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Welcome Everyone will remember their 
own moment when it first hit 
home. Mine was just outside 
Hackney Wick overground 
station, after an end of term 
review. ‘I’ll see you when I see 
you …’. The first lockdown had 
been announced, Covid 19 had 
arrived in London, and we were 
all to go and quarantine in our 
respective homes.

Back in college, a student had 
left behind a large cardboard 
sign propped against the 
window in our teaching space, 
‘Back in 5’ was written in large 
on it. It was unclear if this  
was five minutes, five months  
or even five years. It marked 
the moment when everything 
changed with some light-
hearted defiance. We will  
be back!

The work presented in this 
publication spans across two 
year groups. The graduating 
cohorts of 2020 and 2021  – 
those students who were most 
affected by the ascent of the 
Covid pandemic. Those students 
who were thrown into the deep 
end and had to be most resilient 
in adapting to new ways of 
working and being taught.  
At home from the edge of  
the bed via a small window on 
their computer screen. Isolated 
from their peer group and the 
studio setting. Tutors became 
pixels, work re-emerged on 
virtual walls and in elaborate 
video presentations.

‘Back in 5’ not only spans the 
time of Covid. It also witnessed 
the killing of George Floyd and 
the ascent of the Black Lives 
Matter movement around the 
world. It saw us make public 
statements of solidarity and 
initiate what we hope will 
constitute meaningful change.

The Anthro-pause, as some 
people describe the retreat 
of humans within our cities 
during the pandemic  – allowed 
wildlife and nature to breathe, 
while the hottest summers on 
record brought floods and fires. 
Life is not ‘normal’ anymore. A 
deeper, more urgent and more 
pertinent reflection on how 
we live together and alongside 
each other has started. The 
climate clock started ticking 
louder and is being heard on the 
course. This multiple layering 
of events made us re-evaluate 
what we do and how we do it. 
The changes are of course most 
manifest in the students’ work, 
and it is a real pleasure, long 
overdue, to finally share it with 
a wider audience.

It has also been a time of 
deep reflection and action on 
course and college level. We 
used this time to be active, 
re-invent, extend (and possibly 
overextend) ourselves, to meet 
this shifting landscape wherever 
possible on the front foot.

This publication represents an 
attempt to move away from the 
standard end of year catalogue.
Besides showcasing the 
students’ work, this publication 
also tries to capture the 
many different conversations, 
projects and experiments which 
happened on course level. 
Ranging from Listening
workshops to anti-racism 
training, embracing new media 
and narrative forms, developing 
teaching resources such as the 
brand new MArch archive or 
opening our doors to new tutors 
and collaborators from different 
disciplines. The publication 
offers a snapshot of an evolving 
organism, where architecture, 
pedagogy, teaching and learning 
are continuously discussed and
experimented with.

During this time when we were 
all in need of solidarity, support 
and connection, it was a real
pleasure to be able to reach out 
to the growing alumni body and 
draw some of them back into 
the fold, connecting the current 
cohort with those that have 
come before and witness the 
generosity and care that is being 
passed on across generations. 
We have invited some of them to 
share their stories here with us.

We seem to be back in five  
in a new world with slightly 
more solid ground back under 
our feet. I hope you can join us 
in applauding and celebrating 
students, alumni and staff 
presented in this publication for 
the immense effort, inventive-
ness and resilience displayed 
over the last two years.

Andreas Lang
Course Leader MArch Architecture
Central Saint Martins
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The MArch course at Central 
Saint Martins is a two-year 
degree, with teaching taking 
place three days per week, 
allowing students to continue 
in employment two days per 
week. It’s split into five Units, 
as shown in the diagram on 
the following page. In the Unit 
1, students are split into three 
labs, each led by specialist 
tutors addressing specific yet 
open briefs (current themes 
are Performance, Material, 
Technology, Representation). 
In Unit 2, students take on an 
industry placement, followed
by the development of a 
self-authored brief for their 
Independent Major Project. This 
is interspersed by Unit 3 – a live 
build programme in the summer 
months. In Unit 4, students pick 
up where Unit 2 left off, and 
develop detailed propositions in 
response to their briefs. In Unit 5 
students are invited to reflect on 
their professional practice through 
the lens of material assembly, 
legislation, ethics and practice.

As a small and agile course, 
students contribute to the 
creative, open and experimental 
culture of learning. In our 
art school setting we are as 
committed to engaging in 
critical discourse, as we are 
in physical making. People 
are vital to the formation of 
this culture – students, staff 
and visiting practitioners, and 
importantly other collaborators 
and partners around London and 
beyond. We are actively building 
a pedagogical programme 
culture which asks students to 
self-mobilise and take initiative. 
Importantly, we want to be 
outward facing in the world, 
making sure that projects  
and experiences give students an 
opportunity to engage  
with external communities  
and organisations. 

Assisted by the industry 
placement in year one of the 
course and the independent 
project in year two, the students 
have numerous opportunities 
to build professional networks 
which support their work and 
can open up new fields in which 
to apply their skills. Central 
Saint Martins provides a unique 
platform to explore these new 
roles and modes of practice 
with the support of a close-knit 
peer group, external mentors 
and committed teaching 
staff – setting the students 
on a pathway towards an 
independent and critical  
spatial practice. The work 
showcased in this book offers  
a glimpse into the rich and 
layered design-led inquiries 
undertaken by students and the 
pedagogical frameworks within 
which the work is produced. 

‘Critical Spatial Practices 
are those that question and 
transform the social conditions 
of the sites into which they 
intervene, as well as test the 
boundaries and procedures of 
their own disciplines’ (Dr Jane 
Rendell). Over the last five 
years we have successfully built 
a method of working which 
grounds student projects in the 
field of critical spatial practice. 
In recent years new sites and 
focus points have emerged 
which we will dedicate our work 
to. These intersecting fields are 
described and illustrated on the 
opposite page. Decarbonising, 
Decolonising and Social / Spatial 
Justice. The fields overlap with 
the new academic strategy put 
forward by our head of College, 
Jeremy Till, in June 2021 which 
proposes the three lenses of 
‘Identities and Equity’, ‘Climate 
and Ecology’ and ‘Commons  
and Publics’.

We hope that in five years’ 
time we can look back and feel 
confident that we have not only 
contributed to these fields but 
also generated impact in the 
‘real world’.

Social and Spatial Justice
Commons and Publics

Decolonising
Identities and Equity

De-carbonising
Climate and Ecology
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A brief introduction to the course
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Over the last five years the 
Spatial Practices manifesto has 
been an incredibly helpful guide. 
It boldly declared our intent 
and projected it outwards with 
confidence. Here we are! This 
is what we believe in! This is 
what we are working towards! 
It declared our distinct position 
towards the field of Architecture 
located within the extended field 
of Spatial Practices.

The Manifesto was the synthesis 
of conversations with staff, 
students and practitioners who
touched or worked with the 
Spatial Practices programme. 
It was pulled together by Mel 
Dodd, our former Head of 
Programme and served as an 
important reference point in the 
formative years of the MArch.

Manifestos are there to be 
challenged and recent years 
have seen us extend beyond 
the five bold points set out in 

large red letters. We extended 
our concerns to deal with the 
increasing urgencies posed by 
the climate crisis, biodiversity 
loss, anti racism, decolonising 
and social justice.  As we start 
to tackle these themes, we have 
started a process of extending 
our mission statement.

This ongoing reworking of the 
Spatial Practices Manifesto 
coincides with Mel taking up 
a post at Monash University 
in Melbourne, Australia and 
departing CSM. It leaves a 
strong legacy and fertile  
ground from which to meet  
the new challenges. 

Manifesto in flux

Spatial Cultures
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The learning methods we use on the MArch are based 
on social and situated learning theories and practices. 
To us this offers a holistic approach to learning in 
which the development of the learner’s subjectivity is 
foregrounded and placed within mutually supportive 
group processes. We encourage students and staff 
to pay close attention to how these learning spaces 
are constructed and try to create open spaces where 
learning exists on multiple levels and in a variety  
of forms.  
 
The list of situations illustrated here is of course not 
complete. They are multiple and numerous, but this 
selection gives a visual and at times visceral insight 
into the space we call the MArch. The selection also 
maps out the transition into the digital with attempts 
to keep the spirit and directness of the ‘in person‘ 
alive in this newly blended world.

Where we learn

17Learning Spaces 16
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45Learning Spaces 44 Walking tour of Catford, 2020



47Learning Spaces 46 Quarantine Studio, April 2020
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53Learning Spaces 52 Unit 2 Tutorials, 2020
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Pandemic Teaching

When I was a kid in the 1980s 
and mum and dad let me stay up 
super late – or maybe I bunked 
off school early and put the 
afternoon telly on, waiting for 
Dangermouse – I might catch a 
glimpse of a middle-aged man 
(they were usually men), with 
spectacles, shaggy, unkempt 
hair and beards shaggier still, 
standing in front of a blackboard, 
explaining the basics of quantum 
physics or the Hundred Years 
War. The lecturers of the Open 
University were an astonishing 
experiment in progressive 
education, remote learning at 
home through the television, 
with lectures in the graveyard 
spots of the TV schedule; but 
to me and my friends, and 
to much of the nation, they 
became figures of gentle fun, 
their wooden delivery and dated 
looks (still hippies, in 1982?) 
regularly mocked on sketch 
shows. Little did I know, though, 
they were the future. Little did I 
know that, one day in 2021, that 
bespectacled lecturer staring 
back at me through the screen 

with shaggy beard, pallid skin 
and hair that hadn’t been near 
a barbers in months, that man 
would be me.

Staff and student alike, 
we all have tales of what 
I euphemistically call “the 
current situation”. The covid-19 
pandemic upended human 
life across the planet, higher 
education, though, perhaps 
more than most. The switch, 
within days, from old ways 
to our new life with retinas 
tethered to Teams, Zoom, 
Google hangouts, was one 
more astonishing feat among 
countless astonishing feats over 
the past year, but not without 
its challenges for all (Zoom 
fatigue, squishing workplaces 
into cramped homes, the horror 
of catching a glimpse of your 
sallow face on a student’s 
screen share, etc, etc). From this 
end of the pandemic, though, 
what seems most astonishing is 
not the speed of the switch, but 
why it took so long.

One year ago, 
universities were more 
or less the same, in 
form, in function, as 
they had been since the 
signing of the Magna 
Carta. Students and 
teachers. Tutorials in 
actual rooms. Books, 
made from paper, 

in actual libraries. Exams. 
Lectures. Essays, dissertations, 
marking. Students, and staff, 
getting drunk in taverns. If the 
ghosts of Erasmus or, older still, 
Thomas Aquinas were to have 
haunted Granary Square (since 
President Trump, anything’s 
possible), they’d have found the 
DNA of the higher education 
establishments they attended 
centuries before pretty much 
intact. Even the fashion 
students’ clothes wouldn’t have 
fazed them – medieval fashions 
could be far out – though they’d 
probably have been befuddled 
by electric lights and the trains 
gliding out of King’s Cross. 
Centuries of societal change 
had not altered the essential 
structure of universities, even if, 
in recent decades, it has allowed 
them to proliferate and access 
to them to extend beyond 
male members of the upper 
classes. The advent of tuition 
fees and market-led provision 
had changed their nature, 
that’s for sure, and digitization, 
Powerpoint lectures, virtual 
learning environments, students 
with their laptops and chargers, 
were all having an impact. But 
that great disrupter of the past 
thirty years, the internet, had 
barely made a dent.
Predictions of change came, 
and went. The Open University, 
of course, in the 1960s had 
harnessed the potential of the 

Tom Dyckhoff 20th century’s revolutions in 
communication, fast changing 
the relationships and power 
structures between creators 
and consumers of information. 
Three decades later, responding 
to the emergence of the world 
wide web, a now famous study 
by Columbia University scholar 
Eli Noam was published with 
barely an acknowledgement. 
In it, Noam warned 
universities that their 
days were numbered, 
thanks to the internet. 
“In the past,” he 
wrote, “people came 
to the information, 
which was stored 
at the university. 
In the future, the 
information will 
come to the people, 
wherever they are.” 
Back then, so cheerful 
and naïve about 
the emancipatory 
potential of the internet, the full 
implications of what Noam was 
writing about had not played 
out. Sure, the information could 
come to “the people”, but where 
was that information coming 
from, and how would we know 
if it was correct, trustworthy 
or safe? Fake news hadn’t been 

invented. Trolls were still, well, 
trolls, lurking under bridges. 
But Noam’s essential point 
remained the same, and it is 
still relevant. At a time when we 
are bombarded by information, 
knowledge (much of it dubious, 
I admit) and cat gifs like never 
before, when anyone can set 

up a teaching module from 
their kitchen table, what is 
the point of a real, actual, 
physical university? Information 
technology has shaken every 
other part of human life on 
this planet. Why not higher 
education? “Will the impact of 
electronics on the university 
be like that of printing on the 
medieval cathedral,” wrote 

Noam, “ending its central role in 
information transfer?” 
As it turned out, no. At least, 
not yet. Perhaps it would take a 
shattering global event; though 
we’ve had shattering global 
events before, pandemics too. 
Rather it’s the global response to 
this particular pandemic that has 

the potential to transform 
the form, function AND 
nature of higher education. 
Forcing millions, billions 
of us to utterly change 
our behaviour, even 
temporarily, has achieved 
good, bad and inbetween 
reactions across society, 
from reducing global CO2 

emissions to the proliferation 
of mental health crises. Even 
if “things” could go back to 
whatever normal once was, 
the experience of having been 
through what we’ve all just been 
through, on such a scale, will 
be enough in itself to radically 
change society in all sorts of 

ways. Our attitudes, our states 
of mind, will have changed. 
Maybe, for instance, I quite like 
not commuting as much as I 
did, though I WOULD like to 
spend just a little less time with 
my family (the feeling’s mutual). 
Even if just a few of us think like 
this, and continue to work from 
home a day or two a week, that’s 
enough to change land values 

in cities, transport policies, the 
nature of workplaces. 
Likewise, the experiences of 
having taught, and been taught, 
over the past year in “the 
current circumstances” have 
been good, bad and inbetween 
but will bring about change no 
matter what. First, the bad. 
Taking part in online tutorials 
sat in the same chair you’ve 
been sat in week in week out, 
for instance, as your toddler 
bursts in with important news 
from Peppa Pig while you’re 
trying to get your head around 
postcolonial discourse on the 
climate emergency. We have 
all suffered from Zoom-fatigue. 
Some days, around 5pm, my 
eyes feel as if they are about 
to combust. If I hear “You’re 
on mute” one more time they 
very well might. The potential in 
online formats for surveillance 
of students and staff has terrible 
implications, even if it is more 
efficient at communicating 

One year ago, universities were 
more or less the same, in form, in 
function, as they had been since 
the signing of the Magna Carta. 

Students and teachers. Tutorials 
in actual rooms. Books, made from 

paper, in actual libraries. 
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grades en masse. And as 
Hugh Campbell, professor 
of architecture at University 
College Dublin, wrote, online 
formats allow only a certain kind 
of communication, one that, 
perhaps inhibits speculation 
and other key elements of 
teaching offline: “Points get 
made with urgency, while 
others are ‘muted’. Hesitation 
or contemplation are not readily 
accommodated. 
Silence means nothing 
to say. Communication 
has to be purposeful, 
pause-less, carefully 
articulated. Zoom is no 
place for mumblers, 
or holders-back. It is 
geared towards the 
made-up mind, the 
readymade opinion.”

Online learning and 
teaching present 
particular problems in 
the disciplines of architecture 
and spatial practice, despite the 
skill with which designers can 
master Rhino and Miro and other 
digital tools. These disciplines 
are, after all, fundamentally 
about physical space and 
tangible stuff, both of which are 
in short supply on Teams. Even 
teaching history and theory, 
I have cursed my inability to 
simply show students a bloody 
book IRL, and blasphemed at the 
paltry size of my laptop’s screen. 
You can bodge it, of course; 

I scribble 
diagrams on 
paper with a 
marker pen 
and hold it up 
to my laptop’s 
camera as 
students 
squint at their 
screens to 
see. But this 
is no way to 
communicate. 

I’m frankly astonished that 
students have been able to 
produce any work at all. No,  
let’s not take all this into the 
future university.

What SHALL we take? What 
about the good? I’ve been 
amazed by some of the 
conversations that online 
learning has allowed me and 
my students to have. Allowed 

being the pertinent word: it’s the 
interface, the format that has 
facilitated these conversations. 
One student told me: “I always 
hated seminar rooms. They 
scared me.” There always 
was something of the stage 
about the lecture hall and the 
seminar room, something that 
encouraged performers, but 
discouraged the shy. Online, 
though, there are enough tools – 
chat functions, breakout spaces, 
screen sharing, and so on – to 
allow students to take some 

control of their learning. Don’t 
want to speak up in class? Write 
something in the chat bar. Want 
to link us to a PDF? Post it while 
you talk. I’m a clumsy multi-
tasker, but even I’ve been agog 
at the ease with which I can “be” 
in several places at once online, 
fingers slipping about the screen 
like Tom Cruise in Minority 
Report. I’ve experimented with 
teaching tools encouraged by 
online formats – walking tour 
podcasts, say, that students can 
use individually or in groups, 
online films and lectures whose 
structure, perhaps, owe more 
to television programmes than 
traditional lectures. 
Students, too, have “moved 
into” online space with ease. 
They have hosted online events 
and broadcasts, experimented 
with film screenings, invited to 
reviews guests having breakfast 

in New York and nightcaps in 
Seoul. Astonishing. Each time 
I enter our virtual department 
it seems to have sprouted new 
“rooms”, extensions, laboratories 
and cubby holes constructed 
by students, like a labyrinth. 
There’s a joyful anarchy to the 
place, though, it’s true, one that 
only mimics the same kind of 
ownership they once had of their 
physical rooms in college.

What of this good stuff do we 
take to the future university? 

The Uber-ization of universities, 
the reduction of teaching/learning 
to a transaction, its participants 

atomised before screens,  
this must be resisted for all the  
so-called freedoms it promises  

(at considerable costs).

