
what I have termed ‘artist fatigue’ in great depth and fund a project of this scale including 
an exhibition over the course of my final year. It will enable me to involve artists in 
unrelated fields in the outcome of a fashion collection and multi-faceted exhibition.”  

_________________________________________________________________________ 
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Update on Past Mead Scholars and Fellows 
The following section provides updates on Mead Scholars and Fellows from previous 
years, whose projects are ongoing, or were recently completed within the last year. 
 

Helen Cawley - The CLOUD Project, Mead Fellowship 2018 

MA Art and Science, Central Saint Martins, graduating July 2018. 

 
Helen’s artistic practice utilises science as a method and inspiration to capture natural 
phenomena in sculptural work. Since 2017, she has been in a long distance collaboration 
with scientists at the European Organisation for Nuclear Research (CERN), working on a 
world leading experiment called CLOUD that aims to uncover how chemicals in various 
environments play a role in climate change.   

Update: 
In September 2018 Helen used her award to relocate to Switzerland. After receiving 
radiation training, Helen settled in her own office space with full access to CERN. Over 
the course of 4 months she worked with the scientists on the CLOUD experiment, and 
researching climate science. Helen presented her research to the public (with CLOUD 
scientists) at CERN Researchers Night, and also facilitated a talk. In December 2018 the 
experiment finished for the year. Professor Michael Hoch, an outreach scientist at CERN 
asked Helen to join his team as a science communicator.  

Next steps: 
In 2019 Helen has been involved in various talks, social media and interviews, and has 
received a lot of media attention. She is currently working with biochemists at UCL to 
produce an installation that runs purely on biofuel. The installation is a working wooden 
sauna hut that the audience will be allowed to use for a 10-15 minute timeslot in a gallery 
space. Inside the sauna, they will watch a film showing her time at: CERN, in the 
Amazon rainforest (sponsored by Arts for the Environment Award), and at the Brazilian 
Amazonas researching a specific aspect of the Cloud Project. The exhibition will show at 
the Nunnery Gallery in April 2020, funded by the final part of her Mead Fellowship (a part 
which was conditional, on a successful submission of an exhibition proposal).  
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Annie-Marie Assukah: The Uprooted, the Unrooted and Those Who Remain in 
Transit, Mead Fellowship 2018 

BA (Hons) Fine Art: Painting, Wimbledon College of Arts, graduated July 2018. 
 

    

  

Annie-Marie is a Ghanaian artist who graduated from Wimbledon College of Art. 
Recurrent subjects within her work include identity, belonging and the authenticity of 
identification documents within the context of inter-African migration.  

‘The Uprooted, The Unrooted and Those Who Remain in Transit’ was a project for those 
living away from home, the diaspora, those who straddle between two identities, like 
Annie-Marie herself and those who are currently moving as we speak. She delivered a 
seven-day painting and mixed media collage workshop at one of the remaining refugee 
camps in Ghana. She also facilitated a focus group which prompted discussions 
concerning the ontology of archives, inter-African migration and the mental health of 
refugees. This was supported by members from Diaspora Ivorienne.  

During the implementation of this project Annie-Marie was met several key people 
interested in her project, including London-based charity, Counterpoints Arts, who wrote 
about the project and recommended speakers for her London symposium. 
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While carrying out the project Annie-Marie found unexpected changes in her target 
audience, which she had to adapt to. The younger and newer participants had a different 
way of thinking to what she had expected: they had been born on the camp and 
identified with being Ghanaian or a hybrid, as opposed to being Ivorian. Annie-Marie 
continued to use the initial resources but took a more holistic view and adapted her 
approach, based on these lived experiences. 

 
Next steps: 
Working on this project has raised various questions for Annie-Marie. One question 
Annie-Marie is determined to find answers to is: Is the purpose for the exploration of 
inter-African migration best understood by the diaspora, or people on the continent? 

She plans to hold an annual workshop for ‘The Uprooted, The Unrooted and Those Who 
Remain in Transit’. This workshop will be supported by supported by the ministry of 
culture and tourism, GRB and UNHCR, and Annie-Marie plans to start negotiations for 
this as soon as possible.  

Annie-Marie also plans to produce a research paper on inter-African migration. She has 
accepted a place at the KNUST (Kwame Nkrumah University of Science and 
Technology, Ghana) for an MFA in painting, sculpture and research. She would also like 
to hold another focus group in Ghana. 

In August 2019, Annie-Marie is taking up the Thread Artist Residency in Senegal, offered 
by AER (the Mead awards team suggested applying, as a next step to her Mead project). 
Thread is a residency program and cultural center that allows local and international 
artists to live and work in Sinthian, a rural village in Tambacounda, the southeastern 
region of Senegal. Annie-Marie plans to use this as an opportunity to refine ideas that 
have evolved from her Mead award.  

_____________________________________________________________________ 

“I am extremely grateful to have an opportunity to carry out this project. I am excited for 
the refugees at Fetentaa. I feel empowered and hopeful that conversations around inter-
African migration will arise. Society’s paradigm of expatriates is often from the Middle 
East and Africa yet the prevailing perspectives, ideologies and impressions of migratory 
movement within the world pay little attention to inter-African migratory movement. Too 
often, the ones making treacherous journeys to and within Africa are not documented 
within contemporary art practices. I am excited to learn and develop my practice.”  

_____________________________________________________________________ 
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Samiya Younis: I have a voice, Mead Fellowship 2017 

MA Fine Art, Wimbledon College of Arts, graduated in 2017. 
 