Online learning is a tool, one 
more tool among many at 
our disposal. Like any tool, its 
success depends on how it is 
used, the motives behind it. 
Those parts that exhaust us, 
that make our eyes ache, that 
limit us, those parts must be 
left behind. (There is, of course, 
a danger that less scrupulous 
institutions might look at the 
cost savings inherent to online 
learning – teachers and students 
absorbing the price of premises 
and broadband access, say – 
and dispense with the physical 
university. This danger must 
be resisted at all costs.) Those 
parts that empower us, though, 
that extend control to teacher 
and student, and enable us to 
creatively deploy, understand 
and use knowledge, those are 
the parts we must harness. 
They must exist IN ADDITION to 
the other tools at our disposal. 
They must not replace them. 
Yes, there are limits to the 

effectiveness of the physical 
lecture, the seminar, the essay, 
the old ways; but there are 
reasons why they have endured 
since Ancient Greece. 
Let’s return to that question 
from Eli Noam: what is the 
point of a real, actual, physical 
university? Here are a few. 
Saying a cheery ‘Morning’ to the 
security guard at reception;
snatched conversations on 
landings; overhearing students 
practice lines from Samuel 
Beckett while you pass others on 

impromptu soapboxes telling all 
passers by about the iniquities 
of resource depletion; the 
ability to stare into someone’s 
unpixellated 
eyes; feeling a 
room; smelling 
the concrete; 
touching a banister; 
spreading your 
papers with 
freedom over a 
trestle table for 
all to see; jokes 
shared over bad 
coffee; the joys of 
BEING with people; the joys of 
being WITH people; the joys of 
being with people in physical 
space; the joys of BEING WITH 
people in physical space in a 
shared endeavour. “The millions 
of small acts,” writes Joe 
Moran, professor of English and 
Cultural History at Liverpool 
John Moores University, “that 
make up an intricate, evolving, 
collective organism.”

The physical, the 
communal, the 
tangible, these are all 
vital, fundamental, 
definitive parts of 
university life. We must 
have them back, or risk 
impoverishment. If the 
pandemic has taught 
us anything it’s that 
human life is enfeebled 

without social life, physical life 
and the ephemera of human 
contact. And if we, immersed 
in spatial practice, don’t know 
that, who does? “Teaching,” 
Joe Moran continues, “depends 
on gesture, body language, 
eye contact, vocal tone – those 
barely noticeable things that 
make every conversation 
different. A good university class 
hinges on what Elizabethans 
called ‘lively turning’ – 
surprising links, embellishments 
and leaps of thought, made in 

the moment. Talking to your 
laptop camera while recording 
a lecture isn’t the same, any 
more than reading lines is the 

same as live theatre.” Or, as 
bell hooks wrote, in Teaching 
to Transgress, “The classroom 
remains the most radical space 
of possibility in the academy.”
The Uber-ization of universities, 
the reduction of teaching/
learning to a transaction, its 
participants atomised before 
screens, this must be resisted 
for all the so-called freedoms 
it promises (at considerable 
costs). This does not mean, 
though, that we can’t take 
into the future university new 
methods and skills learned 
through online teaching over the 
past year. We must. Anything 
that enriches the experiences 
of students and staff can be 
folded into the future university. 
Why can’t we have lectures 
in auditoria AND seminars on 
Teams? Why not podcasts 
AND essays? Broadcasts AND 
books. We just need to work out 
the shape. We need, after this 
maelstrom of a year, a period 
of critical reflection. But, come 
on, we work in a university. In a 
department of spatial practice. 
I’m sure we, of all people, can 
work out how.

Tom Dyckhoff is a historian, writer and 
broadcaster. He leads Critical Contextual 
Studies at CSM MArch.
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A Lexicon 
(of Sorts)

1 Optical Drawings
2 Material Culture
3 Enquiry
4 Synthesis
5 Cartography
Jayden Ali is Unit lead at CSM MArch and 
director of JA Projects.

1 Optical Drawings

We live in a world where we predominantly rely on how things 
are framed. The manipulation of ‘optics’ is therefore an inherently 
political act. Drawings are optical devices through which a depiction 
of society is offered – either through its mode of construction or 
content. By making visible things that are as yet unseen and/or 
constructing relationships between component parts, a drawing 
embodies a certain sentiment and leads to the advocacy of position 
and/or ambition... Good Drawings should ask good questions. 
(Image: Sara Lohse)
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2 Material Culture

The study of objects and the ways in which their material 
composition, including how they are made and designed, is central 
to an understanding of an associated society, its culture and social 
relations. There is no neutral object and, therefore, no neutral 
architecture – as such architects and designers are always social 
agents, and their output is always political. 
(Image: Cameron Bray)

3 Enquiry

An identified strain of experimentation and research that leads 
towards innovation and novel ideas. All enquiries require one to 
identify a field of study and methodology, and at a later date pose 
conclusions which should be legible through designed action. 
(Image: Annie Dermawan)
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4 Synthesis 

Complexity and innovation is often found in the coming together of 
two or more parts, this is why architects fantasise over junctions 
ie. the connection between the ground and wall, wall and roof etc. 
But junctions can be found in the synthesis of other relationships: 
the meeting of two constructional philosophies; the adjacency of 
different types of infrastructure – transport and social for instance; 
the processing of one material state of matter to another. Resist the 
temptation to resort to a single, well-trodden line of enquiry and 
instead explore a number of threads that have the capacity to meet 
in interesting ways. (Image: Kleanthis Kyriakou)

5 Cartography

Cartography is a creative act which conveys a personal position. 
Every revelation or exclusion is a choice. Every drawing, film 
or model requires decisions to be made as to how things are 
represented, chronicled and articulated. (Image: Abby Bird)
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After a turbulent year the world 
was faced with a life changing 
pandemic and the rise of the 
Black Lives Matter movement; 
DECOSM was invited by 
CSM MArch in the winter of 
2020 to host the ‘Decolonise 
Your Masters’ workshop with 
current students. The workshop 
provided an informal space for 
students to come together, to 
share and listen to each other’s 
experiences, hoping to create 
an environment of trust and 
confidence between themselves 
and faculty in the long term. As a 
past CSM MArch student myself, 
it was an interesting and exciting 
exercise to come back to 
connect to students in this way. 

I certainly would have 
welcomed an open and 
reflective conversation about 
how I felt about the course 
during my own studies. It goes 
to show that CSM is ready and 
open to listen and face these 
challenging conversations. 
The level of engagement 
highlighted the importance of 
physical and social connection 
for all students. The exercise 
hopes to begin the dialogue 
between staff and students to 
decolonise the MArch course 
and curriculum. The feedback 
was presented to the course 
leaders to take forward.

The diagram on the next 
spread highlights some of the 
outcomes of the workshop 
by outlining initial insights 
and student comments as 
well as recommendations 
that stood out. It may be used 
as a reference point for an 
ongoing dialogue between staff 
and students going forward. 
One thing is clear, students 
want transparency and the 
opportunity to exercise some 
agency in their education. 
Suggestions such as abolishing 
grades or supporting the 
CSM staff to strike, underline 
that students are keen for a 
decolonised, more pluralist 
approach to education and 
welcome tools to empower 
themselves to have an 
input on shaping their own 
journey through their learning 
experience.

Learning to Listen

Neba Sere is a CSM graduated, Senior Project 
Officer at the GLA and co-founder DECOSM 
(Decolonising Space Making), a collective 
research group and think tank formed in 2020. 
It aims to co-develop tools to decolonise the 
architecture curriculum, the Architecture 
Profession, and the spaces, places and cities 
we inhabit.

DECOSM This page:
DECOSM Matrix exhibition
DECOSM Matrix alternative catalog cover
DECOSM Matrix alternative catalog spread
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I run workshops on debating and 
drafting manifestos as a means 
to introduce emerging and 
established spatial practitioners 
to the range of ethical issues 
and positions that inform 
architectural inquiry and to 
articulate the practitioners they 
seek to become.1 In February 
and May 2020 I was invited by 
Andreas Lang to present my 
work on ethics to the CSM 
MArch first and second year 
students as the first of a series 
of tutorials and workshops on 
ethics.2 The former took place 
on site in a studio strewn with 
multicoloured origami papers, 
the latter online, our zoom 
frames filled with makeshift 
bedroom studios. 

Manifestoes have played a 
powerful role in architecture 
and urbanism over the past 
century. The manifesto, 
architectural historian Beatriz 
Colomina argues, is ‘the site 
of self invention, innovation, 
and debate’, where ‘even 
buildings themselves could 
be manifestos’.3 As well as ‘an 
indispensable vehicle for setting 

transformative architectural 
projects in motion’, Craig Buckley 
warns how manifestos ‘have also 
been associated with some of 
the more problematic elements 
of such vanguard positioning, 
from hyperbole, exhortation, 
and naïveté to misogyny, 
racism, and sympathies for 
fascism’.4 To write a manifesto, 
therefore, is no simple task.

My workshop involves six 
stages: setting out contexts 
and concepts, negotiating 
content, configuration, 
and confrontations, before 
performing a group concerto. 
We begin by discussing the 
contexts of our writing and how 
these shape its principles and 
purpose. At a time of climate 
breakdown and biodiversity 
loss, systemic social injustices 
and inequalities, there is an 
ethical imperative to move 
beyond architecture’s Western-
centric bias, the narratives and 
concepts we perpetuate.5

Drawing from new global 
anthologies from critic Jessica 
Lack and political scientist  
Penny Weiss, I invite each 
participant to read a selection 
of manifestos, to copy words, 
phrases and paragraphs that 
express their ethics onto notes 
and spread them across a table  
or a Google Doc. 

As each person shares their 
rationale for including the line, 
careful to explain the author 
and context in which it was 
written, we listen to previously 
silenced stories in myriad 
political contexts, learn tactics 
to undermine colonialism and 
censorship, forge solidarity and 
collective identity.6 The manifesto, 
Lack explains, ‘opens up the space 
through which marginalised 
voices and experiences can 
attempt to make the voice of  
their diversity heard.’7 

Embrace your 
differences! 

Empathy 
empathy 
empathy (on ethics)

Capitalism
ain’t 

working

How can we  
not only learn 
from people, 

but also design 
WITH people?

Decolonising 
The System

Being  
an Architect 

does not mean 
you need to be 
some Flowery 

language 
-using,

Inaccessible 
man dressed  

in black :)

Recognising 
our privileged 

positions
to ensure the 
provision of 

platforms for 
those commonly 

silenced 

Taking inspiration from art 
collective Freee, we deliberate 
whether we agree with each 
word, phrase and point, 
considering which of these we 
wish to include or amend in 
our own response.8  The act of 
drafting a manifesto involves 
both a relational act of working 
through as authors respond 
to the principles and practices 
set out by others in relation 
to contemporary forces, and 
a reflexive relay of working 
towards which not only reflects 
but projects as a directive for 
future acts.9 

As we work through and 
towards, we move, reorder 
and rewrite notes across 
the table or Google Doc and 
confront positionality which, as 
anthropologist Soyini Madison 
summarises, ‘forces us to 
acknowledge our own power, 
privilege, and biases… When  
we turn back on ourselves,  
we examine our intentions,  
our methods, and our  
possible effects.’10

Rather than defining ourselves 
against other manifestos, or 
in reference to the canon, 
this approach encourages a 
manifesto defined with and 
through other writings, sayings 
and phrases from outside of 
what is conventionally regarded 
as architectural or urban 
practice. This inclusive gesture 
redefines both discipline and 
genre, reframing the manifesto 
from the individual to collective 
and opening the page as a 
collaborative site to an equal 
multiplicity of other voices. 

The texts that accompany this 
piece derive from the workshop 
with 2021 MArch students. 
Their words playfully and 
powerfully touch on many of the 
key questions in architectural 
practice today and form the 
foundation of a long-term 

engagement with the students: 
writing manifestoes, drawing 
relational diagrams, sharing 
dilemmas and writing up case 
studies as a means to reflect 
upon and articulate the ethical 
dimensions of their practice 
throughout their education 
and into practice. Towards just 
societies of care, cooperation, 
solidarity, mutual aid, forging a 
new relationship between self/
human and world We conclude 
by all reading lines together in 
a concerto of imagination and 
ideals. This process of collective 
deliberation and writing has an 
important history in feminism, 
as Weiss reminds ‘collective 
authorship means that feminist 
manifestos not only inspire 
political action but also are the 
outcome of, or reflect feminist 
action – a diversity of voices, 
informed by experience and 
reflection and dialogue, together 
confronting enormous practical 
and theoretical problems.’ 11

1 I have introduced manifesto writing 
workshops to Bartlett School of 
Architecture, Central St Martins and 
Aarhus School of Architecture and as 
part of Break//Line with Miranda Critchley 
for Fast-Forward Feminism. See David 
Roberts. ‘Why Now?: The Ethics of 
Architectural Declaration’, Architecture 
and Culture. (2020)  
DOI:10.1080/20507828.2020.1792110

2 A previous version of this text appeared 
in Castan-Broto, V., Padan, Y., Roberts, 
D., & Rendell, J. (2020) ‘A “Minifesta” and 
the Promise of Collective Voice’, Axon: 
Creative Explorations. 

3 Beatriz Colomina, Manifesto Architecture: 
The Ghost of Mies (Berlin: Sternberg 
Press, 2014).

4 Craig Buckley, “After the Manifesto,” in 
Craig Buckley, ed. After the Manifesto: 
Writing, Architecture, and Media in a New 
Century (New York, NY: Columbia GSAPP 
Books on Architecture, 2015), 6–23.

5 See, for example, Huda Tayob 
and Suzi Hall, ‘Race, Space and 
Architecture: Towards an Open-access 
Curriculum,’ LSE, 2019, http://eprints.
lse.ac.uk/100993/3/Race_space_and_
architecture.pdf (accessed February 6, 
2020).

6 Penny Weiss, ed. Feminist Manifestos: A 
Global Documentary Reader (New York, 
NY: New York University Press, 2018), 2.

7 Jessica Lack, ed. Why are we ‘Artists’? 100 
World Art Manifestos (London: Penguin, 
2017), xiv.

8 The work of Freee art collective, 
comprising Dave Beech, Andy Hewitt, 
and Mel Jordan, uses manifestoes, 
sculptural kiosks, spoken word choirs, 
and the ‘bodily endorsement of slogan’ 
in an attempt to form community forged 
in dialogue through the declaration of 
agreement and disagreement, seeking 
to reinvigorate manifesto writing as 
a practical tool for collective political 
engagement. See, for example Freee, 
The Manifesto for a New Public, Clapham 
Common Bandstand, 2012; Mel Jordan, 
Dave Beech, and Andy Hewitt, To Hell with 
Herbert Read Anarchist Studies,  
23 (2). 2015, 38-46.

9 See Mary Ann Caws, ed. Manifesto: a 
century of isms (London: University of 

Nebraska Press, 2001), Craig Buckley, ed. 
After the Manifesto: Writing, Architecture, 
and Media in a New Century (New 
York, NY: Columbia GSAPP Books on 
Architecture, 2015).

10 D. Soyini Madison, ‘Introduction to Critical 
Ethnography: Theory and Method,’ in 
Critical Ethnography: Method, Ethics, and 
Performance (Thousand Oaks, CA: SAGE 
Publications, 2005), 14.

11 Weiss, Feminist Manifestos, 2.tant, st vit? 
Ahactus bonsuncum tem hortari inc tiam.

David Roberts is an academic

Don’t try to  
Fit in!

Believe that  
you can change 

the way you look 
at the world

Empathy 
     Empathy 

Empathy

An end to  
NEEDLESS  

discrimination, 
NEEDLESS 

growth and 
NEEDLESS  

consumption

You don’t  
need to make

cups of tea 
for all the  

men in your 
workplace.
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Adolfs Kristapsons is a CSM MArch alumnus, 
graduating in 2020. As part of a Knowledge 
Exchange project, he developed Sign Strokes, 
a project created in collaboration with RCA 
graduate, Chris Laing.

Deaf people are not new to 
architecture, however they face 
significant barriers because 
the sign language vocabulary 
of the profession is not 
standardised and lacks terms to 
express architectural concepts 
uncommon in everyday language. 

During my time as an 
architecture student – 
throughout part 1 and part 
2 education – the constant 
need to find new signs to 
communicate the spatial 
nuances being discussed 
was challenging. Often, each 
individual Deaf person and their 
interpreting team create their 
own unique translation. 

And so, Signstrokes was born; 
a linguistic project that breaks 
the repeated cycle of making 
new signs by finding common 
ones. Could we establish a set 
of root linguistic forms with 
logical rules that can evolve 
alongside the profession? I have 
my own inherited sign language 
knowledge because I’m a fourth-
generation Deaf person, and 
all the men in my family were 
builders. We have inherited 
our own building industry 
knowledge and found our own 
ways to communicate with  
each other. 

In addition to the domain-
specific context, we need 
to consider how context of 
individuals alters the way 
languages are expressed. British 
Sign Language (BSL) is native to 
Britain and not universal. Like 
all languages, it has developed 
organically and is influenced by 
environment and culture. There 
are also differences between 
users, the same as a spoken 
language which has regional 
differences in vocabulary 
and pronunciation. To create 

new signs, we needed to 
consider particular handshapes 
and movements that are 
characteristic to BSL users, to 
ensure so that any new signs 
would fit seamlessly into the 
existing vocabulary.

That said, the growth of social 
there has permitted more 
lexical borrowing from other 
sign languages which are then 
amalgamated into BSL. This 
borrowing is more common 
among the younger generations. 
For example, the sign for 
bamboo is borrowed from 
Chinese Sign Language, and 
the sign for Notre Dame is from 
French Sign Language.

Visual signs can often contain 
spoilers in their directness 
which is quite unique among 
languages. The signs themselves 
can be iconic meaning they are 
a visual representation of the 
word. The advantage to this is 
that the sign can be coded to 
include a lot of visual information 
which can be given very quickly. 
However, the disadvantage is 
that the visual information can 
become fixed in its meaning.  As 
an example, the sign for “roof” 
shows a traditional pitched roof 
– but a roof, as we know, can 
come in many forms and doesn’t 
have to be pitched.  

Chris and I ran workshops 
with other Deaf practitioners 
to evidence the lack of logic 
and consistency with current 
technical signs. With advice 
from Dr Kate Rowley from the 
UCL Deafness, Cognition and 
Language Research Centre, 
we explored what existing 
signs could be incorporated 
into this body of architecture-
related sign language. As the 
collection of new signs began 
taking shape, we ensured that 

consistency and linguistic 
logic guided any further 
development. We wanted to 
test our emerging vocabulary 
with children to unpack the 
highly technical language. We 
began a collaboration with Frank 
Barnes School, a school for Deaf 
children formed with a truly 
bilingual philosophy.

Due to the pandemic, we 
developed kits so the children 
could work on this project at 
home. The kit asked them to 
draw and build their dream 
home, which seemed to be a 
fitting theme for during the 
lockdown. It came with a 
BSL video of the homework 
instructions prepared by 
Chris and I, who used the new 
technical signs while remaining 
age appropriate and engaging. 
The children were asked to 
share their creations with each 
other. The intention was to test 
our signs, exchange knowledge 
and to build awareness for the 
children that the space around 
them is being constructed (by 
someone else’s dream!). Could 
a sign language resource serve 
as a tool for children to explore 
and develop their interest in a 
possible future career? Not just 
in architecture but many other 
professional fields.

With the collection of signs 
now available on our Instagram 
account, this linguistic 
exploration has value both to 
the Deaf community and to 
architectural practices. It can 
act as a gateway for students as 
well as established practitioners 
and has the capacity to grow 
as more Deaf people move into 
the field. We hope this project 
encourages architecture as a 
practice to include more diverse 
role models both in terms of 
culture and language.

Sign Strokes:  
A visual conversation 
for architecture 
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I often refer to myself as 
existing between worlds, 
disciplines or philosophies; 
depending on the context. 
Someone who might have been 
labelled as a jack of all trades; 
nowadays we’re more familiar 
with the term multi-disciplinary 
(insert practice here). I am 
of the generation countless 
research articles would call 
the “slash” generation; always 
seeming to have a roll of titles 
succeed their name. My career 
so far has been a meandering 
journey through various waters, 
each with their own set of 
experiences. The further along 
this river I go, each professional 
season feeds into the next, just 
as flowing water does. It moves 
with no beginning or end but 
rather with infinite possibilities.
 
Most recently, I have ventured 
into doing a PGCert with a focus 
on inclusive art and design 
practice. As part of this course, 
I have had the pleasure of 
teaching on the MArch Spatial 
Practices course, here at CSM. 
What you are reading, is an 
informal reflection of my time, 
experience and learnings as part 
of the course. 

Before I continue; I’ve 
launched into this reflection 
as a mysterious “I” with no 
introduction. My name is 
Charisse Chikwiri. I am a multi-
disciplinary artist, DJ, radio/
podcast host and cultural 
curator. I graduated from UAL 
with a BA Hons in Journalism, 
and I am also a Shades of Noir 
graduate. At the core of all  
that I do, I am a story-teller.

So you might be wondering 
how I ended up on an 
architecture course? From 
2017 to 2020 I worked as a 
consultant at Team Catford; 
who have been working 
on the placemaking and 
community engagement for 
Catford’s regeneration, on 
behalf of Lewisham Council. 
I joined the team in quite an 
unconventional way; I had 
written an article about the 
changes I was noticing in 
the area as a resident and 
interviewed several community 
stakeholders as well as the 
council themselves. The article 
published via Refinery29, where 
I was interning at the time, was 
essentially to hold power to 
account and ask that Lewisham 
Council do not make the same 
mistakes many other councils 
have made in regeneration 
projects across London, 
resulting in what we know as 
gentrification. I was interested 
in exploring how Team Catford 
may use alternative methods 
to engage with communities 
whose voices are seldom heard 
in the process of regenerating 
an area. 

A few conversations later, I 
joined the team   with the idea 
of using creative methods 
of storytelling as a way to 
authentically build relationships 
with the communities who have 
shaped Catford into what it is 
today. I launched The Catford 
Chronicle as a platform for 
local people to have candid, 
comprehensive conversations 
about their hopes and concerns 
for the future. The Humans of 

Catford series would celebrate 
local people and cultivate a 
sense of pride in the legacy 
of their area. We would also 
publish well-researched 
features on critical issues such 
as social housing and the fear 
of gentrification; empowering 
local people with the knowledge 
needed to have agency. Our 
approach to the dialogue 
around regeneration would be 
people-centred and accessible 
in its use of language.

Whilst I didn’t have prior 
experience in regeneration, 
placemaking or architecture, 
what I did have was a genuine 
care for people, the ability to 
bring people together, first-hand 
knowledge of living in the area, 
an ear to the ground in terms of 
cultural happenings, experience 
developing strategies for 
diversity and inclusion, 
excellent written and verbal 
communication skills, and years 
of Journalism experience. 

In 2019, Henry J Kamara joined 
the Catford Chronicle team as
Art Director, with his 
expertise in photojournalism 
we were able to add depth 
to our storytelling and build 
a reputation for capturing 
stunning portraits of local 
residents. The Catford 
Chronicle is a multi-disciplinary 
project which sits at the 
intersections of art, innovation 
and spatial practices, much 
like the MArch course. Be it by 
destiny or be it a case of cause 
and action, MArch is where I 
was appointed for my teaching 
placement; reading through the 

Charisse ChikwiriMerging Worlds:  
From Journalism to Architecture 
(and everything else in between)

Charisse is a cultural curator, journalist, 
podcaster and DJ. She joined CSM MArch as 
a Teaching Within fellow from Shades of Noir 
in Spring 2021

manifesto, it felt like destiny: 
“We see the production of 
space as fundamentally social 
and political. We support 
not only the development 
of radical ideas, but also the 
radical potential of making and 
building. We use our name 
to rethink our profession, 
imagining roles beyond 
disciplinary limits, and actively 
engaging in our art school 
setting. We engage creatively 
with the reality of the city 
around us, and its legislative 
and economic constraints 
by undertaking live projects 
that have agency. We provide 
flexible, alternative pathways 
for study encouraging diverse 
careers and innovative 
future practices,” this is the 
programme manifesto. Need I 
say more?

What initially stood out to 
me about the course was 
the commitment to evolution 
and imagining new modes of 
functioning; both from those 
teaching and those learning. 
There is a mutual respect 
between students and tutors, 
the space for students to have 
agency over their own learning 
and to ask of their tutors what 
they want from their course 
experience. I observed a clear 
unpacking of the conventional 
hierarchies that exist within 
education/academia. This 
was refreshing to me; it is 
something I had longed for as 
a student and have become 
well versed in since reading 
Bell Hooks’ who often writes 
about the power dynamics 
and cultures of domination 
which stem from capitalist and 
patriarchal values.

I have spent a lot of time 
thinking, reading and 
researching into the ethics 
of love and care; observing 

the dire need for professional 
and academic practice to be 
anchored and informed by these 
ethics. Since the pandemic 
began, there has been a lot of 
dialogue about a ‘new normal’ 
and how the pandemic has 
further exposed the cracks in 
our society. It has pushed us to 
address systems and modes of 
operating which are no longer 
serving us, and it has forced 
us to transform and adapt to 
needs that have otherwise been 
ignored. When so many things 
fall apart in the way they have 
over the last year, devastating 
or confusing as it may be, 
it creates an opportunity to 
rebuild from the rubble. To 
reflect and imagine anew.

At each stage of my 
involvement in the MArch 
course, there was a constant 
theme of reimagining. First 
with the ‘decolonising the 
library’ workshop, then the 
Fumbling Futures symposium 
and finally, my own contribution 
to the course: the All About 
Love (AAL) talk series, as 
part of the course’s efforts 
to reimagine the classroom 
environment. AAL is a series I 
started independently in June 
2020; inspired by the bell hooks 
title of the same name. The 
aim was to facilitate weekly 
conversations which explore 
the topic of love from a critical 
standpoint, to holistically 
understand love’s role and 
significance in the various 
aspects of our lives; as bell 
hooks writes about love as a 
practice of liberation, one that 
we must be intentional and 
proactive about.

Through running this series,  
I learnt that this desire for love 
beyond the remit of romance 
and personal relationships; the 
prioritising of care, empathy 

and emotional intelligence in 
all creative and professional 
pursuits, is something that 
is also wanted and felt by 
many others, beyond my echo 
chamber. That most of us are 
aware of love as something that 
is at the core of our experience 
as human beings, even if we 
don’t always know how best to 
express it in spaces which deem 
it trivial and/or separate from 
our ability to self-actualise. 
We want to be able to build 
stronger relationships within 
professional environments, to 
better understand our impact 
and to find fulfilment within the 
work that we do.

I was particular about setting 
my intentions before each 
session and reminding those 
attending that my role was 
not to be an authoritative 
voice, but rather to spark 
and facilitate conversation. I 
wanted to cultivate a peer-to-
peer learning environment, 
as I had just as much to learn 
from each student as they 
had to learn from me. At the 
end of The Art of Loving, 
Erich Fromm (1956) writes 
that “important and radical 
changes are necessary, if love 
is to become a social and not a 
highly individualistic, marginal 
phenomenon.” Committing to 
these changes, committing to 
“a love ethic,” as bell hooks 
puts it, “transforms our lives 
by offering us a different set of 
values to live by. In large and in 
small ways, we make choices 
based on a belief that honesty, 
openness, and personal 
integrity need to be expressed 
in public and private decisions” 
(All About Love, 2020).

103Spatial Cultures 102



Spatial Cultures

Looking Back to look Forward:  
Stories from the Archive

Cameron Bray
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My time studying at CSM 
was defined by the course’s 
collaborative spirit. Students 
swapped projects to gain fresh 
perspectives, made walking 
tours of different parts of the 
city for each other, and visited 
each other’s project sites to 
see things in the flesh. We 
held regular, informal peer-
peer tutorials, designed and 
built together, and arranged 
reviews in unusual spots around 
London. In fact, project reviews 
were always a special moment. 
They were choreographed 
(often literally) events that 
were more than the sum of 
their parts, stitched together 
by programmes, booklets, 
collective drawings, and buoyed 
by impressive guestlists.

When we migrated online in 
2020, the world was turned 
on its head, but the course’s 
communal atmosphere 
persisted. Friendships that had 
blossomed in the chip queue 
in the CSM canteen made the 
transition as well. We held 
weekly health-check sessions, 
did lots of deep breathing 
together, and spent our 
evenings socialising in front of 
the screen or at a distance  
<---2m---> 

We adapted to a new 
landscape of Teams Zooming 
face-to-Facetime with funny 
digital backgrounds, of 
scrawling through miro boards 
and clicking through websites 
rather than flicking through 
portfolios and poring over big 
drawings. The course culture 
was also a resilient thing – 

people stayed really invested in 
each other and their work. 

This energy was encapsulated 
in the MArch Broadcast, which 
took place in September 2020 
and consisted of an evening 
of student films streamed 
live to the world from CSM 
– our first time back in the 
building since March. The 
films, produced in pairs and 
individually, were clustered into 
four slots, bookended by guest 
speeches and performances. 
The broadcast wasn’t the 
first event of its kind – the 
course has always encouraged 
public-facing activities – from 
Making Things Social events 
(a workshop series hosted 
by students and guests) to 
symposia, lectures and live-
build projects. The course’s 
transition to hybrid models 
brought these formats along for 
the ride, and since September 
2020, staff and students have 
organised a number of other 
broadcasts, from the Fumbling 
Futures symposium to the  
New Constructions broadcast 
and the Counter Figures  
lecture series. 

Indeed, the practice of sharing 
extends beyond the course 
just as much as within it – 
students build networks of 
practice, becoming engaged 
with organisations, individuals 
and places. They test ideas 
on the ground and write their 
own briefs in response to the 
questions they encounter. 
The recent Public Studio 
programme bridges the gap 
between student collaboration 

and external networks – 
students worked together to 
deliver a series of interventions 
alongside community members 
in Somerstown, an area which 
neighbours the CSM campus.

So how does ‘archive’ fit into 
this? The MArch Archive is an 
online resource of past student 
work, accessible to current 
students. It attempts to capture 
the experiences relayed above – 
sharing them with new students 
and encouraging future 
moments of collaboration and 
engagement – within the course 
and with the world outside the 
university. The archive aims 
to help students understand 
how their lines of enquiry 
relate to those who have 
come before them, allowing 
the creation of ‘clusters’ of 
shared themes, media and 
approaches – vertically across 
year groups, and horizontally 
within cohorts. Tutors can use 
it as a teaching resource (“you 
should look at …’s drawing 
from last year”) and students 
can delve into it – to help find 
placement options for example, 
or to understand who’s studied 
their chosen corner of the city 
in previous years. It’s brought 
to life through workshops and 
tutorials, where students work 
together to contextualise their 
own enquiries. 

The archive leaves footprints 
throughout this publication. 
It’s still very much a work in 
progress, but capturing the 
shifting identity of the CSM 
MArch community has  
been a joy.

Looking Back to look Forward: 
Stories from the Archive

Cameron Bray

Cameron Bray is a CSM MArch alumnus, 
graduating in 2020. He now works as course 
archivist alongside roles at JA Projects and 
R-Urban Poplar.

Above:  
Screenshot of an archive workshop from 
January 2021. Students were asked to make 
connections between their work and that of 
former students.

Previous page:  
Sections of the index sheet for the archive, 
designed to help students navigate past 
work by searching through media, formats, 
geographies and placement hosts.
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Inhale. Exhale 

Drawing up through roots 
Soaking up the nutrients; soaking up the life
A down pouring of blessing from the great expanse -
receiving showers with arms stretched 
Taking in the sun’s rays 
and searching for all the ways 
to soak up the life

Strong, wild and towering down, over spongy, mulchy, 
 teaming grounds
Stretching out to provide shade, whilst giving space to 
 my neighbour
Rooting, flourishing, growing, fruiting, nourishing, knowing.  

There’s a harmonious buzz that’s imperceivable -
undetected by human ears, 
a smell so faint that only the tiniest of creatures, 
can truly comprehend. 

Brown, flax, ochre, bronze, olive and charcoal
A people to match my hues
A people to match my tune 
Colours in their shifting positions 
and in their beautiful story 
The iridescence; blinding – 
everyone; abiding

One loud rumble then another. A clamour, and a bang. 
An unrecognisable tremor. A deep and violet shake.

Timber! 
– never so close to the ground. 
Left to die and severed from life. 

The wind amplifies the blow 
and as earth is sent skyward,

'Forest School' is an open-end 
programme hosted by MArch, 
which uses the forest as a prism 
through which to understand and 
address the dual crises of climate 
change and biodiversity loss.

At the very same moment that 
forests are burning across 
the world, there is a growing 
hope that forests might hold 
answers to how we may tackle 
the multiple crises engulfing us. 
Radical ideas to deploy forests 

as carbon sinks sit alongside 
an understanding of forests as 
intelligent and co-dependent 
ecosystems which embody 
‘deep time’ thinking and could 
teach us forgotten knowledges. 
If we want to drastically rethink 
how we live on and with this 
planet, forests might offer 
answers of how what this new 
co-dependence might look like.

'Forest' School’ is a journey 
back into the forest to learn, 

discover and reform not only 
the practice of architecture but 
the ways in which we live in 
harmony with our planet. From 
the many myths that anchor 
forests deep in the psyche of 
our cultures to industrial timber 
extraction and everything in 
between.

MArch commissioned recent 
graduate, Joy Mulandi to 
produce research in support of 
the Forest  School programme.
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The perils of a modern world 
Leave us wrought with questioning
Power at any cost 
Is the underlying tone

Millennia’s of knowledge discarded
For the promise of progress.
That beast is unsatisfied and ravaging on – 
Who is there to contest it?

Standing shoulder to shoulder
A remnant of our old ways
Warriors fighting destruction
are brave in the face of adversity

Less dissimilar
than originally thought
humanity is part of an ecology –
an elegant and unified song 

Forest friend or forest foe –
innate knowing exists in us all
A nurtured tree will surely grow,
and a nursing bird will surely call 

In all the ways a forest moves
still lays beneath a history
And in all the ways a forest proves
it’s still shrouded in deep mystery

JOY: Reflections whilst carrying 
out research about Forests for 
an upcoming lecture series. 

What’s a forest? Just lots 
of trees gathered together I 
thought. On a cold winter’s 
morning I go to Ruislip Woods 
to find out. A landscape so 
foreign and so unknown; to me 
the site of mysterious death and 
terror. As I step on the spongy 
floor, each step more cautious 
than the last, the grounds still 
crunching and squidging, I try 
to relax and take it in, but there 
are no people and I keep getting 
lost. I use rubbish left behind as 
markers to find my way again.

After some time, I perch myself 
on a crumbling log, checking 
for woodlice and other creepy 
crawlies, wiping away debris 
because I’m wearing nice 
trousers for once. Safe to say I’m 
apprehensive and feeling out of 
place. The drowning sound of a 
nearby main road is comforting. 
I think about how skewed that is; 
that I feel threatened by the life-
giving entity that is the forest. 

Not uncommon though – 
especially not for people 
like me. Second generation 
immigrant and concrete 
resident. Historically, no capital 
to get out the city much. Had 
no grandparents to visit in the 
countryside, so no reason to get 
out. No one to teach me how 
to appreciate and nurture the 
land. My mother never knew this 
land – England. Beth Collier so 
aptly writes, ‘nature becomes 
a stranger, while in countries of 
heritage, it was familiar’ – true  
of my mother and many  
mothers alike.1 

But in these countries, there 
is also disconnect. I look at 
Kenya (where I’m from) and see 
a nation striving for the vision 

of Western success and in the 
process decimating the land. In 
the name of conservation, locals 
are evicted from land that they 
have managed for generations 
whilst tourists visit freely; 
mining, logging and trophy 
hunting takes place in protected 
land, often in collusion with the 
very conservation organisations 
that are charged with care.   
This is colonial behaviour and  
must end. 

Whilst discrimination on grounds 
of perceived primitiveness is 
rampant in Kenya, there’s no 
escaping it here. In a perceived 
land of promise, the reality of 
racism harshly disrupted the 
dream of a better future. Before 
2020, I never gave thought 
to my skin and how it affects 
my relationship to the natural 
environment, but it really does. 
Firstly, in areas with a higher 
ethnic minority population 
and lower income, there is 
less access to both public and 
private green space.  This we 
know is which is detrimental to 
physical and mental well-being, 
which affects every aspect of 
your life.  Secondly, there is 
often a feeling of discomfort 
in nature, for feared of being 
stared at or being seen as a 
threat; I’ve experienced this first-
hand. Lastly, nature was a place 
of survival and hardship back 
home; my grandmother left for a 
life in the city, going back to the 
rural would be regression. These 
are just a few of the ‘deep-
rooted’ and ‘complex’ issues 
surrounding this topic.  