      
This project sought to undertake art workshops in a women's refuge in Oxford, to 
support, release, and empower using art as a form of visual expression. Through her 
own experiences of domestic abuse and honour-based violence, Samiya wanted to 
share a unique connection with women in her workshops. She hoped to provide a 
tangible example of what can be achieved, tools for better communication of concerns 
and fears, purposeful feelings, and taking back control of their lives. 

Update: 
Despite much liaison with the Oxford women’s refuge (from Samiya, with support from 
the Mead team), the organisation was unable to help set up a series of workshops with 
its residents. However, Samiya was invited to run one-off workshops to mark National 
Day of Memory for Honour Killings in 2018 and 2019, both of which were successful. The 
process of trying to engage with a group of residents, whilst depending on working jointly 
with a small voluntary organisation has given Samiya some invaluable learning. Samiya 
and the Oxford refuge are now in talks about her Mead Fellowship workshops being 
open to the wider community in Oxford, to ensure a steady group of participants and 
running in 2019/20.  
 
In 2018/19, Samiya also completed an MA in Sculpture at the Royal College, and has 
been part of various joint exhibitions.  
______________________________________________________________________ 

“My project is still ongoing, but the Mead Award has so far helped me to get to grips with 
the realities of setting up a workshop series for a transitory group of very vulnerable 
people (women). I have learnt how important it is to have the full support of the referral 
organisation, and how to ensure that the framework and requirements of the 
stakeholders (the charity, venues, referral organisation, funder, and participants) are all 
aligned, before this sort of project can start. This invaluable experience will enable me to 
set up and run many more successful community arts workshops.”                                 

_____________________________________________________________ 



Annual update report on the Mead Awards at UAL, August 2019                                                  Page 20 of 45 
 

Andrea Quek - Algorithmic Design Automation, Mead Fellowship 2017 

(BA (Hons) Fashion: Womenswear, Central Saint Martins, graduated 2017) 
 

 
This project aimed to bring together technology and fashion design in an innovative way. 
By taking the notion of mass-production to the extreme, an oversupply of design 
generations at once satirizes the fashion industry and questions its valuation of creative 
labour. 
 
 
“The Mead Fellowship has made it possible to carry out the research and development in 
a much larger scope and time frame. I am thrilled to receive this award and can’t wait to 
bring this project to fruition. A big thank you to the Mead panel for this amazing 
opportunity, and for believing in a project that might not have had a chance in traditional 
creative spaces.” 
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James Hopkirk - South London Stories, Mead Fellowship 2017 

(MA Journalism & Documentary Photography, London College of Communication, 
graduated 2017) 
 

 

Photos: Alice Bing 

James is a journalist and photographer. His work documents the effects of austerity in 
Lambeth, where he’s lived for 20 years. He uses local stories to highlight national issues. 
Working in collaboration with seven NGOs in the area, including a foodbank, refugee 
charity, legal advice bureau and a day centre for homeless people, his project tells the 
story of both these frontline organisations and some of the vulnerable people they help. 

During the course of the project, James officially launched the South London Stories 
website and has continued to pursue, work on and publish stories on both the project’s 
blog and the new website. Most recently, James completed A Fragile Recovery and The 
Blood of a Woman, the latter being the most in-depth story James has produced to date. 
In June 2018, James also held a successful exhibition at the Ace of Clubs, a day centre 
for homeless people, where he has been working with clients for over two years. 
 
 

“This project has been a huge learning experience for me. It was a very intense process, 
but I enjoyed it and want to do more of it. The exhibition was something I would never 
have attempted without the Fellowship. It gave me the resources, but also the 
confidence, to experiment and attempt something wildly outside of my comfort zone. 
Finally, I have learnt a great deal about working collaboratively with very vulnerable 
people. There is no template - every person, every story and every working relationship is 
different.” 
 

https://www.southlondonstories.com/stories/
https://www.southlondonstories.com/stories/
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Nick Woodford - The Peckham Coal Line Park: Re-imagine Bidwell Street, Mead 
Fellowship 2017 

(M ARCH: Architecture, Central Saint Martins, graduated 2017) 

 
The Peckham Coal Line started as a BA second year proposal for an elevated park that 
would connect communities by repurposing a disused railway between two sides of a 
neighbourhood. The idea captured the collective imagination and through harnessing the 
time and diverse skills of local residents it is fostering local collaborations through shared 
ambition. The Coal Line connects a series of potential public spaces. The first of these to 
be developed was Bidwell Street. 

Since embarking on the project, Nick has made a number of achievements, including: 
• Peckham Festival – community participation in order of aspirations. Parade to Bidwell 

Street and raising of flags. 
• Developed plans and model for the Bidwell Street project 
• Secured additional funding from London Borough of Southwark 
• Open event at the Old Waiting Room at Peckham Rye 
• Connecting with hundreds of neighbours 

Nick also acquired new graphic and publishing skills, learnt about charity structure, trustees 
and objectives as well as fundraising, grant applications and business case reports. He 
has also learnt a lot about community engagement and has started to transfer this 
knowledge to other similar organisations. 
 
“I am very grateful for the opportunity that the Mead Fellowship offered and as a result we 
have made a real impact in the local area.” 
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Mark Andrew Jones - The Library in a Jungle, Mead Fellowship 2017 

(BA (Hons) Film Practice, London College of Communication, graduated 2017) 

 
Mark wished to edit footage he had already filmed into a feature-length documentary 
exploring the controversial refugee camp ‘The Jungle’ in Calais. The film explores the 
refugee camp through the eyes of a community Library built by volunteers and refugees, 
from the perspective of the volunteers, refugees and immigrants who lived there. 
 