Fortunately, there are some 
great people who are disrupting 
these narratives and shifting 
these realities. There’s a strong 
and steady movement of POC 
groups taking up space in 
nature. Black Girls Hike, a social 
enterprise;  

Flock Together – a birdwatching 
group; Wild in the City – enabling 
urban residents to develop a 
relationship with nature; Land 
In Our Names (LION), a land 
justice group, just to name a 
few. They all emphasise the 
idea of safety and strength 
in numbers and encourage 
people to acknowledge their 
place in nature. The more 
this exposure happens, the 
greater the possibility of 
seeing myself represented in 
environmental and land-based 
industries which are all severely 
underrepresented by POC.  
A fantastic project, Climate 
Reframe, amplifies the work 
of non-white voices within 
the environmental discourse. 
These voices live in a ‘duality 
of cultures and world-views’, 
and are united through similar 
experiences ultimately providing 
creativity, and culture of cross-
border collaboration. This is 
what we need today!

I’ve been on a spectacular 
journey, learning that the forest 
is more than just a collection 
of static trees. Enthralled by 
its communal strength and its 
communicative abilities; there is 
still plenty that scientists don’t 
understand. Nevertheless, I’ve 
also had to face some very 
hard truths. It has brought up a 
feeling of displacement from the 
land – here in England and also 
back home; a disconnect from 
my earthy origins. A journey 
back to connection to the land 
requires first a reflection of our 
personal and collective history. 
What narratives may need to 
change and what path might 
that require you to follow? 

Joy Mulandi is a CSM MArch alumnus, 
graduating in 2020. She has been 
commissioned to support the Forest  
School programme. Watch this space!
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Thinking back to my 20 year 
old self I can clearly recall why 
I decided to study architecture. 
In my letter of motivation I 
didn’t introduce myself as 
someone who knew from the 
age of three that they wanted 
to become an architect. I didn’t 
explain my admiration for a 
particular practice, or consider 
brutalism to be concrete poetry. 
I decided to apply for a degree 
in architecture because I was 
overwhelmed by my concerns 
about climate change, and 
the state of the natural world. 
I considered my application 
to be the first step towards 
me escaping the paralysis 
of inaction that has come to 
define the Anthropocene. And 
studying architecture – spatial 
design – shaping the space 
that surrounds and influences 
us – seemed like an opportunity 
to transform these thoughts 
and concerns into something 
physical. A response that we 
can see and feel. After many 
years of studying and a few 
years in practice, I couldn’t tell 
if architecture was the right 
choice. I have contributed to 
putting something out there, 
something we can see and feel, 
but, rarely truly in line with my 
need to care for the world. 

In Autumn 2018, Extinction 
Rebellion declared their rebellion 
by acts of civil disobedience 
– demanding that the media 
tell the truth, demanding 
the government to reduce 
greenhouse gas emissions to 

net zero by 2025, calling for a 
Citizens’ Assembly, allowing 
people outside the government 
to lead decisions on climate and 
social justice. Environmental and 
social justice movements go far 
back in history, but there is a 
new sense of urgency, people 
around the world have put this 
into words on protest banners: 
act now.

Despite the pandemic, the 
last two years have proved to 
be among the most active in 
terms of social movements 
and protests around the world 
– and have undeniably shaken 
up the architectural profession 
too. Activist networks in 
architecture are springing up like 
mushrooms. Architects Declare 
campaign for a paradigm 
shift in the building industry, 
Architecture Education Declares 
has pressured universities to 
implement climate literacy in 
education, ACAN, StudentsCAN, 
Construction Declares, LETI…
the list goes on and on. The 
collective efforts are, without 
question, laudable, but part 
of me wonders whether this 
multitude of networks can 
bring about true change or if 
this is merely a self-serving 
act to greenwash our (spatial) 
conscience?

A profession, in which a 
majority of the big studios (no 
pun intended) are led by the 
most privileged of our society, 
needs to be disentangled from 
its deeply conservative and 

hierarchical structures. This is 
also manifested by the rituals 
and codes of architectural 
education: the spatial (=social) 
arrangement during crit-day 
– students in the back, tutors 
at the front; the continuation 
of colonial practices in the 
form of studio briefs located in 
“developing countries”. Jeremy 
Till points out in Architecture 
Depends that “the profession of 
architecture is a social construct, 
largely self-defined and self-
perpetuating, which is required 
in order to give architects status 
and the concomitant power.”1

Almost exactly two years ago 
a group of concerned students 
from architecture schools across 
London came together, in the 
first meeting of many, to form 
Architecture Education Declares. 
Different concerns about the 
state of education were raised in 
our conversations. As students 
we have all experienced, in one 
way or another, a preference 
of form and aesthetic over 
environmental and social 
resilience. This is why we 
decided to launch a campaign 
and an open letter. It intended 
to put pressure on education, 
calling for climate solutions 
in the curriculum, whilst also 
reaching out in solidarity to 
make it a collective endeavour: 
“Our education has a key role to 
play in addressing the ongoing 
ecological crisis. Our generation 
will encounter unprecedented 
social, political and ecological 
challenges, and we all need to 

Liza Schneider

What we urgently need

respond with the urgency these 
circumstances demand.”2

A summit following the 
campaign hosted by AED and 
AAction at the Architectural 
Association brought students, 
tutors and practitioners 
together to discuss topics 
around embedded ecological 
understanding, intersectionality, 
decolonisation and the 
articulation of a new politics in 
architecture and architectural 
education. Many schools have 
proven to be quite open to 
transformation and reform 
to their learning objectives, 
because students collectivised 
and publicly asked for change 
in the curriculum, and AED’s 
campaign is now a mandatory 
reference in the RIBA’s 
Procedures for Validation. 
Making your voice heard is one 
of the greatest powers you have 
as a student.

We have to recompose practice 
and education. Spatial design 
has to be anticipatory and 
adaptable, allowing practitioners 
to be optimistic, to experiment 
and to implement positive ideas 
and change quickly. In practice, 
it’s not that simple. Just like with 
every other obsolete system 
there is always resistance 
against change. Change in most 
cases means that someone in a 
very comfortable position would 
eventually be getting the shorter 
end of the stick.

Interdisciplinary exchange 
implies generosity with the 
specialist knowledge we 
have as architects, and the 
collaboration with other 
disciplines. For climate concerns 
and solutions to become 
accessible we need to find an 
inclusive approach to how we 
communicate, otherwise we are 
at risk of perpetuating the same 

hierarchical structures we are 
currently trying to rid ourselves 
of. Collaboration depends on the 
Spatial Cultures we create and 
the way we relate to each other.

I believe that coming together 
in collective action and 
focusing on collaboration 
instead of competition is 
key for diverse and fruitful 
knowledge exchange. We need 
to continue to collectively put 
pressure on the industry, to 
enable the implementation 
of the plethora of solutions 
we are all exploring. Learning 
how to put the knowledge and 
concerns I have accumulated 
on my academic journey into 
action and translating this into 
a mode of practice will be very 
challenging and it seems like a 
long way to go, but I don’t feel 
as paralysed as I felt before 
studying architecture. 

1 Till, J. (2009). Architecture Depends. 
Cambridge, Massachusetts: The MIT Press

2 Architecture Education Declares 2019, 
accessed 19 April 2021, https://www.
architectureeducationdeclares.com

Liza Schneider is a CSM MArch alumnus, 
graduating in 2020. In her final year, she was 
commissioned to undertake a research project 
on the course’s environmental strategy.
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Two years of work The final year of the MArch 
focuses on an independent, 
student-led project. It is 
designed to enable the students 
to become self-sufficient and 
critical practitioners, with clear 
aspirations for their future role as 
an architect, and the confidence 
and independent ability to pursue 
their goals. The independent 
projects challenge the students 
to be explicit about their specific 
interest in the broad field of 
Architecture and conceive a 
thesis project which defines 
their possible roles as emerging 
practitioners. This in-depth 
exploration is design-led and 
explores architecture as an active 
and propositional  component of 
contemporary city making.

On arrival, students are asked to 
critically engage with alternative 
modes of practice and reflect 
on methods for architectural 
engagement which can give 
social and political agency to the 
architect and architecture as a 
whole. It challenges the students 
to expand their understanding 
of what constitutes spatial 
practice and asks them to 
define the kind of practitioner 
they want to become. Equipped 
with these questions, students 
begin their independent project 
which spans across three Units 
(modules) and kicks off with an 

industry placement. Students 
spend upward of six weeks
embedded in a practice of their 
choice. The selection of host 
practices is broad and reflects 
the wide palette of student 
interests. The placement 
not only allows a glimpse 
into the workings of how 
architecture is produced and 
what form practice can take, 
it also gives the students an 
important opportunity to form 
relationships with practitioners.

The range of independent thesis 
projects which emerge out of 
the placement varies greatly in 
their scale and interests. What 
combines them is a strong 
desire to be situated in ‘the 
real,’ in the realm outside of the 
studio. Students are encouraged 
to directly engage with the many 
realities on the ground, a step 
which in education is too often 
postponed to the hypothetical 
afterlife of a project. Instead, 
we encourage all students to 
test their ideas and assumptions 
continuously in the field as part 
of their design process. This 
direct feedback not only gives 
important purchase to the work, 
it also establishes the students 
as active actors and initiators. 
By engaging with the people 
affected by their ideas as well as 
the institutions and actors which 

could make the project real, 
students lay the foundations for 
future practice which from an 
early stage engages with the 
agency architecture has in the 
world outside the college.

This way of working relies on 
close contact and has been 
challenged by the multiple 
lockdowns and social distancing 
measures, a struggle and 
frustration which has occupied 
many conversations. Despite 
this, many students have found 
inventive ways to build relations 
that carry their work forward. 
One cannot overstate the effort it 
took to overcome this limitation 
and produce excellent work.

One way to keep in dialogue 
with collaborators, partners 
and audiences was to showcase 
the work online. Most students 
have become fluent in building 
websites and producing 
sophisticated video content 
which brings their work alive 
online. The QR codes presented 
in this section link to the digital 
worlds of the students’ work. 
We invite you to take the time 
and explore the full depth of  
the projects online with all their 
nuances, considerations,  
and inventiveness.

Well done everyone!

Design Tutors:
Mel Dodd
Andreas Lang
Mathew Leung
Ulrike Steven
Maria Westerståhl

Contextual Studies Tutor:
Tom Dyckhoff
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A message from Divine III
London, 8th September 2021

Darlings,
You all deserve a f****** medal! Do you hear me??

The past two years have been radically different from what you were imagining 
them to be. Back in 2020, the promising arrival of spring came with the arrival 
of Covid-19. The unpleasant and (oh-so-dramatic) spread of the virus forced us 
home and away from each other, for months, that felt like years or decades even. 
Covid-19 is a b****. I should know. I finished a degree during the pandemic after 
all. That was NOT the fantasy, dears.

Alongside the pandemic came the closures of vital social spaces- bars, 
restaurants, nightlife venues, cabarets...and of libraries, classrooms, studios, 
and fabrications labs. And just like that, in the blink of an eye, you were all 
(unwillingly) confined to tightness of your own homes. Some of you had to travel a 
thousand miles to be with loved ones, some could not even do that.

But despite all the suffering, the fear, and the uncertainty that this virus has 
brought, you all found power in adversity to carry on. Digital space became 
the only space- for informal tutorials, for presentations and game nights. You 
changed your ways, and you did so with (almost) no complaints! You were brave and 
you were ingenious at times. You have found a way to distil that pre-pandemic 
creativity and push forward your much needed ideas about the built environment, 
to respond to climate emergency, space and equity, inclusivity, and other 
pressing issues that affect us today, our cities and beyond. Architecture has a 
critical role to play in tackling these issues, and you are aware of that. Your 
agenda matters and we are fortunate enough that you did not give up. Werk! *Snaps 
fingers*

Having said all that, it is time to reprise my opening line: ‘You deserve a 
f***** medal. Do YOU hear me??’

Divine(moi) has been working tirelessly in the background to craft and produce a 
custom medal for you! Yes you! And you get to keep it! Gorg no? Possibly for a 
lifetime, hung on a wall at your parents’ attic, or worn around the neck of an 
ex...

The main design references are drawn from the oversized and extravagant medals 
handed out at dog show fanfares. Because guess what. You are all ‘BEST IN SHOW’ 
darlings! I actually think that there is nothing more camp than a dog show. And 
Divine always serves ‘CAMP’! 

When looking for an inspirational quote to include in the medals as a departing 
statement, the Eameses came to mind. Charles Eames once said: ‘Take your pleasure 
seriously.’  I believe that this message resonates with the current state of 
affairs more than ever. It is a call to finally take a step back, breathe and 
enjoy life-without feeling guilty. Try and live by it! Even whilst working in 
Architecture...

Yours truly,
Divine III
xoxo
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How can a Shopping Centre 
be redeveloped to house 
cultural infrastructure for 
the people of Croydon?

Whitgift: Retail Retold

Jemima Ashton-Harris

The Whitgift Shopping Centre in Croydon has 
had a turbulent decade. With the demise of the 
high street and an over ambitious Westfield 
development proposal, it already had an uncertain 
fate. Now, in the context of the climate crisis 
and the global pandemic, the future of retail and 
our town centre shopping malls is even more 
unknown. This project proposes an incremental 
regeneration of the shopping centre. One which 
caters for local needs of cultural infrastructure, 
suggests sustainable alternatives to typical 
consumerism and celebrates the expression of 
Croydon’s creatives. It encourages the sourcing of 
goods and services locally and utilises the existing 
retail spaces for repairing and sharing.

Over three timescales, 5, 10 and 20 years, the 
Whitgift Centre becomes an ecosystem for 
creative arts, reuse and local living.

The yet undecided development plans for the 
Whitgift Centre have the potential to either ignore 
the pressing issue of the built environment’s 
contribution to CO2 emissions, or to combat 
it with a design which adherers to circular 
economy principles. This project looks at various 
future scenarios to determine the respective 
climate impacts for each and proposes that a 
cycle of reuse becomes the methodology for the 
redevelopment of the Whitgift Shopping Centre.
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How can we use and 
adapt architecture to help 
communities keep the 
identity of a place alive?

Migration, Identity  
and the City

Ameeka Babra

Migration, Identity & the City looks at how 
the stories of the individuals that make up a 
community can paint a picture of how a place’s 
identity came to be.

On average, roughly 200,000 people migrate 
to London yearly. London is the city it is today 
because it is viewed and shaped through the 
eyes of the many people who have moved here 
– the city emerges as a result of its inhabitants’ 
identities and experiences. People feel like 
they belong to a place when they are allowed 
to interact and participate in something that 
contributes to a wider sense of community.

Textiles and weaving have been used for centuries 
as tools to tell stories and convey emotion. Woven 
tapestries, used for storytelling, have historically 
been laborious to create – and therefore become 
a communal task, shared by those who lived 

through the stories illustrated. Today, audio can be 
used to capture people’s stories and the emotional 
investment behind the events and places they 
speak about.

Using architecture, we can build the tools to 
help facilitate interactions that afford people the 
comfort to share their personal stories connected 
to place and through participation, bring 
about a sense of belonging and ownership for 
communities over the places and cities they have 
helped to shape and build.

I propose a community history archive that will 
continue to expand over time by using tools 
such as textiles and weaving to engage with real 
people within communities allowing them to 
share, participate and contribute to what becomes 
a collective, London-wide archive of stories 
illustrating the patch work that is London’s identity.
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What is the role of the 
library in the wider 
regeneration of the 
Aylesbury Estate?

The Resilient Library

Hannah Bergstrand

Our public libraries are cherished institutions, 
currently undervalued and threatened by the 
restricted performance and finance structures 
of our public services. The Aylesbury Estate in 
Southwark is undergoing an extraordinary scale 
of regeneration that is expected to span an entire 
generation, encompassing the physical and social 
upheaval of the demolition of more than 2,000 
council homes. 

This enquiry examines the intersection of these 
circumstances, and is motivated by the ongoing 
social injustice that exists in both conditions. 
The Resilient Library comprises a series of 

processes and spaces that aim to humanise 
the regeneration of this estate and celebrate 
the vital civic role of public libraries. It explores 
the notion of resilience through the proposition 
of an alternative governance, programme and 
structural strategy, enabling the possibility of 
many ‘lives’ of the library. These are not simply a 
series of growth stages, but instead offer scope to 
downsize or upsize in response to the surrounding 
circumstances. Instead of a generic gift from the 
council, this proposal highlights the opportunity 
for a meaningful intervention created by carefully 
embedding significant fragments from the locality.
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Social infrastructure should 
transform public spaces to 
improve the quality of life  
for existing council tenants 
in times of regeneration.

Opportunity for who?

Abby Bird

In an area already facing intensified inequality, 
levels of deprivation are sure to escalate from the 
current Coronavirus pandemic. Now more than 
ever, social systems centred around welfare and 
commonality have demonstrated their power and 
importance, but they must be strengthened. By 
re-imagining the spaces between our houses, we 
can nurture the bits between us as people. Built 
improvements to neighbourhoods can be catalysts 
in strengthening invisible networks, enhancing 
residents’ opportunities and alleviating inequalities.

Behind these propositions are a series of systemic 
actions, offering frameworks to enable them.  
Reshaping Southwark Council’s existing estate 
improvement programme would ensure that 
the process is empowering & accessible to 

residents whilst maximising the effectiveness of 
local resources. Existing ambitions of residents 
and local organisations, and initiatives such 
as the Southwark Food Action Alliance have 
led this vision of an unfolding programme and 
network, using food and well-being as key drivers. 
Interventions range from green spaces enlivened 
with growing facilities and gardening groups to 
high street units for start-up initiatives. High-
quality community spaces can provide more 
than Tenants & Residents Association services 
with dynamic community kitchens at their 
core. Culinary training programmes, informal 
gatherings and celebrations and food distribution 
are just some of the many activities capable of
contributing to the area’s evolving ecosystem and 
enriching residents’ quality of life.
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What does a civic waste 
facility look like?

Matter out of Place

Cameron Bray

Our household waste is processed using high-
tech machinery, with the aim of extracting as 
much value from it as possible. Refuse becomes 
a resource that’s burned to produce electricity 
and heat. It’s also processed industrially to make 
fertiliser, raw materials, aggregates, and other 
building components. I propose a different, less 
harmful approach aligned with the demands of the 
climate crisis and relevant at a local, civic level.

The area explored for this piece of work is the 
industrial landscape of Surrey Canal Road in 
South East London. It’s a diverse place home to 
production in all shapes and sizes. At the centre 
of the road sits South East London Combined 
Heat and Power (SELCHP), an incinerator 
that burns domestic waste from four London 
boroughs. Reimagining the existing plant as a 
Civic Waste Facility which focuses on recycling 
and food waste, this project investigates passive 
treatments of waste – in particular composting 
and anaerobic digestion.