Since starting the project, Mark has achieved the following: 

• Further interviews with subjects 
• Extensive archive research on the refugee crisis worldwide with a focus on Europe 

and the Calais refugee camp. 
• Transcribing and translation of interview footage 
• Editing of all footage to become a feature film based on the rise and fall of the Calais 

refugee camp in Calais and the people who lived and worked there 
• Communication with film festivals for possible entry of the film in the future 

 
Mark also gained a better understanding of the editing software Final Cut Pro, improved 
his skill in post-production audio repair, of editing a feature documentary, and of the 
process required to complete a film of this length. He feels that meeting people from 
different cultures, and discussing complex issues, with leaders within the UN and NGO 
community, to refugees and migrants, from the Calais camp and the UK, has given him a 
better understanding of one of the biggest questions of our time - Migration. It has also 
helped him to gain experience in storytelling, and he has gained industry contacts and 
friends. 
 
 
“By winning the Mead Fellowship award, I was given a springboard for the editing of my 
film, and a huge level of motivation and support from the team at Mead / UAL. The award 
helped me to edit the film with better equipment, and complete post- production, allowing 
me to get closer to my dream of completing my first documentary and entry to the film 
festival circuit. I recommend anyone from UAL to enter the Mead competition, it’s a great 
opportunity for anyone with a creative idea.” 
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Mead Scholars 2017 
Simon Handy – Mrs Gren 

(BA (Hons) Painting, Camberwell College of Arts, graduated 2018) 

For his Mead Scholarship project, Simon explored the 
role that art could play in relation to automation and the 
rapid advance of disruptive technologies, through the 
creation of a large robot. 

Simon made three large-scale autonomous robots. One 
robot was exhibited in three separate exhibitions: at the 
3rd year inter-rim show at Copeland park, at the official 
opening of the new building at Camberwell College of 
Art, and at Simon’s degree show. 

Simon also researched and explored artificial 
intelligence and marketization, and made a new piece of 
work called Well, well, well (2018) - a digital wishing 
well. Users visit the website from anywhere in the world 
and make a wish using Paypal, and the wishes are read 
out-loud by the wishing well structure using text-to-
speak software. It questions our relationship to 
consumption, freedom of expression, and our 

dependence on technology to communicate or to have a voice. The well was exhibited at 
a group show at APT gallery and the degree show. 

In the course of the project, Simon taught himself the basics of 
robotics, including electronics and coding and also learned by working with a robotics 
student at Imperial College London, a military roboticist and a Computer Science student 
at Cambridge. He also did a great deal of research into the topics of AI, automation and 
transhumanism which culminated in a 6,500 word essay 
(https://wordpress.com/post/artandautomation.wordpress.com/59). This research also 
fed into Simon’s dissertation. Further information and images can also be found on 
Simon’s website: http://www.simonhandy.com  

 
 
“All in all it was massively successful and I learnt an incredible amount during the course 
of the project, I could not have possibly made the work that I did without the funding.” 
 
 

 

 

 

 

Photo: Nicki Szlovak 

http://www.aptstudios.org/gallery/
https://wordpress.com/post/artandautomation.wordpress.com/59
http://www.simonhandy.com/
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Céline Marie Wenninger - Are you ready to print your bras at home yet? 

(BA (Hons) Fashion Contour, London College of Fashion, graduated 2018) 

 
Céline Marie Wenninger’s great passion is to launch her own lingerie brand to contribute 
to the current lingerie market in an innovative and unique way. The project ‘Are You 
Ready to Print Your Bras at Home Yet?’ aimed to view lingerie design in a scientific light 
and innovate the fitting, manufacturing and sourcing process by using 3D technology. 
Inspired by a close friend who underwent breast cancer surgery, the brand focuses 
deeply on catering to women with uneven breast sizes by invisibly balancing out the 
volume difference. With the help of 3D printing, this project aimed to simplify the fitting, 
production and sourcing of bespoke handmade lingerie and make it more accessible. 
For her degree project, Céline delivered a fully developed business plan highlighting the 
strengths and unique selling point of her brand HERVÉ by Céline Marie, which revolves 
around the 3D technology. She was able to evolve her idea slightly, and to consider how 
to successfully implement the idea once the technology is ready. She also considered 
the project issues in the long-run, tackling major obstacles such as accessing 3D 
scanning facilities and targeting customers internationally. Alongside, Céline created a 
design portfolio which outlines the design concept behind this season’s collection in line 
with the initial concept idea of making women feel empowered and confident. She tested 
the different 3D printing materials in conjunction with suitable lingerie fabrics and other 
factors. Lastly, Céline handed in a fully developed and handcrafted collection of her 
couture lingerie with custom branding and packaging material. The collection was 
designed in a way that additional padding and 3D print elements can be incorporated into 
the designs. 
 
 
“I am happy to say that this project has not simply been a university project but actually 
stands for the brand that I want to create and launch under my own name. It has always 
been my biggest goal to express myself through what I do and working towards sharing 
this experience is my greatest drive.” 
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Mead Fellow 2016 
 
Ben Glover – Simple Misunderstanding  

(MA Digital Theatre, Wimbledon College of Art, graduated in 2016) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Ben is a digital artist. His Mead Fellowship project examined the issues and struggles 
faced by deaf people in a hearing world and how the hearing world responds, through an 
immersive virtual reality installation.  
 
The project takes scenes based on real-life experiences by deaf people who have 
struggled due to a barrier in communication. It highlights how deaf people mishear words 
in conversations and how they rely on visual information in public. 
 
During his time as a Mead Fellow, Ben completed and refined his installation, and 
promoted it through attendances at Deaf Day at City Lit and Deaffest in Wolverhampton. 
The installation then toured a number of high-profile festivals, including BST Hyde Park, 
Latitude, Secret Garden Party and End of the Road, impacting over 1300 people. It was 
met with positive feedback and described as ‘educational’ and ‘insightful’ by those who 
experienced it. Simple Misunderstanding was also shown on BBC’s See Hear in August 
2017 as part of the deaf news roundup segment. The project enabled Ben to translate his 
message about Deafness into a virtual reality medium and develop VR related technical 
skills. Ben also extended his project management knowledge. 
http://simplemisunderstanding.com  
 
 

“The project overall has helped me to think about my own creative practice and what I 
want to achieve as an artist.” 
 

http://simplemisunderstanding.com/


Annual update report on the Mead Awards at UAL, August 2019                                                  Page 27 of 45 
 

Mead Scholars 2016 
Lydia Blagden – Intersection of Analogue and Digital Meda using smart inks 

(BA Graphic Design, Central Saint Martins, graduated 2017) 
 
Primarily working in print media – 
bookbinding, letterpress, screenprinting 
etc. – Lydia’s work is focused on the 
audience and the ways they interact with 
the pieces that she makes. The Mead 
Scholarship provided Lydia with an 
opportunity to explore ‘smart’ screen 
printing inks that change colour or opacity 
in response to specific stimuli, and to 
connect them with digital media and 
techniques such as coding and 
processing.  
 
Lydia used her Mead project to 
thoroughly investigate what craftsmanship 
means in the 21st century, with regards to 

the intersection of analogue and digital media. Lydia experimented with the colour 
changing inks, to learn more about physical computing, and to develop her skills.  
 
Lydia focused on:  
• Investigation (researching and using the inks, beginning to learn to use Arduino and 

Raspberry Pi, and reaching out to artists, designers, and other practitioners) 
• Exploration (Beginning to combine the traditional media with digital techniques, 

building relationships with practitioners to learn new skills/practices) 
• Development (Refine experiments mixing analogue and digital media, develop plan 

for final piece). She envisions the final piece to be a book that employs multiple 
physical and digital techniques and media to create an object that celebrates 
craftsmanship in all its forms. 
 

 
“I’ve developed my screenprinting and digital media skills to a much higher level [through 
the Mead project]…so this year has been fascinating to learn about.” 
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Dominic Metcalfe – Gel Futures 

(BA Textile Design, Central Saint Martins, graduating in 2018) 
 

Dominic’s work merges textiles & fashion with 
graphic design and photography.  
 
Dominic’s Mead Scholarship project Gel 
Futures explored the fusion of textiles and 
ergonomics, experimenting with unusual 
synthetic materials. Dominic worked on 
making textile and garment creations using 
techniques such as vacuum formed molding, 
rotational molding and 3D printing. The 
project explored innovative new ways of 
working with materials and processes in order 
to form futuristic new pathways for printed 
and sculptural textile design. 
 
 Dominic created a fully realised collection of 
both textiles and fashion exploring the 
experimental use of silicone elastomer gels, 
thermoplastics and polyurethane systems in 
these contexts. The project includes textiles, 
garments and footwear.  
 

Dominic also launched a project website: http://gelfutures.domsebastian.com/  
 
 
 
 “My design skills in both textiles and fashion have advanced greatly due to the high 
expectations for myself within the project and in the Mead proposal.”  
 

  

http://gelfutures.domsebastian.com/
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Cred Roy – M.U.D. (the Ministry of Unquestioning Discoveries) 

(BA Fine Art, Chelsea College of Art, graduated 2017) 
 

Cred Roy uses scrap 
material and DIY kits to 
investigate a form of 
minimalist aesthetic. 
Concepts of materiality, 
weight, balance and scale 
run alongside notions of 
touch, time transience and 
transformation in his work.  
 
He re-arranges discarded 
materials and archives ruins 
of inexistent laboratories, 
workshops and other curious 
cabinets of discoveries.  

Cred Roy, The M.U.D. work in progress, 2016  
 
The Mead Scholarship enabled Cred Roy to further develop an existing body of work, 
structured around the central narrative of the M.U.D. (the Ministry of Unquestioning 
Discoveries), as well as to construct a series of micro-architectural installations and 
sculptures. Cred had the opportunity to experiment with and combine a variety of 
mediums and techniques into a body of work, as well as work across a range of 3D 
workshops (including woodwork, metal, ceramic, video and graphic design).  
 
 
“Thanks to the Mead Award…I have been more involved in the College life which allowed 
me to follow a lot more forums, seminars and workshops… [The] Mead Scholarship 
provided the financial resources for my work.” 
 
 
 
 
 
 
 

 

 

 



Annual update report on the Mead Awards at UAL, August 2019                                                  Page 30 of 45 
 

Abby Sumrie and Alice Davies – Man on the Moon 

(BA Performance Design and Practice, Central Saint Martins, graduated 2017) 
 

   
 

Abby and Alice are an emerging immersive 
installation collective based in London. Their 
interest is in participatory and immersive 
experience: they want to involve audience in 
the creative process and break the 4th wall 
through exchange and interaction.  
 