Using these techniques, a small-scale power 
station is (re)born. Excess heat from biogas 
combustion is channelled to a swimming pool 
and sauna, and liquid fertiliser from the digestion 
process is used to grow food for the local market. 
Introducing the human scale into a large piece of 
infrastructure like a waste facility demystifies the 
processes taking place within it, but also creates 
a porous interface – between the new houses 
that will sprout up on one end of Surrey Canal 
Road – and the industry that remains. Workshops 
displaced by the redevelopment of Excelsior 
Works, Orion Business Centre and the Millwall 
Stadium can occupy vacant yards and railways 
arches, clustering around the power plant as part 
of a material ecosystem. The civic waste facility 
becomes a hub for the area, not only as a central 
piece of infrastructure, but also a place for culture.
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It’s time for children in the 
UK to get in the driving 
seat… How can we 
empower them to become 
the real ‘agents of change’ 
in the future of this planet?  

Free Range

James Bromley

Now, more than ever, it is vitally important that 
our approach to nurturing ‘children’ undergoes a 
fundamental shift to prepare for the challenging 
times that lie in wait. It is young people who 
are going to be the real ‘agents of change’ left 
responsible for steering humankind through the 
turbulent times ahead…  No more learning from 
textbooks in hermetically sealed spaces, detached 
from the world and the problems it faces. This 
work employs a holistic approach to solving 
some of the issues facing young people growing 
up in urban environments today, and the ways in 
which they learn about the constantly changing 
world we live in. It asks questions of our approach 
towards the design of inner-city schools and the 
‘education’ that takes place within them… 

The project explores the possibilities of using the 
city as a classroom, in this case a 1km stretch 

of disused railway running through the heart of 
Camden (The Camden Highline). Can this piece 
of redundant infrastructure be transformed into 
a ‘platform’ for the assembly of young people to 
meet, learn, play, plot and scheme about ways 
to make their mark on the city and tackle the 
climate crisis? 

This is not a project about excessive planning 
and over designing from an adults’ point of 
view. It’s a project about flexibility, spontaneity 
and (controlled) risk. It’s not a project about a 
single voice or opinion... It’s about inclusivity 
and accessibility for everyone. About outdoor 
education in the city. Using the city as a classroom 
and a playground. The children as researchers of 
their own environment. Empowering and enabling 
them to see that they can become the people who 
change this planet for the better...
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How can care for and 
connection with nature be 
encouraged across the city?

Civic Wilds

Jessica Buss

Some geologists have referred to our current 
geological age as the anthropocene. This is the 
time period in which humans have been the 
dominant force within nature and on the climate. 
During the anthropocene, human activity has 
pushed the conditions of the planet into a climate 
and environmental crisis, affecting all aspects of 
life on earth. We must begin to move into the next 
phase of anthropocene where humans actively 
care for and live in balance with nature.

In this context, the project addresses the fact 
that our cities are designed with only human 
needs in mind, and zooms in to explore how 
change can be initiated at a local scale from the 
bottom up. The project stems from the Westbury 
Banks Nature Reserve, a long, narrow strip of 

green oasis nestled on a bank between busy 
Westbury Avenue and the back gardens of the 
Noel Park neighbourhood in Wood Green, North 
London. A former fly-tipping hotspot, the site was 
transformed by Grow N22 CIC in 2017, and the site 
is now rich with biodiversity.

The care for and connection with nature which 
happens in the reserve should be encouraged by 
all city inhabitants, on their streets and in their 
gardens. Nature should become as much of a 
recognisable aspect of our cities as pavements 
and lamp posts. This project explores methods of 
placemaking to expand the culture of care that 
the nature reserve embodies to the wider area, 
playing with juxtapositions of home and habitat, 
the street and the wild.
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Can developers and 
subculture work together 
to design in space that 
facilitates the cultivation 
of the ‘underground’ while 
positively affecting the 
development of the city?

Rave Revolution

Annie Dermawan

URGENT! London’s club culture is under threat! 
The topic has left the whispers of the underground 
and has now caught direct attention of the 
mainstream. The rapid development of the city has 
proven non-beneficial to the underground scene 
in failing to provide spaces necessary for arts and 
culture that exist outside of popular culture.

Subcultural movements (rave included) have 
always found refuge in forgotten or unwanted 
areas of the city, free of flashy or modern design, 
and outside the immediate gaze of authority. 
Given the exponential rate of redevelopment and 
gentrification happening in London today, the 
‘luxury’ of disused space is becoming increasingly 

hard to come by. My question then becomes, is it 
possible for these types of venues to exist within 
developed space? Is it possible for this culture to 
be designed into our cities?

The Rave Revolution proposes an alternative 
fate for London’s rave culture that gives the 
rave community an element of control in the 
development of the city. This exploration has 
developed through the proposition of new policies, 
new licensing, a venue union, a new neighbourhood 
manifesto and the development of scenario 
propositions existing on a scale of extremes. Each 
of these explorations have been tested, combined 
and distilled into the Rave Revolution.
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How can mycelium ecologies 
and architecture influence 
everyday practices around 
the cultural and material 
issues of waste?

Fictionalising Waste

Xiao Ding

‘Fictionalising Waste’ is an experiment that 
attempts to identify and collect various 
architectural toolkits as a stepping-stone for 
exploring a form of practice that sits between 
anthropology and architecture, in order to 
generate practical knowledge in the age of 
Climate Change. 

Waste as a relatively humble topic in the realm 
of ecology is also profoundly relational, and its 
apparent materiality provides a practical point to 
operate with. Today, we throw waste into a bin 
as if into a black hole. Every habit around waste 
becomes ingrained through everyday interaction 
with the material environment, which ranges from 
a household dustbin to urban waste facilities. The 

material environment, including objects, places, 
programs, various life forms, is also a landscape of 
information embodied within our body. 

Situated in Millwall Dock, the project selects four 
elements including waste, mycelium, the camp 
and scaffolding, to interact with this landscape of 
information. The elements all bring strong contrast 
between control and autonomy, life and death, 
and show promise in overturning the whole fiction 
around waste. The project proposes different 
programs including a mushroom farm, a lab and 
a performative dock. All structures here remain 
spontaneous to provide an open platform that 
allows the explorations and negotiations around 
waste, technology and society in general.
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Is community-led design  
the answer?

Maker Verde School  
of Timber

Neil Dixon

As students at Central Saint Martins we are encour-
aged to write our own brief and so it felt only right 
to focus my project on something positive, to use 
the architectural knowledge and skills picked up 
along my journey so far to improve people’s lives.

Before my placement with Rural Urban Synthesis 
Society (RUSS) I knew very little about the world 
of community-led design. Comprising self-build, 
co-operative groups, co-housing and custom-build, 
the placement quickly spiked my interest. RUSS 
believe in knowledge sharing and creating social-
ly, environmentally and economically sustainable 
neighbourhoods in London. This is a decent set of 
values and something I hope to carry forward in my 
own practice.

Looking at case studies from the last 40 years 
within the borough of Lewisham, I began to see 
how community-led design was used by some 
as a tool for social change and how it interlinked 
with governmental policy at the time. It raised a 
valuable question that would shape my work – is 
community-led design the answer?

This forms the central theme behind my project, 
the Maker Verde School of Timber, which aims  
to mobilise local communities with new skills and 
a sense of ownership using sustainable resources. 
My project also looks at the environmental and 
economic benefits to community-led design in 
Lewisham especially considering the current 
housing crisis and skills shortage.
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Can we house the homeless 
of Redbridge?

Homeless to Homeowner

George Fisher

We are in a housing crisis, rates of homelessness 
are rising year on year, and councils continue to 
sell off what few assets they have as social housing 
waiting lists longer. The market is failing to provide 
the housing that local communities desperately 
need and at a price they can afford. What can WE as 
citizens do to intervene? 

The project proposes an alternative way to provide 
affordable housing for the homeless and local 

community of Ilford, in the London borough of 
Redbridge. Within the Community Land Trust 
model, the project creates a self-build framework of 
differing levels of participation. Participation varies 
from co-design to self-build, gardening to local 
fabrication – in an attempt to make the process 
as accessible as possible. By utilising innovative 
methods of construction and an understanding of 
local socio-political dynamics, a holistic strategy for 
community led housing is created.
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Infrastructures of 
Connection

How can meanwhile use 
inform long-term change and 
reinstate public transport as  
a civic infrastructure during 
the Euston redevelopment?

Lydia Hyde

This project is concerned with the study of the city 
as a social-psychological environment; designing 
spaces so they consider social relationships, not 
just efficient transactions. 

With the rise of a new HS2 terminal, Network 
Rail improvements, mass over site development 
and the possibility of Crossrail 2, Euston is set 
for a fierce time of redevelopment over the next 
few decades. The government are claiming: 
“Euston will be one of the best connected parts 
of London, and the country”, but whose definition 
of ‘connected’ is being used? Rather than the 
station enforcing its presence on the surrounding 
community, this project prioritises establishing a 
sense of community ownership over the station, in 
the form of a dynamic green infrastructure.  

The series of interventions which create the 
‘Green Lung’ are focused around reinstating public 
access and restoring community identity under 
the umbrella of reclaiming green space in the area, 
redefining the spatial priorities of stations from 
consumerism to community and cooperation.

Infrastructures of Connection aim to remove 
the ‘stiff edges’ of the development by 
proposing a sequence of moves over the Euston 
redevelopment timeline, exploring how disturbing 
the order of things through meanwhile use can 
inform long term change. The proposal aims to 
redefine a large infrastructure, such as the public 
transport system, as a catalyst for civic uses in 
local public space.
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How can we use design 
and narrative practices 
to critically reimagine our 
criminal justice and the lives 
within our penal landscape?

Prisons – and the way that we think about 
them – have changed little in the past 200 years. 
Despite overwhelming evidence that points to 
their inefficacy, our prison population in the UK 
continues to soar; new prisons are designed 
on the static typologies of the past. Politically 
and spatially disregarded, these repressive 
environments increasingly serve more to 
stimulate criminal behaviour, rather than act as 
its deterrent. Yet collectively, we cannot seem to 
imagine an alternative. 

The simultaneous crises of coronavirus and 
systemic racial injustice have already had far 
reaching societal consequences, bringing with 
them sudden and dramatic changes to the ways 
in which we re-evaluate public institutions and 

services.  Architecturally or otherwise, crises are 
often a way for us to test ideas and project futures 
that would have once seemed fantastical. In these 
rare and exceptional moments of reorientation, is 
it now possible to imagine a prison-free society?

Taking London’s oldest Category-C prison, 
HMP Brixton, ‘Closer to Home’ speculates 
on an alternative and largely de-carcerated 
penal model. It begins within the community, 
examining the environmental circumstances 
that first influence criminal behaviour, and the 
existing socio-economic capital that offenders 
can positively tap into. What would happen if we 
radically re-shifted the focus, redirecting criminal 
justice expenditure and commitment to social 
infrastructure instead?  

Closer to Home

Lois Innes 165
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R E F U S E  S T O R E

Bin stores aren’t normally very nice places to be in.  Yet many 

people enjoy the daily task of having to separate out recycling 

to look after the environment!

So we have centred are bin store around a communal washing 

station and waste crusher. A ramp curves up to a platform 

where waste is disposed of through a series of hatches - 

separating the resident from the area the waste is stored in.

We make sure that the room is a nice space to be in so we have 

fitted a ventilation system to keep those nasty smells away!

34

A not-for-profit organisation 
to incentivise commonhold 
ownership. 

Commonhold Collective

Jake Johnson

R E F U S E  S T O R E

Bin stores aren’t normally very nice places to be in.  Yet many 

people enjoy the daily task of having to separate out recycling 

to look after the environment!

So we have centred are bin store around a communal washing 

station and waste crusher. A ramp curves up to a platform 

where waste is disposed of through a series of hatches - 

separating the resident from the area the waste is stored in.

We make sure that the room is a nice space to be in so we have 

fitted a ventilation system to keep those nasty smells away!

34

It’s not all rosy in the high-rise. In this new age 
of large-scale mixed-use development, we are 
seeing sites becoming commercially optimised 
with common spaces being squeezed to provide 
the greatest economic return for developers, 
impacting on the daily experience of residents. 

Rather than fostering a sense of community, 
the lack of consideration in the design of these 
common spaces has meant that it has become 
more difficult for residents to meet their 
neighbours. In turn, this has created a feeling of 
social uncertainty which may lead to residents 
isolating themselves as opposed to meeting 
others. Additionally, residents have the added 
pressure in only being able to purchase the 
leasehold of their homes. As developers retain the 
freehold of the site, homeowners do not have the 
full benefits of home ownership as they continue 

to have to liaise with their landlord, a problem 
which home ownership would seek to alleviate. 

At the Commonhold Collective, we recognise the 
impact on the health of residents induced by these 
constant, niggling psychological stresses.  As a 
result, we offer the resident the opportunity to 
own the freehold of their residence and a share 
of the common areas to alleviate some of these 
concerns. We seek to incentivise this shift in 
ownership by activating common areas to give 
residents the opportunity to casually meet others 
over shared common tasks.

Could commonhold ownership be the way 
forward to create a greater sense of ownership, 
foster a sense of community, and improve the 
wellbeing of the homeowner in the city?
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Using the religious and 
political concepts of ruins  
to engage with form in its 
most elementary condition, 
for the possibility of 
common urban space.

Living in a Listed Building

Mojan Kavosh

This project is interested in the formal realisation 
of architecture and its engagement with the 
city. By understanding the relationship between 
architectural form, urban history and political 
theory, the research tails a polemic intervention 
with the city through its past stories. ‘The City’, 
the site of the ancient, religious and political origin 
of London can give clues about the possibility of 
an architecture for life as well as production. 

In international finance economy, ‘value’ translates 
to an exchangeable figure whereas in architecture 
value is irreplaceable and of ever existing quality. 
Space and form are not stylistic preferences but 
a tool to construct the idea of common space. 

The initial research hypothesis uses the religious 
and political concepts of the ruin as a design 
method toward social equality; The word ‘ruin’ 
takes inspiration from Leon Alberti’s technique in 
“The Ideal Town”. This method will lead toward 
attaining a reading of the city in its most important 
state as a blank canvas, as well as extending 
beyond a histo-graphical narrative. The dialectical 
process brings the past, present and the future 
into one single dimension, in order to firstly 
separate architectural practice from the impulse 
of capitalism. The proposition lastly merges social 
and economic phenomena within the responsive 
urban space, as an existentially bottom line virtue 
of the condition of labour.
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Building a sustainable future 
for an ageing population.

Valued Ageing

Adolfs Kristapsons

The ageing population is booming, and yet they 
are undervalued and excluded from space-making 
processes. This project looks at how we can 
challenge our spatial intervention processes and 
designs. It seeks to include older adults within 
the design process and evidence the benefits 
they bring to wider society. The Progress Hall is a 
community hall where I situated myself as a local 
volunteer and became part of the community. 
Working with a local lunch club for older adults I 
was able to run workshops.  

These conversations sparked an idea and I began 
thinking about how they could become more 
visible in the space-making process. By drawing 
many interested local bodies together, we can 
build age friendly community resources and 
ensure community assets are more resilient. 
Encouraging local bodies to host creative 
initiatives, we can bring together forgotten 
community resources together with institutions 
for older people; transforming local spaces and 
allowing us to ‘age well and actively’.
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Re-imagining Strawberry Hill 
House as a subversive queer 
incubator to counteract 
the loss of LGBTQ+ venues 
across London.

House of Extravaganza

Kleanthis Kyriakou

This project deals with the dramatic loss of 
LGBTQ+ venues across London due to the 
unrivalled force of gentrification and the rise of 
online dating apps. Inspired by two medieval 
literary works: ‘Utopia’ by Thomas Moore and  
‘The Book of the City of Ladies’ by Christine De 
Pizan, the project imagines an alternative future 
for a thriving queer community in the city – with  
a special emphasis on gay drag culture.

Queer practice and architectural storytelling 
are employed as the primary tools for this 
investigation. In order to envision this utopian 
future, the project unpacks the queer mythologies 
and Gothic phantasmagoria of Horace Walpole’s 
Strawberry Hill House and translates them into 
architectural interventions. These new queer 
architectures, fluctuating from monumental props 
to a one-night extravaganza, are to be strategically 
positioned across town and constructed over time. 

Thus, London becomes an augmented version 
of Strawberry Hill, a utopian rupture, where 
unconventional lifestyles and various identities can 
flourish. Once a haven for its patron, Strawberry 
Hill provided a bolstered playground for Horace’s 
shifting identity. The same privilege will be shared 
by all LGBTQ+ individuals within this new narrative 
for London – ‘A metropolis manifested as a queer 
island in its own orbit’. The narrative runs in parallel 
with the author’s own experiments with identity 
and space, all of which are mapped, performed and 
shared online. 

Ultimately this project does not aim to provide  
solutions with conventional design and 
contemporary architecture but instead uses 
spatial imagination as a catalyst for ongoing 
research, advocating for a subversive queer 
space in London that could inspire adventurous 
attitudes towards city planning at large.
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The production of food has 
influenced the architecture 
of human settlements for 
millennia, but what could our 
cities look like if architecture 
were to influence the 
production of food?

West Field

Sara Lohse

As our cities continue to expand, less and less 
space has become available for traditional farming. 
Food production happens out of sight, out of 
mind, leaving us with a very limited understanding 
of where and how our food is produced. Instead 
of pushing food production out of our cities, could 
the urban environment be re-designed to promote 
and enhance food production?

The coronavirus crisis has forced us to question 
our relationship with those responsible for 
bringing food to plate. The simple fact is, we have 
no connection with those who feed us, we are 
chronically dependent on supermarkets, and we 
even have to rely on foreign workers to harvest our 
crops. A global pandemic may be one thing, but 

how will our food system cope in the face of rising 
global temperatures, the loss of biodiversity, and 
the decline in bee populations? There needs to be a 
fundamental shift in how we procure our food. Our 
cities, and their citizens, need to become part of 
the agricultural system.

I am proposing that city farms become credible 
food sources for local populations. By giving 
people access to locally grown food, city farms 
could be the first step towards better food 
security. City farms are a way of creating a visible 
and mental connection with our food, thereby 
changing one’s relationship with it. By putting 
agriculture back into our cities, we will be putting 
agriculture back into our minds.
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Childhood Infrastructure How can we enable support 
for non-governmental 
community initiatives 
that would result in the 
appropriate childhood 
infrastructure around  
local areas?