With the help of their Mead Scholarship, 
Abby and Alice hoped to realise a large 
scale, site specific installation project 'Man 
on the Moon'.  

Images from the Man on the Moon installation, 2017 
 
Abby and Alice designed, built, wrote, produced and directed their installation, as well as 
doing all the marketing and PR for the project. A mystery location, styled as an actor-less 
set, became the deserted shop and home of the greatest cheesemonger ever known, 
who one day disappeared, never to return to his home, shop and family again. Over 500 
visitors explored these rooms during the project, leafing through letters and papers, 
studying images and piecing together the story. It was listed in publications such as Time 
Out and Secret London, and received great ratings/reviews. Abby and Alice worked with 
local community on building the project as originally envisioned (running workshops in 
local schools, youth groups and theatre groups). They also sourced food and items 
needed for the installation from local businesses.  
 
 
 “It was an incredible opportunity to test out, experiment with, and develop theories and 
further research opportunities.” 
 
 

http://maverickprojects.co.uk/safe-house-12/
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Mead Fellows 2015 
 
Victoria Burns – The Castle 

(MA Documentary Film, London College of Communication, graduated 2016) 
 

Victoria’s fellowship project aimed to 
document the current face of Elephant and 
Castle, in the midst of plans for 
regeneration, capturing the existing 
current architectural landscape, before it 
disappears along with the lives and 
communities that are intertwined within 
this location. 
 

 
During her Mead Fellowship, Victoria directed and edited The Castle a feature-length 
documentary exploring the Southwark landmark that is the Elephant and Castle 
Shopping Centre. The film weaves together the lives of the Irish proprietor of the vast 
bingo hall, a fiercely independent and industrious Colombian seamstress, a charismatic 
Egyptian computer shop owner and engineer, a self-proclaimed ‘Elephant and Castler’ – 
who’s been visiting the centre since it opened – and lastly the centre itself. The film 
observes their everyday lives against a backdrop of imminent regeneration.  
 
The film has since been completed and screened, including at LCC and the Cinema 
Museum. 
 
 
“With the backing and recognition of the Mead Fellowship Award, I am to able embark on 
my first long-form documentary project. Up to this point I have only made shorts, so this 
endorsement provides me with an invaluable opportunity and the freedom, as an 
emerging filmmaker, to realise a documentary project on an ambitious scale.” 
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Liz Orton – The longest and darkest of recollections 

(MA Photography, London College of Communication, graduated 2016) 
 

Liz is a visual artist working 
with photography, text and 
diagrams. Her Mead project 
grew from her MA in 
Photography work at LCC, in 
which she re-imagined and 
re-staged images found in 
survival manuals and field 
guides. Liz used these 
images as they represent 
forests as cultural places, in 
which the human figure is 
drawn into action by different 
events, displays or crises. 
 

Installed work in Pearson House for Format Festival, Derby, 2017.  
 
In the process of completing her project, she developed significant new artist’s works, not 
just the Longest and Darkest of Recollections, but also several other works, created an 
artist’s blog (www.longest-darkest.org), and achieved three research visits and 
partnerships (Gloucester University, Plymouth University and Cardiff University).  
 
Moreover, Liz participated in four exhibitions in 2016 and 2017 (Uncertain States, 
Habitat; Format Festival, Derby; The New Observatory, FACT, Liverpool; Strata, York 
Gallery). Liz was also invited to contribute to the Anthropocene Unit at LCC on the back 
of this project. She further developed her visual research and writing, communication and 
teaching skills as well as her general artistic practice. http://www.lizorton.co.uk/  
 
 
“My practice has grown significantly as a result of this [award]…funded time for research, 
experimentation and exploration have enriched my practice.”  
 
  

http://www.longest-darkest.org/
http://www.lizorton.co.uk/
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Irina Wang – The Unangam Tunuu 

(BA Graphic Design Communication, Chelsea College of Art, graduated 2016)  
 
Originally planning to use the Fellowship designing educational materials for children in 
the 
Chittagong Hill Tracts in Bangladesh to learn their native language, Marma, Irina 
subsequently changed her goal due to unrests in the area. Irina then brokered a 
collaboration with the Aleutian Pribilof Islands Association of Alaska, to design materials 
for their native language, Unangam Tunuu, which has only about 85 speakers remaining. 
She arranged to visit Saint Paul Island to coincide with a durational workshop WAYK 
were holding with inhabitants of Saint Paul, the Aleutian peoples, in 2016.  
 

Following on from the workshop 
on the Aleutian Islands, Irina 
continued to work on an ongoing 
transcription of the Indication 
document from Cyrillic into the 
modern Unangam Tunuu 
orthography.  
 
She managed the project 
remotely while the team in 
Anchorage and St. Paul went 
through the meticulous steps of 
translating, transcribing, 
digitising, audio-recording, and 
proofreading the content of the 

Indication text. Because of the very limited resources they have (and just one elder who 
is capable of working with the language materials), project deadlines were extended 
beyond the original scope. Irina continued to be in regular contact with her local 
‘collaborators’ who are finishing the recorded audio materials that will eventually 
accompany the reprinted master translations as an educational tool.  
 
She was also invited to give a TED talk on the project at University of Bristol which aimed 
to encompass the broader questions of design’s social responsibilities and ethics. 
 