Viktorija Mankevičiūtė

17

16

Community Garden 
Classroom

Community Center 
Classroom

soil preparation

learning about plants: 
names, kinds, growing 

conditions

seeding plants

learning about plants 
cultivation: reproduction, 

growth periods

watering & fertilizing

learning to cook 
plant-based meals

harvesting

learning to use plants 
practically: as medica-

tions, building materials, 
etc.

cleaning & preparing soil for 
the next season

intermediate revision: 
removing weeds and 

selecting strong plant stems

Community Garden for 
Harvesting

Main Entrance and 
Recreational Area with 

the Garden Cafe
Rain Water Tank for 

Garden Watering

Servicing Entrance and 
Driveway

Public Parking

Distribution of  the activities and functions

The UK Government’s continuous lack of interest 
in providing childhood infrastructure means a 
significant failure in accommodating unique needs 
of children growing up in poverty or low-income 
areas. This results in childhood infrastructure 
and urban environments that are almost wholly 
inappropriate for the most crucial stage in a 
person’s development: childhood. Therefore, 
introducing young children to environments 
adequate for physical and social play, like activity-
rich playgrounds, local museums, and community 
centres, is essential to their physical, cognitive, 
and mental development.

Research shows that London boroughs with lower 
income rates are significantly deprived of pastime 
activities and infrastructure for children, which 
contributes to a higher crime rates among young 
people. This project suggests ways of improving 
the condition of children by placing supplementary 
childhood infrastructure in the open public spaces 
as parks, recreational grounds, and squares. This 

encourages local communities and neighbouring 
families to bond through play and essential skills 
development. 

Areas such as Wood Green in the London 
Borough of Haringey, could benefit from the 
project by encouraging collaboration between 
local initiatives and community-led London 
Friends of Greenspaces Network. As a result, the 
community-led building and planning team would 
have an opportunity to negotiate using public land 
for the community’s benefit. 

In addition, the project presents an experimental 
model of site redevelopment: it offers a framework 
of 5 different scenarios to follow, depending on 
the local community needs and borough council’s 
granted building permit conditions. Childhood 
infrastructure: free of charge infrastructure, for 
example – playgrounds, museums, clubs, travel, 
and transport opportunities dedicated to children 
(0 – 18 years old).
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A civic agenda for Redbridge, 
connecting people to their 
streets, their neighbours and 
their houses through new 
networks of material reuse 
and repair.

Things in Common

Kate Mcaleer

Things in Common is a project about the 
connections between things. It is not about 
invention or individual genius: it believes that every 
dot is already on the page, and the only thing left 
to do is to carefully join them together. The project 
is a roadmap of how suburbia might transform 
over the next 20 years, radically rethinking material 
flows around residential streets, with reuse, repair, 
and circular design as a priority. In its holistic 
approach to the design of suburban infrastructures, 
it attempts to counter interlocking ecological, 
financial and social crises facing today’s society. 

The neighbourhood of Goodmayes, Redbridge, 
forms the case study for a model that might be 

replicable across much of Britain’s suburban 
landscape. By seeing value in raw materials 
and placing them in the shared territory of the 
street, the project aims to reinstate social and 
ecological capital into communities that have been 
governed by financial capital for too long. It builds 
on Mattern’s notion of Maintenance and Care as 
more important than disruption and innovation, 
and proposes that existing Do-It-Yourself Spatial 
Cultures should be bolstered with new Do-It-
Together opportunities. It uses the mundane 
reality of bins, household bills and daily routines 
as the jumping-off point for an alternative future 
of environmental regeneration, social connection 
and economic resilience.
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Can we decentralise 
the wastewater system, 
reducing the need for 
massive infrastructural 
projects, whilst igniting the 
green economy and enabling 
resource stewardship? 

Revive River

Joy Mulandi

For too long invisible infrastructures have 
shunned water away from cities in tandem with 
the collective consciousness for water. With sea 
levels rising, the threat of drought and the move 
of human-kind from the rural to the city, the way 
we deal with water needs to shift; in climate crisis 
we can no longer design impermeable cities. 
England’s waterways are 86% poor under the EU 
Water Framework Derivative with the Thames 

river basin being the most polluted and over-
abstracted river in the UK. Water in England is 
privatised and the value of water is commodified, 
however, its value stretches well beyond 
quenching bodily thirst. Revive River recognises 
us all as stakeholders of water in the common 
future we face and looks at how we have a more 
tangible and hands-on approach to the systems 
we encounter everyday.
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Could agricultural waste 
become a resource for 
future building?

Cow Shit Matters

Fin Orme

Over the next 40 years, the world is expected 
to build over 230 billion square metres of new 
construction, adding the equivalent of Paris every 
single week. Today, we are operating at a global 
rate of consumption that requires the resources of 
1.75 planets. Simply put, the Earth’s raw materials 
are finite and they are running out. We need to 
find alternative ways to source construction 
materials; could agricultural waste be an answer?

In essence, this project aims to achieve two things: 
reduce natural resource deprivation and provide 
a pathway for farms to manage their waste more 
efficiently. In the context of Brexit and the growth 
of plant-based diets, the farming industry is at a 
tipping point and new ways of thinking and are 

needed. The UK’s 2.73 million cows collectively 
produce over 36 million tonnes of manure every 
year, enough to fill the Shard 78 times over. Safely 
disposing of this vast quantity of toxic waste is a 
serious and expensive challenge for farmers. 

I am proposing to first convert excess cow manure 
into electricity through anaerobic digestion, 
and then to transform the secondary waste by-
product, digestate, into a building material, used 
to construct the Centre for Alternative Farming 
(CAF), an open-source educational facility. The site, 
Worthy Farm, home to Glastonbury Festival, acts 
as a testbed and global platform to showcase an 
alternative vision of the future of farming. A local 
solution to the planet’s prodigious poo problem.
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Does micro-site development 
hold the key to reforming 
land management while 
empowering communities 
to enrich the areas in which 
they live?

Wasted Space City

Matteo Rossetti

Through intervening in the city by re-purposing 
overlooked micro-sites, this project responds 
to the paradigms that shape the way in which 
land is owned and managed. One could argue 
the underlying imperative to human life is our 
relationship with land. It provides the resources 
that we need to survive and the backdrop for us 
to play out our lives, and yet, we rarely question 
it. Land is governed by out dated structures 
that have been periodically amended over many 
hundreds of years to favour private ownership 
and wealth generation, with little regard for 
society as a whole, creating unparalleled 
inequalities and marginalisation. 

The lens of the micro-site creates opportunities 
to re-write these rules, where innovation can be 
made and new modes of development found. 

Taking Homerton, a neighbourhood in East 
London as an example, a number of micro-sites 
have been identified. Through the formation of a 
Community Interest Company, the community 
is able to claim these forgotten assets and move 
them into the public domain. They provide a 
network of localised infrastructures helping local 
residents to address the climate emergency 
while enhancing its character and identity. 

As the land has been claimed by the 
community, it has been removed from the 
effects of the market demonstrating a new set 
of values that can be attributed to land, paving 
the way for a fairer perspective on how land 
can serve the collective without being subject 
to destabilizing financialization.
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Preserving Creativity  Addressing creative 
workspace affordability 
through the adaptive  
re-use of buildings?

Valeria Sapigni

This proposal addresses the adaptive re-use and 
celebration of aged underused buildings through 
the provision of creative workspace. The creative 
industry is facing the very unsettling issue of 
the unaffordability of its workspaces, leading 
to a progressive displacement of practitioners 
towards more accessible solutions, within or 
even outside London. Lower rents in the outer 
boroughs of the city are counterbalanced by a 
lack of network to showcase products. This cycle 
is an ongoing problem that contributes to socio-
spatial inequalities, that are often triggered by the 
upgrading and restructuring of our cities.

To respond to this issue, the project proposes 
a new creative hub sited within a mixed-use 
development. Here, users would find solutions 
able to accommodate specific needs and 
various natures of creative practice, combined 
with complementary functions to the arts, like 

exhibition space, and educational areas. The 
chosen project site is an abandoned and teetering 
warehouse in Bermondsey. The preservation 
and re-purpose of this structure contributes 
to the celebration of the historical urban fabric 
of a neighbourhood with a strong industrial 
heritage. In addition, the choice of restoring 
against demolishing minimizes the impact on the 
environment and lowers the carbon footprint of 
the construction industry.

In order to secure the site’s affordability, the 
project proposes to include a portion of office 
spaces that would feed into the financial model by 
supplying the capital needed for the studios to be 
kept below market rates. This would function as 
incubator of diversity and shelter of culture and 
creativity allowing for community engagement 
and neighbourhood benefit.
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Can phytoremediation 
influence urban planning 
by creating regenerative 
landscapes to promote 
multi-species living 
environments?

One Seed at a Time

Liza Schneider

Over several millennia, traces of human activity 
have been buried in the ground. Industrialisation 
has greatly increased levels of contamination 
and has put our planet and its life systems at 
risk. Industrialised and post-industrialised areas 
are found on the edges of our cities, and due to 
the growth of the human population, they have 
become hugely attractive sites for the city’s 
expansion, but to ensure the health of humans 

and ecosystems these particular areas must be 
decontaminated. Conventional methods of site 
remediation have proved costly, deficient and 
unsustainable. As they work mechanically, they 
contribute to carbon dioxide emissions and often 
leave sites superficially cleared. Plants have the 
extraordinary ability to render harmless some of 
the pollutants most dangerous to humans (and, in 
general, produced by humans). Phytoremediation 
uses living plants to clean up contaminated soil, air, 
and water, which poses an incredible opportunity 
to see other livings systems as an equal ally. 

‘One Seed at a Time’ steps away from 
anthropocentric urban planning and 
investigates an alternative future of a city set 
within a regenerative paradigm, focused on 
Phytoremediation. The project interrogates 
how Phytoremediation can influence future 
developments and how this would promote a 
transitional change in our behaviour by observing 
and being part of a slow, plant-based process.
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Is there a chance to retrieve 
the lost value of music in 
Kings Cross?

Sounds of KX

Annija Silanagle

In the last decade, 35 per cent of music venues 
have closed, even though they are enormous 
contributors to London’s economy, providing jobs 
and possibilities for new talent to be found. This 
has happened because of rising property values 
and business rates, the planning system and local 
authority licensing requirements that increase the 
cost of putting on live music. 

London’s current goal is to become a Music 
Capital of the World with a set-up of ‘Music 
Zones’ throughout the city. I believe that London 
is dependent on each area providing music spaces 
which operate independently, coming together to 
create an ecosystem of living and breathing music.

The client of this project proposal is Argent – 
the developer of King’s Cross with a focus on 
placemaking and regeneration. As the area has 
undergone redevelopment, new living, learning 
and workspaces have been created, but spaces for 
music have not taken priority.

I create an opportunity for musicians to meet 
their audience, develop their talents and try out 
new material. This is the result of analysing the 
existing possibilities of the area, and by creating 
new indoor and outdoor spaces for music in King’s 
Cross. This approach can be used across other 
neighbourhoods in London, enabling architects, 
city planners and developers to react to the 
shuttering of music venues.
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How can human recreation 
and ecology be better 
reconciled at Greendale 
Fields, Southwark?

Patch in the Privet

Alastair Howard

Over the past 20 years Greendale Fields has 
largely been neglected in terms of organised 
maintenance. Nature has been allowed to run its 
course on site, engulfing the old tennis courts and 
framing a shabby but popular astroturf. On the 
one hand, this neglect signifies a fallowing of the 
land, as biodiversity has been boosted by a mosaic 
of new habitats. But on the other, it represents 
20 years of managed decline, as the real estate 
investors who had leased the site cry ‘redundancy’ 
in a bid for its development.

Through these changes, the site has shifted in its 
value to human and non-human visitors. But who 
gets to define these shifts? Inner city green spaces 
need to cater to diverse needs, with any re-wilding 

strategy inherently tied to inequalities of access 
to the social potential of these sites. This project 
seeks a proposition for Greendale that doesn’t 
assume a zero-sum game between development 
and nature. How can both the ecological and 
recreational value of Greendale be intensified, 
through a design approach that speculates across 
longer timescales?

Taking a broad ecological approach, the proposition 
explores crude methods of material reuse on site, 
both as a means to construct but also as a means 
to engage people with the site’s enticing brownfield 
ecosystem. How can councils utilise our emotional 
relationship to nature and recreation to create new 
civic and municipal partnerships?
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Documenting and 
preserving (market) spaces 
that support networks of 
care for migrant Londoners.

Market of Migrant 
Convenience

Mama Akyere Sekyi-Djan

The project is a personal study and documentation 
of spaces of migrant convenience: specifically 
market spaces and other small high street shops 
that are owned and run by persons from minority 
ethnic groups or primarily serve a minority ethnic 
customer base.

The relevance of the project and such spaces 
comes off the back of the Mayor of London’s 
commitment to protecting and growing public 
markets in London and setting up The London 
Markets Board in 2017 to document and study 
market spaces, with the intention of identifying 
and recommending measures to ensure market 
resilience. In parallel to this is the prevalent loss 
of market spaces in the city due to regeneration 
schemes. These spaces support networks of 
care for minority ethnic groups and as London is 

largely multi ethnic, with a population of about 
40% minority ethnic persons, the preservation and 
provision of such spaces must grow in line with 
the city’s growth.

This study, through documenting such spaces, 
celebrates and highlights their importance. The 
proposal offers an example for a modular market 
system that makes allowance for the ad-hoc 
everyday running of a market stall and outlines the 
features such market spaces should offer. As such, 
it acts as a template for what could be in other 
areas on the cusp of regeneration around the city. 
It could be considered as an alternative to current 
market redevelopments. The proposal’s aspiration 
is ensuring the resilience of these spaces and also 
improving social cohesion through the collective 
organisation of the market space.
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How can Grow Lewisham 
offer a blueprint for the 
social and environmental 
transformation of our local 
urban food system?

A Just Food Transition 

Mariam Aslam

We must fundamentally transform the ways in 
which we live to address the intersecting climate, 
social and economic crises of our time. This is 
what we set out to do, through the lens of food, 
when myself and a few others founded Grow 
Lewisham in Summer 2020. 

We have acquired an allotment turned garden 
space where we practice a community-based 
model of regenerative agriculture, grow culturally 
diverse foods, and provide opportunities for 
local partnerships, workshops, education, 
and the strengthening of community. This 
project documents these practices in a manual: 
Earthseed. It proposes a renovation to the current 
outdoor cooking space to include a biodigester 
unit to digest food waste, creating renewable 
biogas and liquid fertiliser; the harvesting and 
filtration of rainwater; and the purification of grey 
water through natural plant-based filtration beds. 

With the aim of working across the borough 
with housing associations and residents to spark 
further regenerative growing and cultural spaces, 
the second manual – Earthpods – offers a self-
build toolkit for small structures that facilitate the 
necessities for gardens across potential sites.

With various options for materiality based on local 
reclaimed material supply, integrated Earthseed 
design such as green roof and water harvesting, 
and the potential of scaling up if needs require, 
they provide opportunities for learning, workshops 
and experimentation of Earthseed within urban life 
and communities. 

Seen together, these manuals provide a model 
for regenerative growing systems and spaces, 
sustainable living and a new way of being within 
the city towards a just food future. 
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Waterside Common Room What does the city look like 
if autonomous social spaces 
are provided with the right 
conditions to grow?

Melina Athanasiou

Autonomous social spaces such as autonomous 
bookshops, libraries, archives, social centres, 
squats and community print are invaluable as 
social infrastructures and as constant sites of 
resistance that exercise our right to the city. 
So, the resilience and growth of these small, 
undervalued spaces is integral if we are to work 
towards a more socially just and equitable future. 
However, these spaces are being restricted, 
their culture, practice and presence undermined 
by privatisation, covert and overt legislation, 
gentrification…which leads to increased land 
prices and insecure leases and this is what has 
led to their depreciation and precarity and, what 
poses a threat to their physical holding in the city. 

So, how can these spaces remain resilient, 
and if they did; What does the city look like if 
autonomous social spaces are provided the right 
conditions to grow?

Strategically situated within the Camley Street 
redevelopment, that sits within the context of 
the Kings Cross masterplan and the Knowledge 
Quarter, the project is imagined at three 
co-dependent scales through the proposed 
Waterside Common Room. First through a model 
of acquisition based on policy and strategic 

exchanges that establishes the space’s security 
and longevity, second through the extension 
of the existing autonomous network through 
the proposed space itself, and third through its 
responsive programme rhizomatically distributed 
across the Knowledge Quarter. 

The Waterside Common Room provides an 
alternative form of knowledge to that of 
the context in which is sits, with a focus on 
dissemination in order to build up a social, 
environmental, ethical and political literacy that 
encourages civic action. It encourages varying 
levels of engagement in practices of protest and 
facilitates social connections through shared 
physical spaces where people can come together, 
discuss, debate and learn collectively. This builds 
on individuals’ agency enabling them to feel self-
empowered in shaping their local community. 
Beyond the space itself it challenges the 
institutionalised, inaccessible and opaque forms 
of knowledge that dominate this landscape and 
carves out the space for pockets of autonomy to 
emerge within it.

This thesis has been explored through a series of 
methodologies and mediums, primarily through 
poetry, networks and autonomous publishing.
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How can spatial practitioners 
use their power to preserve 
and enhance working class 
social housing?

The Right to Stay

James Barrell

Regeneration has become a problematic term 
associated with the demolition and displacement 
of working class neighbourhoods. Sold to 
disenfranchised community groups as an 
emancipatory process that will support deprived 
neighbourhoods out of poverty and enact 
unequivocally positive social mobility, yet all too 
often sees them outpriced and demonised by 
incoming residents. 

The city has seen rapid social change that has 
witnessed working class communities forced to 
join “mixed class communities”, a failing policy that 
rarely improves the lives of poorer residents.
This project poses itself as a counter-point to a 
number of policy decisions and media demonisation 
that has weakened the position of working class 
people in housing discourse. It presents an 
alternative future for a social housing estate in 
Enfield, resists demolition and makes space for 

working class community and culture to thrive. 
Drawing on experiences working with young 
people on the estate and conversations with 
various people engaged with its management 
and regeneration, the project envisions a change 
in attitude that encourages greater listening 
and learning from working class people. The 
new “working class” architectures formed, 
are not defined by specific aesthetics and offer 
interventions at a variety of different scales and 
degrees of permanence. 

Ultimately, the project does not aim to provide 
a solution to the current politicisation and 
monetisation of housing and land. However, it uses 
the role of a spatial practitioner to advocate for 
the protection of working class housing that could 
inspire bold shifts in housing policy and urban 
planning at large. 
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What could an inclusive  
neighbourhood initiative 
for female South Asian 
homemakers look like?

A Homemaker’s Place

Dhara Bhatt

This project is aimed at helping homemakers 
reaching and past middle age to discover what a 
life inclusive of fun and personal growth looks like 
for them, with it currently not being a necessity 
or focus. Having studied gender and cultural 
issues within the South Asian nuclear family 
home and neighbourhood, I have focused on 
the Neighbourhood Centre as a middle ground 
between private and public. 

I want to change the definition and purpose of the 
Neighbourhood Centre, described as the ‘Local 
Centre’ by The Leicester Town and City Plan. The 
‘Local Centre’ is a ‘space which includes a range 
of small shops of a local nature, serving a small 
catchment’. I view the ‘Local Centre’ as a neutral 
ground in terms of religious dominance, a habitual 
visiting space and a space of fleeting interactions. I 
propose to bring to it communal spaces to convey 

how viewing the Local Centre as an extension 
of the home can increase feelings of safety, 
belonging and curiosity for the Female South 
Asian Homemaker. 

The journey is incremental and designed to 
run in parallel with the formation of a women’s 
group, Nari Shakti, their presence growing as 
they discover and take up space to explore their 
power. Interventions grow from temporarily 
occupying threshold spaces like the shop and 
house façade to retrofitting shops for community 
use to then retrofitting a large textiles factory. 
My approach is auto ethnographical; subjective 
knowledge being the basis through which I 
expand and grow my network and research. 
I hope to continue with this methodology of 
empathic, close and ongoing engagement to 
work with other marginalised groups.
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How might the confluence 
of art and soil remediation 
in the Thamesmead 
Marshlands provide 
resilience now, and forever?

Warm Earth Lab

Callum Brown

The Thamesmead Marshlands exists in a state 
of Third Nature – its previous use as a munitions 
factory, then as bomb-site landfill, have resisted 
redevelopment and allowed nature to reclaim 
the land as a site for Human-Nonhuman co-
production. In this unlikely scenario, the 
contaminated soils that seep metals into the 
Thames and threaten the marshland ecosystem 
are the very thing that defend its right to exist. 
The resilience of the landscape therefore relies 
on a continuing performance of this cohabitation 
between toxicity and nature.  
 
This project proposes a shared program of 
biological and aesthetic remediations to heal 
the contaminated earth through non-extractive 
methods, whilst establishing social value across 
the landscape. Through this process, it is 

envisaged that the marshlands might be retained 
as Metropolitan Open Land, even after the land 
is healed. This manifests in the formation and 
enactment of a hybrid geotherapy/arts platform: 
Warm Earth Lab (or WEL, for short).  
 
WEL has been enacted through a series of 
performative interventions in the landscape, that 
have gradually escalated in scale and influence. 
This has climaxed in the establishment of a 
temporary broadcast room, occupying the ruins 
of the old munitions factories, historically known 
as the “Danger Zone”. This spatial disruption 
reappropriated the defensive qualities of the site, 
reconditioning them as a site for remediation and 
remote artistic engagement. For a moment in 
time, the nexus of land contamination became a 
vessel for its treatment.
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How can the Wet Bridge 
area’s identity be valued in 
relation to the Kianda myth, 
responding to flooding and 
malaria issues in a single act?

Clausen Buchartts

Hybrid Bridge has a double meaning. The 
architecture of this project, situated in Luanda, 
Angola, is developed in response to this tension. 
Here, the architect’s work needs to please both 
Angolans who believe in the Kianda mermaid myth 
and the Angolans who believe in science only. The 
site has a bridge that is Wet and Dry at the same 
time – the existing name of the area (Wet Bridge) 
was given by its residents as before the bridge 
refurbishment the water lever used to be higher 
than the bridge during level. But the architect 
also calls it the dry bridge as in the dry season 
the water gets stagnant (mosquitoes breeding 
ground). The outcome should be a simple act that 

combines the value of the myth with the technical 
issues. The Hybrid Bridge project proposes a 
unit consisting of rainwater harvesting tanks 
and natural filters, with a kitchen or toilet on the 
ground floor, and a tank below to store water and 
reuse food waste through anaerobic digestion. 
The act would be opening and closing the valves 
allowing residents to either use or store naturally 
filtered rainwater to stop flooding, or send it to the 
river in dry season to prevent stagnant water and 
mosquitoes. This act would save others, continuing 
the myth of the Kianda mermaid as a life-saver. 
Kianda decoration is used in the valves and taps to 
value the myth.

Hybrid Bridge
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A programme focused on 
‘Re-care’ for the Joyce and 
Snells Estate.

Care and Repair

Emily Cowles

The story of Joyce and Snells estate is similar to 
many council estates in London and the UK. The 
estate was designed and built only 70 years ago 
by the Borough architect of Enfield in the welfare 
state, and today it faces demolition in the name of 
‘regeneration’. The council will demolish 795 homes, 
and the residents will be relocated during the 
construction period. Over 2,100 new homes will be 
erected on-site, which will take around 20 years—
massively disrupting all of those that live on the 
estate. With the influx of approximately 1,500 new 
residents, it is apparent that this is not simply to 
improve the lives of those currently on the estate. 

A significant problem surrounding estate 
regeneration is the relationship between councils/
developers and the residents. Historically residents 
have been forcibly evicted from ‘slum’ areas, new 
homes constructed, and new residents move in. 
Today shows a more democratic process in estate 
renewal where residents are consulted on how 
they want their estate to be regenerated. While 
this is a step in the right direction, the process 
still feels superficial. The ballots process, for me, 

is merely an appeasement method making the 
process appear fair and giving an illusion of power 
to the residents. Often, residents are disengaged 
and suspicious when asked to engage with the 
consultation process; this is mainly due to the 
years of neglect from the council. Joyce and Snells 
is a prime example of this. The site plays host to 
a series of antisocial behaviour issues. There are 
sex workers operating near residential homes. 
The buildings and landscaping suffer from a lack 
of maintenance and care and the site is always 
policed. These issues fuel the reasoning from the 
council to demolish the site. However, demolition 
will not solve these issues but move the problems 
elsewhere or repeat themselves in the not distant 
future. 

With the heightening of the climate emergency 
and the knowledge that history repeats itself 
when it comes to these sites. I believe that 
demolition is not a viable option. We as a society 
must become better at looking after our spaces 
and the communities that inhabit them. When 
designing new architecture, we also must design 
systems of maintenance and care that make them 
resilient to change. 

This Project looks at regeneration through care 
and repair. It prioritizes the lives of those that 
live within the estate and the preservation and 
protection of the existing infrastructure. But 
what do I mean when talking about maintenance 
and care? For me, there is a spatial side to 
maintenance and care which embodies how we 
look after the buildings and spaces in between. 
This encompasses issues such as ownership and 
responsibility. The other side of this is the human 
side. For me to care for a community you must 
ensure that they have the right civic infrastructure 
to support them. This includes providing support 
in the forms of education and job opportunities. 
Places of recreation for people to enjoy and 
celebrate the place that they live within. The right 
infrastructure must also be provided to ensure 
that residents can live a healthy happy lifestyle.
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How can Angerstein Wharf 
safeguard and support the 
transition to sustainable  
modes of construction?

Sand and the City

Rebecca Faulkner

Situated in Angerstein Wharf, South East 
London, Sand and The City offers a counter-
prospect to the declining industrial landscape in 
London and the insidious rise of opportunity 
areas. I believe Angerstein Wharf and other 
industrial sites across London are of great value, 
adding to the complexity of city life and can be 
seen as stakeholders in their future. Presently, 
this land has safeguarded status, ensuring it is 
retained as a working wharf, protected from 
redevelopment into non-port use. However, 
this status is under threat  – in the next decade, 
this land will likely be decommissioned and 
subsequently developed upon  – tying into the 
wider Charlton Riverside Masterplan. 
 
The caff is a spatial manifestation of a 
conversation, a familiar typology to both 
industry workers and regular punters, acting 
as common ground. The caff does not seek to 
solve the concrete problem, instead, it acts as a 

stage for multiple actors to engage in a dialogue 
about the industry on this and other sites  – a 
kind of incognito cultural space. At its core, the 
caff advocates for industry and industry workers, 
acting as a counter prospect to wasteland(ing) 
and brownfield(ing), which leave land vulnerable 
to development. In attempting to showcase the 
qualities of Angerstein Wharf, the caff hopes to 
celebrate industry in the city and set in motion  
the steps to safeguard its future.  
 
The Caff is:
• A rehearsal for the revolution
• A place for discourse
• A political tool
• A space to give agency to communities faced 

with the threat of Opportunity Areas
• A place to be, to linger, to watch, give value and 

celebrate the industry
• It is both a real place and a performance 
• A provocation and a destination 
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What are the multi-
networked capabilities  
of the urban forest?

The Open Mill

Christopher Gabe

London is home to over eight million trees, 
covering around 21% of its land area. Despite this, 
many Londoners do not use their woodland to its 
full benefit, and many of the capital’s woodlands 
are as a result unmanaged and have fallen into a 
state of neglect. 
 
‘The Open Mill’ is an environmental strategy 
exploring the multi-networked capabilities of the 
urban forest. Situated in Thamesmead it is designed 
in response to the fast paced urban development 
in the area, allowing residents to benefit from 
the urban forest by establishing regenerative 
production cycles in the city, such as coppicing, 
urban timber milling and biochar production. In 
collaboration with Lesnes Abbey Woodland, this 
project investigates how bringing the production 

cycles of woodland management into an urban 
context can create a plethora of social, economic 
and cultural opportunities for the existing 
community. ‘The Open Mill’ exists as a network of 
interventions that connect and empower citizens 
towards healthier and more sustainable models of 
living, producing and consuming. 
 
Throughout this project I have been working 
in a variety of roles in urban woodlands across 
London. This has included woodworking, 
woodland management, timber milling, craft, 
volunteering, conservation and teaching. This 
proposal has been informed by conversations with 
these groups and an open dialogue with Bexley 
Council, the Estate Managers of Lesnes Abbey 
Woodland, and communities in the local area.
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Clouded Title

Tatiana Muringani

My research project addresses the complex 
dimensions of informal urban practices in 
postcolonial Harare. The work initially takes 
a holistic approach to this complexity by 
interrogating the settler colonial urban history 
of the city, as well as confronting some of the 
on-going struggles of decolonization, which will 
also reveal socio-political moments of violence 
on land and displacement of informal settlements 
located on the fringes of the city. Through a close 
analysis of the idea of informality, a dweller’s daily 
routines, forms of spatial production and other 
forensic evidence, the proposal argues that there’s 
a role that these social actors play in shaping and 
disrupting the urban future of the city. 

‘Clouded title’ is a proposal that is centred around 
an alternative land titling program that suggests 
ways of rethinking terms of land occupancy and 

how to construct ownership through promoting 
equitable access to water. Most improved water 
sources in Zimbabwe are borehole hand pumps 
and the design proposal focuses on a new 
settlement typology, centred on water rituals and 
spatial sequencing of the borehole hand pump. 

Climate emergency increases the need for 
effective public groundwater governance to 
protect against the over-exploitation of the 
diminishing water table. The design proposal also 
explores regenerative landscaping strategies to 
provide water capturing systems which help to 
recharge and maintain the resilience of the water 
table. The renewed interest in land ownership 
and shared water rights enhance communal 
solidarity and aims to protect the desperate and 
the displaced through the state rather than being 
further exploited by external parties.

How can city growth 
be planned around the 
generative influence  
of informal economies  
in Harare, while thinking  
about alternatives to 
colonial imposition?
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How can we design a  
more close-knit relationship 
with water in our city?

Reflow Ponders End 

Ker Jia Goh (Lisa)

Rivers, wetlands and marshland were once a 
dominant feature in the landscape of London. 
Unfortunately, these landscapes were put aside to 
make way for the city’s industry and urbanization. 
This resulted in the rise of cholera and in turn large 
portions of the river were culverted to curb the 
disease. Additionally, the city’s attitude towards 
water has also shifted once the new sewage 
system was introduced. Instead of an entity that 
is respected, water became an object of mere 
sanitation and purification processes. Once used, 
it has to be discharged immediately.

For years, London has been exceptionally 
equipped at controlling water. However, 
according to Environment Agency, the city will 
soon be running out of water, and a large portion 
of the city is expected to flood more. Although 
the signs are clear, the city is still building along 
rivers and in a rather formal, superficial and 
disrespectful way. Therefore, I ask “How can we 

create urban environments without jeopardising 
the flow of water?”

I am interested in introducing an alternative 
urbanism that is sensitive to water and nature in 
one of the regeneration sites of the Lea Valley, 
called the Ponders End Waterfront. The site is 
located in a floodplain and was once a marshland 
but drained heavily to offer industrial purposes. 
My aim is to allow water to flow back into the land 
again and provide a new neighbourhood where 
water is celebrated, expressed and integrated 
into the built space. Not only would the design of 
the place be flood resilient, but the landscape is 
devised to purify the polluted river water with the 
help of phytoremediation. Ultimately, the essence 
of this new urbanism is to remind people of the 
importance of water and how natural it is for the 
land to be wet and flooded  – a key ingredient in 
providing a fruitful and life-giving environment for 
all creatures in our city. 
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How can we use the trauma 
of isolation to change our 
cities for the better?

A bridge between 
imagination and reality 
must be built

Mollie Griffiths

My practice aims to understand how immersing 
oneself in a place and becoming obsessed with 
recording the essence of a scene can lead to a 
new way of designing that promotes sentiment 
over function  – picking out the delicate 
intricacies that make a place remarkable, finding 
the pockets of feeling and the places to which 
we can escape.

I believe that people need mystery in order to 
survive. Especially at a time when we are being 
delivered facts and news at such a rapid and 
sometimes isolating rate. I aim to encourage 
people to notice the things around them, to 
wonder why they’re drawn to them, rather than 
disregarding them as we often do with things 
we’ve looked at, but failed to properly see.
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How can domestic 
commons support the 
redistribution of care and 
the realignment of value 
systems in UK housing?

Common Kin Kitchen

Rebecca Kalbfell

Welcome to the kin kitchen, where I have been 
cooking up ideas about what domestic space 
could be if it wasn’t based on bare minimum 
standards for nuclear family units. The common 
kitchen becomes the centre of a more public 
domestic space where we can form and maintain 
kinships that are disconnected from reproduction 
or normative family structures, making way 

for collective care that stretches well beyond 
cooking and eating practices. Living in my 
world means sharing labour and saving energy 
 – being dependent and depended upon. An 
intergenerational mix allows for exchanges that 
you wouldn’t get in most family homes or flat 
shares. And sharing means a generosity of space 
and resources that is unusual for most of us now.
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What does a city look 
like that protects young 
Londoners’ access to  
their area?

Growing Pains

Caitlin Latimer-Jones

Both my written and design work explores the 
research question ‘What does a city look like that 
engages with, advocates for and protects young 
Londoners’ access to their local area?’ 
 
My proposal investigates how the grand, disused 
Streatham Hill Theatre could be reclaimed as a 
public arts venue with youth provision at its heart. 
Locating my work in Streatham pays homage 
to the areas I grew up in without positioning 
myself as the only protagonist; rather I use my 
personal experiences and the localities of my 
adolescence to guide how I approach key themes 
in my work. What could the adaptive re-use of 
the theatre become when young people have a 
greater say? How can an arts and cultural venues 

foster experiences and activities intertwined with 
coming of age? 
 
Spatial Practitioners must both situate their 
work and participate in public life, in order to 
better understand their role and accountability 
in shaping neighbourhoods. We must strive for 
the betterment and protection of young people’s 
access to their evolving local area. What could 
a city look like that listened to young people? 
Young people are consistently undervalued and 
overlooked as city-shapers and change makers 
 – Spatial Practitioners must work with and for 
London’s younger citizens in order for them to 
feel included and invested in the future of their 
neighbourhoods.
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Can architecture become 
nature herself and therefore 
move to a coalescent state 
of being with all human, 
non-human and humanoid 
entities?

VIRIDIS [N] B

Linh Le

Shifting Existence: Can architecture become 
nature herself and therefore move to a coalescent 
state of being with all human, non-human and 
humanoid entities? VIRIDIS [N] B  – The first 
manifesto of designing nature herself.
 
VIRIDIS[N] B is located within the Royal Docks, 
directly next to the London City Airport in 
Silvertown. Historically, this area used to be 
at the forefront of global trade, production 
and technological innovations of Great Britain. 
Now, however, it is only a fossilised shell of 
‘what once was’. However, the Royal Docks 
is designated as an Enterprise Zone and 
Opportunity Area to bring back the shine from 
its golden days as a tech hub. 
 
VIRIDIS [N] B begins as an pavillon but it is highly 
responsive and it is set out to grow infinitely. 
Parameters of future growth in direction, size, 
time, form and change in program are informed  
by its surrounding  – its social, built and  
natural environment. 

Apart from its program, VIRIDIS [N] B is a project 
that investigates possibilities of using bacteria in 
architecture, not only as active agents adapting 
and responding to constantly changing parameters 
in the environment but also to utilise bacteria to 
manufacture alternative building materials.
 
The material is to be built from a new composite 
material made of locally found waste and a matrix 
containing natural minerals and biopolymers  
produced by two different bacteria, which were 
found in soil collected on site and fermented food. 
The VIRIDIS [N] B material system consists of 
modules with a 360° joint system and is set out to 
grow in all directions.
 
To conclude, VIRIDIS [N] B Pavillon propose a novel 
typology, informed by bacteria-grown materials, 
and environmentally responsive and adaptive. 
VIRIDIS [N] B comprises nature’s processes, but 
it does not simply mimic nature, it is designed by 
nature, therefore acts like nature, and ultimately it 
is nature herself.
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How can we use technology  
to empower shopping 
spaces, enabling real human 
connection in the face of 
digital mediation?

Shop Like a Pro

Yih Lee

Living in this information rich age, we are starting 
to look dubiously at our consumption binge, 
we are exhausted from infinite phone scrolling, 
and algorithms that never stop feeding us 
advertisement. 

The root of this research was in deliberating how 
the digital realm can be harnessed in physical 
shopping spaces to encourage increased 
connection between people. In bridging this gap, 
technology becomes an enabler of humanized 
retail. It helps to embellish the capability of human 
beings, and to provide new levels of inclusiveness 
and accessibility. This is a future where 

customisation and artisanal craft are the default, 
not the pricey added extra. 