 
 “I realised that the reality of language preservation is more urgent and dire than I 
could’ve possibly understood from a cultural/geographical distance. This is hard, serious 
work for those in the community who feel the weight of this potential loss… 
I really appreciate the remaining Mead funds for when the time comes for printing and 
distribution [of the book].” 
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Mead Scholars 2015 

 
Sarah Christie – Reading Bodies 

(BA Ceramic Design, Central Saint Martins, graduated 2016) 
 

Sarah aimed to use the scholarship to 
experiment with clays and glazes, to 
investigate the potential of ceramic surface 
qualities and create a group of tactile 
objects designed to support observational 
learning in medical education. 
 
Sarah achieved her aim of developing and 
making a handling collection of ceramic 
pieces for observation and tactile 
workshops for medical students at Imperial 
College, and has since last year made new 
pieces in different materials. She has also 
given presentations about the project on a 
number of occasions, including at the 
Imperial College Foundations of Clinical 

Practice ‘Perception and Art of Medicine’ conference. She was invited to develop a new 
sculpture workshop for the Medical Humanities module at Imperial and ran experimental 
versions of the workshop at a school in 2017.  
  
Sarah moreover assisted another artist and also at an exhibition at William Morris 
Gallery. She has been involved in other workshop activities and participated in two 
exhibitions since graduation. She is a selected artist on the Craft Council’s Make Your 
Future programme for schools. As a result of this project, Sarah feels that she has 
significantly developed her project management, teaching and presentation skills, and 
she also started some interdisciplinary collaborations. She also gained experience of a 
range of clay materials and improved her confidence overall.  
 
http://www.sarahchristie.net/  
 
 
“Thank you again for funding my project! Aside from the pleasure of working on the 
project for its own sake, it has opened up many ideas and possibilities for future work 
and research. I’m really grateful for the opportunities that have come out of winning the 
Scholarship.” 
 
 
  

http://www.sarahchristie.net/


Annual update report on the Mead Awards at UAL, August 2019                                                  Page 35 of 45 
 

James Rogers – Future Poetries 

(BA Painting, Camberwell College of Art, graduated 2016) 
 

         
Images of James’ earlier work – from a 2015 exhibition and a 2015 work entitled ‘The reward of cruelty of 
the path of least resistance’ (on the right) 
 
James aimed to use his Mead Scholarship to facilitate the realisation of Future Poetries, 
a poetry/technology based start-up exploring the relevance of future technologies, and 
their potential as a language to communicate contemporary ideas of living. 
 
James used his Scholarship to construct a fully functional 3D printer and has exhibited 
this machine many times and increased its capabilities so that it can be used to etch 
copper plates for engraving. He also successfully recreated himself in 3D to a high level 
of detail, and used this 3D model to create a variety of paintings and videos that have 
gone on to win various awards and have been exhibited at the Mall Galleries, South 
London Gallery, and with Artiq. James accessed new technical forms of 3D modelling, 
improved on various mark making and printing skills, and also continued to create a 
strong physical body of work including paintings, drawings, and etchings as a result of his 
project.  
 
https://www.madeinartslondon.com/pages/james-rogers  
 
 
 
“Through the financial support of Mead…I’ve been able to really further my 
understanding into so many fields, primarily those of digital/emerging technologies…[I 
now plan] to continue living and working in London…building up the platform that Mead is 
allowing me to build, in order for me to generate and exhibit a body of work.” 

 

  

https://www.madeinartslondon.com/pages/james-rogers
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Mead Fellows 2014 
 

Jason File – Decus et tutamen 
(BA Fine Art, Chelsea College of Art, graduated 2013) 
 

Jason File latest works include: (£261.00), 2016, materials: copper, zinc and nickel alloy.  
 
Jason’s Fellowship proposal was titled ‘Decus et tutamen’, Latin for ‘An ornament and a 
safeguard’, which is the inscription most commonly found around the edge of a British 
one pound coin. Jason proposed to mount an exhibition that genuinely shows the totality 
of the prize in a holistic fashion. The exhibition aimed to display the exact number of one 
pound coins, that remain after all of the costs of materials, labour, space and time related 
to the exhibition have been expended. The exhibition aimed to include a self-referential 
catalogue that will document through receipts and correspondence the labour and costs 
associated with the artwork’s production and exhibition. 
 
Since the culmination of his Mead Fellowship with the exhibition An Ornament and a 
Safeguard in 2015, the themes of value, operations and capital as apparent in An 
Ornament… remain principle matter in Jason’s practice.  
 
Alongside his work as an artist, Jason is a university lecturer in fine art at the Royal 
Academy of Art in The Hague. He also continues to practice as a war crimes prosecutor.  
 
 
“The Mead Fellowship enabled me to have my first solo show in a commercial gallery 
space in London, and to do so with a challenging and risky project. The project helped 
me to develop relationships with gallery professionals that have led to additional 
exhibitions.” 
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Masami Lavault – Plein Air (original project title: Sauvage) 

(MA Industrial Design, Central Saint Martins, graduated 2013) 
 

       
Images of the plot that houses Plein Air, and seedlings, 2016-2017 
 
This project was rooted in Masami’s design work on circular economy, and traditional 
materials and manufacturing techniques. Plein Air is an Agridesign Studio and urban 
farm in Paris, producing contemporary objects for daily use, reviving traditional 
knowledge and techniques, and using raw materials grown or produced on site. Hosting 
design workshops and educational events, Plein Air functions as a platform for designers 
and craftspeople to promote socially and ecologically sound ways to dwell, produce and 
consume in the city. 
 
After working hard to clear the plot of land, connecting it to the water supply, and planting 
the first seedlings, this former fly-tipping site was transformed into a promising urban 
farming pilot that has continued to grow and take on a larger scale. The project was one 
of 33 winning entries of a contest for urban agriculture projects by the Paris City Council: 
Parisculteurs. Masami extended her skillset, spending time on indigo-dye and bacteria 
farms in Japan, gathering technical insights and learning about agricultural techniques. 
She believes that she has vastly improved her farming, project management, and 
entrepreneurial skills through this project, and also further developed her stamina, 
resilience, and patience. 
 
 

“I have already noticed the positive effects of the project in the neighbourhood – some 
neighbours have even become compost material 'suppliers'. I get weekly bags of bird 
droppings from my pigeon-fancier neighbour, buckets of vegetable peels and coffee 
grounds from residents and the nearby pizzeria... I also collect two wheelbarrows full of 
unsold fruit and vegetables from the local market every Sunday.” 
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Monica Alcazar-Duarte – Forerunners  

(MA Photojournalism and Documentary Photography, London College of 
Communication, graduated 2013) 

 

 
Group show with Made in Arts London. April - May 2016, Hoxton Arches, London.  
 
Monica’s fellowship project used the renewed interest in space travel to Mars as a point 
of entry into a discussion about the new space race. It consists of an interactive 
installation and a photobook.  
 
The project was exhibited as part of the Mead Showcase at UAL Showroom and at the 
Hoxton Arches Intersection Group Show as part of Made in Arts London showcase. In 
2015 at Les Rencontres de la Photographie book fair in Arles, Monica’s photobook on 
Mexico, ‘Your Photographs Could Be Used By Drug Dealers’, was shortlisted for the 
LUMA Dummy Book Award. Monica also embarked on a joint venture with fellow Mead 
Scholar, Alice Woods.  
 
 

“With this project I am interested in creating some kind of ‘re-mixed mythology’ of space 
travel. … I am hoping that the open ended chapters leave the audience in a position from 
which they piece the narrative back. It is in this process of piecing back the narrative in 
which I am interested. In the re-thinking of what seems unrelated. The installation part of 
Intersection is a four-way opening cabinet, some sort of a 21st century cabinet of 
curiosities. I like to call it an archive with hidden structures of knowledge.” 
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Mead Scholars 2014 
Alice Woods – Dead Cat Bounce 
 
(BA Fine Art, Central Saint Martins, graduated 2015) 
 

Alice Woods is an artist from the North East of 
England, based primarily in London. Her work 
uses a varied range of making-methods, from 
writing to installation, and examines the 
complex relationships between the powerful 
and the powerless.  
 
‘Dead Cat Bounce grew out of a research 
project in New York where she worked with an 
alternative finance working group. The 
proposed immersive installation, explores the 
nature of the fluctuating financial markets and 
conflict of interest issues within politics and 
economics.  

Two accompanying book projects An 
anthology of political parties in Great Britain 
who have never held a seat in parliament, and 
The Euro: A Pocket Guide, serve as intensive 
research investigations, which highlight the 
links between, finance, politics and culture.  

 
Alice went on to run an artist-led space, Light Eye Mind, in Finsbury Park, North London. 
With focus on participatory and performative work, ‘we create opportunities for emerging 
and established artists to present their interdisciplinary interests.  
 
Alongside this role, Alice embarked on a new project with fellow Mead Awardee Monica 
Alcazar Duarte. They interrogated relationships between food and production, 
environment and regulation, and the resulting economic and social concerns, culminating 
in an exhibition. 
 
 
“The Mead Scholarship was the first time in my career I had the freedom to realise a 
project to its full potential without compromise. The confidence it gave me to be 
ambitious and push my work to its limits has stayed with me and is carried through in the 
work I make today.” 
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Abay Zhumagulov  

(BA Product Design, Central Saint Martins, graduated 2015) 
 
 
 
 
 
 
 
 
 
 
 
 
 

Today’s mainstream product design is primarily focused on inducing feelings of pleasure, 
comfort and happiness, but is it the right approach? The moment of pleasure is fragile 
and easily disrupted. Aarons Smuts noted in his paper The Paradox of Painful Art, “We 
should not assume that people only desire what brings pleasure.” This statement is 
proved true by the cultural dominance of the stories of pain: from medieval religious 
iconography to 'tele‐intimacy with death and destruction'. The central point of Abay’s 
project was to investigate new opportunities for aesthetics experience by a designed 
object using elements of pain and discomfort as a source of more stimulating and rich 
experience.  
 
Since graduating, Abay has started his own small design practice, collaborating regularly 
with an independent record label, Jacktone Records based in Detroit, and designs and 
makes limited edition packaging for selected releases.  
 
“It’s been great to collaborate with musicians and be able to accompany their ideas while 
retaining my voice. I have worked on two releases this year and I continue to experiment 
with feelings of discomfort and ambivalence - the theme I started exploring with my Mead 
project.” 
 
 
“I believe Mead gave me a mandate to explore those grey areas of human existence 
such as aversion or discomfort and unpack an enormous resource of inspiration for 
research. Product design is mostly concerned with functional and technical aspects but 
this is not where the challenges lie but rather in behavioural and psychological 
dimensions of things.” 
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Mead Fellows 2013 
 
Luca Spano – EKAF 

(MA Photography, London College of Communication, graduated 2012) 
 

 
 
For his fellowship project, Luca investigated the relationship between representation, 
images and the experienced world. ‘EKAF’ aimed to create a visual and narrative 
documentation about an unreal place using visual contents and texts inspired by real 
places. The project outcome was an artist book which uses a mix of form and contents to 
stimulate uncertainty about the idea of reality. The conceptual goal of this operation was 
to create doubts and hesitation about our filtered relationship with the experienced world 
and its representation. 
 
Following the project, after being a co-curator for the photographic festival Menotrentuno 
in Italy, Luca moved to the US upon being one of the six candidates accepted to the 
Masters in Visual Arts programme at Cornell University, Ithaca. He spent time studying 
and teaching in this institution, developing his practice and exploring new territories of 
making.  
 
 
“I can say that ‘Ekaf’ was the real starting point for the changing of my approach towards 
a more mature and stimulating artistic research.” 
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Iyvone Khoo – Ara Lucidus 

(MA Fine Art, Central Saint Martins, graduated 2012) 
 

 
 
Iyvone is an awardee of the Berengo Student Prize. Her artwork often uses lens-based 
media as a way to explore glimpses of an experience using the camera as her surrogate 
eyes. She wanted to use this opportunity to create the project 'Light Conversation with 
Techno-luminoids’ (later re-titled Ara Lucidus), which is a fusion of mediums at the 
intersection of art, science and technology. Her project probed the phenomenon of 
bioluminescence to re-imagine ways of experiencing light and communication. Iyvone 
expressed, "My aim is to investigate the interrelationships between Man and Nature 
through the intervention of Technology." 

Iyvone developed a permanent installation with Birch Aquarium at the University of 
California San Diego. The project, titled Infinity Cube is a commission for the Scripps 
Institution of Oceanography. A selection of her video works were presented to the 
scientific community by Dr. Michael Latz for scientific conference Living Light at UCSD as 
part of his keynote speech Artistry of Bioluminescence.  
 
Ara Lucidus was also shown as part of the Group Show Post Glasstress at the House of 
Saint Barnabas, in June 2016.  
 
 
“We found a location to showcase Ara Lucidus in Saint Barnabus’ Private Chapel. It was 
a great opportunity to showcase this piece which has just returned from Venice.” 
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Mead Scholars 2013 
 
Phoebe Baines – Down Not Up 

(BA Fine Art (Sculpture), Wimbledon College of Art, graduated 2014) 
 

 
Phoebe primarily focuses on control in the context of the politics of space.  
 
Her Mead Scholarship enabled her to create a series of ephemeral site-specific artwork 
installations and the bounds of materials and site specificity. Down Not Up was a series 
of installations in rural sites around the UK, which were erected over and remained on 
site for two to three days. Light industrial fabrics were negotiated as primary material 
through a dexterity and lightness of touch, fixed at minimal nodes to the surroundings. 
The influence of weather was integral to the form of the work, allowing the specificity of 
site and the elements to bear an equal role in determining the shape of the artwork over 
time.  
 
 
“Winning the Mead Scholarship allowed me to push my sculptural practice out of the 
studio/gallery environment and into a real world context and provided me with the artistic 
freedom to really test and experiment fully with the wider issues I was interested in.” 
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Kara Keddie – Promoting the use of Traditional Hand Techniques within Fashion 
and Textiles 

(BA Fashion (Menswear), Central Saint Martins, graduated 2014) 
 

 
 
For her project, Kara aimed to develop her expertise in embroidery and print, and to 
promote the use of traditional hand techniques and the use of heritage hand woven 
fabric within the fashion and textiles industry. She wanted to further her creative practice 
knowledge and skills in hand embroidery, in addition to learning the traditional process of 
weaving British made fabric Harris Tweed. 
 
During the course of the project, Kara travelled to the Outer Hebrides to complete 
research through visiting the Harris Tweed mills. The trip allowed her to gain an insight 
into the way the workers produce Harris Tweed and also the lifestyle of the workers and 
people within the Islands. Kara proceeded to undertake embroidery classes in goldwork 
and stumpwork at Hand & Lock and London's Embroidery Club. She also worked on 
completing her graduate collection. She developed a wealth of embroidery skills through 
the project, learned to create laser cut artwork, and gained experience of liaising with 
suppliers and manufactures, as well as honing her organisational skills. 
 
Kara went on to start her own fashion accessories brand, as well as continuing to 
undertake embroidery commissions and seasonal fashion work for Haute Couture and 
accessories brand Ralph & Russo.  
 
 
“The Mead Scholarship allowed me to reignite and further my skills in embroidery which 
in turn allowed me to get my first job in embroidery.” 
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Eleanor McDonald – Seam Sealed, Bonded and Ultra-sonic 

(BA Fashion (Menswear), Central Saint Martins, graduated 2014) 

 
Eleanor McDonald's project, 'Seam 
Sealed, Bonded and Ultra-sonic', formed 
the base of her graduate collection and 
allowed more extensive development into 
an area that is at the cutting edge of the 
fashion industry.  

Her project centred on using the 
techniques of seam-sealing, bonding and 
most excitingly ultra-sonic welding, to 
create a hybrid of traditionally tailored 
menswear with the sensibility and 
functionality of performance sportswear.  

During the course of the project, Eleanor 
worked on developing the innovative 
techniques to create her graduate degree 
show collection and all has went really 
well. Eleanor visited Scotland and made 
contacts there to help develop her ideas 
and production. Working with Ardmel, the 
company that helped Eleanor seam seal 
the garments, she was able to have all 
her own tapes made and see the 
technology first hand.  

Eleanor finished making her graduate 
collection and showed it in the internal assessment fashion show. She was also selected 
to be in the Press Show. 

 

 
“The experience I have been able to gain from the support of the Mead Scholarship has 
been so valuable to me and to my work.” 
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