We must not allow technology to make us less 
human and more like machines. Hence in this 
research, I am interested in prompting us to 
recognise the importance of physical shops. This 
project discusses the possibility of creating a new 
synthesis through the collision between virtual 
and physical worlds. We constantly question, how 
to enable real human connection in the face of 
digital mediation and what is the optimum bricks 
and clicks relationship? How are we going to use 
technology to empower shopping?
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What is the potential of 
shifting home from a 
positively defined ‘real’  
to an expanding virtual?

Home Away from Home

Yibeijia Li

“To all digital diasporas who are searching for 
home in the profoundly, un-homely, and placeless 
digital world. 

When the huge external world collapses, 
people can only find a way to survive in their 
own small world. By pressing down the button 
on the virtual portals, one’s living room or 
bedroom becomes a box in the world theatre, 
the whole universe is concentrated on the small 
screen, with the home like one of its million 
stars floating in an infinite sea of information. 
Scrolling down the screen is like cruising down 
the street in Las Vegas, each tap, double-

tap, zoom in and out, each small action is a 
continuation to the next scene. “Home Away 
From Home” focuses on creating a collective 
home in the virtual space for digital diasporas 
who are culturally displaced, transforming 
the notion of home from its physically defined 
perimeter, to an expanded virtual home in the 
digital realm, an archive of the past, present, 
and future of the home, the digital home is 
ultimately a hybrid space of all three.

The digital space is created by collecting stories 
and memories associated with home from 
selected digital diasporas.
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How can we subvert the 
way we live with bulky 
waste and the value of 
everyday objects?

Value, Waste and  
the Wicked Problem  
of Repair

Tim Lucas

Value, Waste and the Wicked Problem of Repair 
challenges our current extraction-based culture 
of consumption, obsolescence and waste. A 
culture that manifests in many aspects of life 
from everyday objects to construction. A culture 
where value is predominately economic, where 
throwing away and repurchasing is cheaper and 
more convenient than repairing and where repair 
skills have been diluted to the point that as a 
society we are not equipped to tackle our own 
waste. If there is any real chance of attaining a net 
zero or carbon neutral society in the near future, 
system change regarding how we buy, use and 
dispose of objects requires rethinking and so does 
its infrastructure. We need to re-learn how to live 
with the imperfect, the worn, appropriated.  
 
The Kentish Town Civic Repair Shed brings 
bulky waste in direct contact with everyday life, 
readdressing our proximity to waste systems. 
The proposal seeks to collapse the system of 

bulky waste and create a localised response 
to the problem. By dealing with our own bulky 
waste we can expose invisible processes that 
are disconnected from our everyday life and 
challenge the emphasis placed on waste systems 
to prioritise reuse and repair processes above 
all other treatments. Localising the system, 
would provide local skills-based training and 
employment, greater access to affordable reused 
furniture and normalise our everyday interactions 
with waste and in turn our attitudes towards it. 
 
The project explores these challenges at four 
key scales: the everyday object, the building, the 
neighborhood and the system.  
 
Spatial Design and Story Telling feature 
throughout this thesis providing two ways to read 
the project: one, as an architectural proposition 
and two, as a series of short stories challenging 
our perception of objects, their value and disposal.

267



268Student Enquiries Tim Lucas 269



270Student Enquiries

How can we create a 
generous built environment?

The New Polygon

Eleanor Marshall

The New Polygon project for Somers Town has 
three aims: 

1  Public Realm: ‘The Generous Street’, or 
generosity for all pedestrians and cyclists in  
street design.

2  ‘The New Polygon’ Urban Study Centre,  
for the study of Somers Town through learning 
and mobility. Also a community space and 
people’s archive, it is a place of needed new  
social infrastructure.

3  Active Travel: Putting pedestrians and cycling 
first in a reform for safety, the environment and 
health. A shift away from the car. It will be a ‘slow 
junction’ with no private cars, only allowances 
made for essential and service vehicles. Its 
location and walkability make it an example of a 
realistic no-car area, with the potential to be in a 
network of similar urban schemes.

Somers Town lies between the tracks of St Pancras 
and Euston stations. The New Polygon project is on 
a junction site at the intersection of Charlton Street 
and Phoenix Road. The junction is the historic 
heart of Somers Town, however it is currently car-
centric, polluted and a site of demolition. 

The timeline of the site development started in 
the 1780s with great architectural and intellectual 
ambitions, with a housing scheme called ‘The 
Polygon’, designed in the experimental French 
Enlightenment style, referencing the planets in a 
metaphysical way. It housed literary giants such as 
Dickens, Wordsworth, Shelley, Wollstonecraft. It 
is this celestial and thoughtful spirit of the original 
Polygon which I wish to embody in ‘The New 
Polygon’ three point scheme for the junction.
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Can we address London’s 
environmental and social 
water inequalities through 
Thames Foreshore access 
and artistic production 
strategies?

The Foreshore 
of Opportunity

Low Tide Greenwich Beach, 
Greenwich, London. 

Victoria Noakes

The River Thames exists in the heart of London, 
yet we are socially and environmentally 
disconnected from it. The Tideway Super Sewer 
(to be completed in 2025) will significantly improve 
the cleanliness of the water and will presumably 
transform this liquid entity into a place of interest 
within the plutocratic city.

The Foreshore of Opportunity explores how, 
a series of Foreshore Objects (to democratise 

access, pleasure, and improve safety along the 
Thames) and ephemeral Foreshore Sanctuaries 
(to host collaboration and artistic production) 
can avoid the perpetuation of the human-centric 
approach to water in London. Facilitating the 
creation of non-normative, pleasurable spaces 
by the water is both a physical intervention 
within the urban fabric but more importantly a 
provocation seeking to disrupt the way we think 
and live in cities.
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Can we solve the housing 
crisis by designing homes 
for an ageing population?

Top of the Ladder:  
Age-friendly Infill Housing

Arran Noble

“As a nation of ‘curtain twitchers’, we love to have 
a nosey of what’s going on in our neighbourhood. 
For many elderly residents, the window is critical 
to their social interaction. With approximately 
3.64 million people over the age of 65 living alone, 
isolation and loneliness is rife amongst the elderly 
that can lead to poor mental health later in life.  
 
Social rented accommodation is the predominant 
housing tenure for those over 65 in many parts 
of inner London. These are the areas that are set 
to see the biggest rates of change in the over 65 
population over the next 10 years. This raises the 
question of whether if we have suitable housing 
stock to manage the populations needs. In the 
midst of this population’s change is The Pepys 
Estate in the London Borough of Lewisham where 
the project is located.  
 

The project explores infill housing to be provided 
through a new housing model. The model looks 
to providing age-friendly infill housing on local 
authority estates to free up larger under-occupied 
properties, and those no longer suitable for 
older people to live in. This will allow elderly 
residents to stay in their local area, maintain social 
networks whilst still leading to a net increase of 
housing across estates, without their premature 
displacement to institutional settings such as care 
homes or even hospitals. The project presented is 
intended to act as a typology for the other infills 
across the estate, and to be expanded to other 
local authority estates across London. 
Looking forward to the future, this could create 
a true intergenerational neighbourhood where 
we look out for one another, no matter of age, 
building on new routines of mutual aid.”
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How can food be used as 
a catalyst for education, 
training and support 
within the iconic Bowls 
Hall to create a new civic 
space at the heart of the 
neighbourhood?

The Food RE:C_ 
nourishment and 
recreation school

Gabrielė Paurytė

“Ultimately it is all about education and 
development. We can’t be giving free food  
parcels forever, it is not the way out of poverty.” 
—Mala Naicker, Surplus food distribution manager
Healthy Living Platform 

The Food RE:C_ nourishment & recreation 
school is an intervention in Bowls Hall, Brixton 
Recreation centre, which uses food as a catalyst 
for education, training and support. The proposal 
has been informed by working with Healthy Living 
Platform, a charity promoting healthy and active 
living in Lambeth. The primary aim of the project is 
to propose a programme of educational activities 
to strengthen the local economy and reactivate  
Bowls Hall as a new civic space at the heart of  
the neighbourhood.

In October 2020, I started volunteering with 
Healthy Living Platform in Brixton, Lambeth, 
working in food aid support during the pandemic. 
I spent a significant amount of time in Bowls Hall, 
understanding the operations of this Covid-19 
surplus food distribution centre.

Through academic research into the ethics of 
care, the context of food insecurity and on the 
ground experiences with Healthy Living Platform, 
the project considers the flaws of the existing 
food support networks. A new programme of 
training and education is proposed to promote 
social economy, which values relationships and 
the complex societal and environmental systems 
we are a part of. The network of collaborators 
around Brixton is strengthened by providing 
a space to learn, teach and come together, 
equipping the users of Food RE:C with necessary 
knowledge and skills.
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How can a series of spatial 
interventions on the Somers 
Town / Euston boundary 
encourage cross-cultural 
exchange between residents 
and commuters?

The Euston Exchange

Fern Roberts

Within my practice I enjoy reading sociology 
papers, I like to understand the science behind 
why people do the things that they do. 
A phenomenon that I have become interested 
in over the last year is cultural hybridity. In 
simpler terms this basically means cross-
cultural exchange, where people from different 
backgrounds meet via chance encounter within 
the city to form new ideas and acceptances 
towards those that are different. Cross-cultural 
exchange is essential in bridging the gap between 
different agents in the city and is currently 
severely lacking between the residents of Somers 
Town and the user group of Euston station. To 
explain this phenomenon in more detail, I have 
chosen to look at the concept of cultural hybridity 
as a set of ingredients. 

The primary ingredient of cultural hybridity is a 
social situation. Cultural hybridity stems from 
interactions between people of different races, 
classes, ages and nationalities that happen through 
diverse activities in public space. This phenomenon 
is particularly important in Somerstown, an 
area with a high number of vulnerable groups. 
Compared to the rest of Camden and London, 
Somerstown has high numbers of ethnic and 
religious minorities with 71% of its population living 
in social rented housing. 

It is important that the voice of the community 
is not further pushed out of the picture with the 
imminent arrival of the High Speed Two railway 
network at Euston Station, which requires a 
complete re-development of the area.
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A strategy based on local 
ecological cycles which 
activate material (food, 
water, energy, waste) and 
immaterial flows (local 
skills, social economy, local 
culture and self-building).

North Woolwich’s Pilot 
Ecological Facilities

Edmund Savory

Currently, ideas about green infrastructure are 
at the forefront of discourse on revaluing the role 
of ‘nature’ within urban ecologies. Located in 
North Woolwich, Newham, my proposal offers 
an alternative, resilient approach to regeneration 
for the release of Strategic Industrial Land (SIL) 
within the Royal Docks 2037 Vision. My proposal 
imagines a framework that builds on the ambitious 
plan set out in previous work with Create and the 
Royal Docks Learning & Activity Centre. It sets 
out a strategy based on local ecological cycles 

which activate material, such as: food, water, 
energy, waste and immaterial flows such as local 
skills, social economy, local culture and self-
building. These flows operate between key fields 
of activity such as urban agriculture, economy, 
and habitat which exist within the fabric of North 
Woolwich. My proposal aims to create a network 
around three pilot units, each with complementary 
urban functions, bringing together existing and 
emerging citizen projects.
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How can shortfalls in our 
20-minute neighbourhood 
become opportunities 
during the recovery from 
the covid-19 pandemic?

My 20-minute city 
is different to my 
neighbours’

Vicky Smith

“Covid-19 forced us to alter and adapt the way 
that we move and live in the city. Where we would 
once rely upon the freedom of moving around 
to fulfil our physical and mental needs, we were 
forced to fulfil those needs within the confines of 
our local area and our homes.  
 
This project looks at how the concept of the 
20-minute neighbourhood could be used to 
identify opportunities for new infrastructure within 
our local area. The 20-minute neighbourhood aims 
to make cities more liveable, by allowing people 
to fulfill their daily needs within a manageable 
walking distance from their home. These needs 
are unique to each individual and can include 
supermarkets, pubs and restaurants, schools, 
work and access to green space to name a 
few. As well as the priorities of our 20-minute 
neighbourhood being unique to us, the extent 

of our 20-minute radius is also unique. It may 
be larger of smaller depending on your level of 
mobility or whether you have access to a bike.   
 
Shortfalls in the 20-minute neighbourhood occur 
when you are required to travel outside of your 
radius. These shortfalls present themselves 
as opportunities for interventions in the built 
environment.  
 
The 20-minute propositions sit within a wider 
ecosystem of interventions, driven by the criteria 
in the 20-minute neighbourhood. Collectively 
these interventions help to fulfil people’s 
20-minute city. They can present themselves 
at different scales, some being hyper-local and 
specific to certain street typologies whereas 
others can be repeated across the city to create 
a network of interventions.
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What could the mediation 
between humans and 
critters (nature, insects, 
animals) provoke around 
Macintosh Court?

Another Way of 
Maintenance

Jake Alfred Stephenson-Bartley

Greetings humans, land and critters alike, This is 
the story of earthly survival and questions how 
we can begin to embody the realisation that 
humans and nature are intrinsically linked to the 
network of our everyday lives. This tale begins at 
Macintosh Court, a sheltered housing scheme. 
In Streatham and the adjacent scrubland. The 
project deals with new strategies for maintenance 

and care focused on places sheltering humans and 
wildlife. The project imagines the neighbourhood 
through a series of fragments which reciprocate 
Another Way of Maintenance. Which is to reflect 
a natural reciprocity of land ecologies to make 
visible the subterranean connections of our own 
local ecologies, to connect, protect and nurture  
one another
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How can flooding be 
approached as an opportunity 
and minimised with ‘managed 
realignment’ and architectural 
intervention?

Where Water  
Meets Land

Olivia Sutherill

Whilst “Where Water Meets Land” was initially 
formed as a project revolving around the question 
of what fate would befall Iken Church in the event 
of the anticipated future flooding of the area, 
it has evolved into a celebration of the natural 
environment and peoples access to it, and is now 
an argument for the use of managed realignment 
on the Alde Estuary boundary.
 
With the focus now on the landscape surrounding 
the church, the question becomes whether 
predicted flooding could be seen as an 

opportunity to return the currently artificially 
drained land to its original state as salt-marsh 
through the process of managed realignment, 
and the church to its original state as a place of 
contemplation, surrounded by water.
 
The process culminated in the proposal of a 
managed realignment scheme, an accessible 
‘journey’ around the subsequently created 
marshland, and a visitor and education centre for 
guests and locals alike, to support access to the 
newly recovered landscape.
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Billy Adams and Freddie 
Wiltshire are two alumni of the 
course who finished back in 
2018. In the time since, their 
final project Clitterhouse Farm, 
has moved from the drawing 
board to the building site, having 
received the maximum £50,000 
of funding from Crowdfund 
London. They continue to work 
together today on projects 
big and small. In March 2020, 
Andreas Lang, course leader on 
MArch, and Cameron Bray, the 
course archivist, sat down with 
the duo to discuss their journey.

Andreas Lang (AL)
Billy Adams (BA)
Freddie Wiltshire (FW)
Cameron Bray (CB)

AL Maybe to begin with – can 
you very quickly describe what 
you’re doing now and what the 
project is?

BA So, the Clitterhouse 
Farm Project started as our final 
project at Saint Martin’s. We 
decided to collaborate on it after 
working together a bit in first 
year. We had built stuff together 
and decided we wanted to 
continue that kind of energy 
and live engagement of building 
things and being involved in real 
projects. Then the opportunity 
for the Clitterhouse farm project 
came up. It’s an old Victorian 
farmyard in Cricklewood in 
Barnet, an outbuilding being 
threatened with demolition by 
Brent Cross regeneration.
   Local people campaigned 
to protect it. And in that 
campaign, in the process, 
formed a community group 
called the Clitterhouse Farm 
Project. They wanted to protect 
this building and form a kind 
of use and community, and 
something around that building.
 We got involved with 
them, because they had, in a 

roundabout way contacted  
the university. And yeah, we 
 just started kind of engaging 
with them and seeing what  
they wanted. We did that 
through a series of quite  
hands-on workshops, making 
furniture, making clay tiles  
and kind of experimenting  
with various materials and  
production methods. 

 That kind of culminated 
in the design and proposal 
of an infill cafe. And then, 
subsequently, a crowdfunding 
campaign to raise money to 
build it, which is kind of the 
final part of our studies and our 
Unit 4 [now Unit 5 – the last 
component of the course].
 After university we 
went on to build it over quite 
a long and drawn out process 
and ended up teaming up 
with Nicolas Henninger – who 
runs OfCA [Office for Crafted 
Architecture]. And we’re now 
– two and a half years later – 
almost finished.

FW I think it’s important to 
say that the project has grown 
a little bit – our student project 
started as just a café – it’s now 
taking over some more of the 
existing buildings on site. And 
that’s now going to be delivered 
as a second phase, where instead 
of us being on site building, we’re 
now performing a bit more of 
a traditional architect’s role of 
overseeing other contractors 
on site in delivering the build. 
So in a way, it’s quite nice that 
we started very embedded, and 
we’re slowly moving out from the 
construction, design and build 
process into more of a typical 
architect’s role on the site.

BA For this project, 
specifically, and for our practice 
more generally, since we started 
at Saint Martins, and in the 
following five years, we’ve been 
negotiating this role between 
carpenter and builder, architect 
and designer.
 And for each project, 
we’re sitting somewhere on 
that spectrum. And finding out 
exactly where on that spectrum 
we want to sit – sometimes 
more hands off as architects, 
and sometimes much more 
hands on – building what people  
have designed.
 I think it’s interesting, how 
we kind of hollow out a niche for 
ourselves and finding out what 
excites us. And it may slightly 
vary between each of us, but 
generally, as a unit together, 
we’re finding out what pushes 
our buttons between making 
and designing.

AL Can you tell me a little bit 
about the support you got from 
Nicolas? Nicolas is somehow 
an employer and mentor, and 
enabler… how you would 
describe it? It’s quite a layered 
relationship.

BA Nicolas is, similarly, an 
architect and a maker and 
builder. He founded [Paris-based 
architecture collective] Exyzt 
and now runs his own practice 
called OfCA, which stands 
for Office for Crafted 
Architecture. And he also 
tutors and runs live build 
projects at consistency 
Saint Martins on the 
undergraduate and 
postgraduate courses. 
We were introduced to 
him through the work 
that he does with Saint 
Martins. And then after 
we graduated, and we 
started to go on site, we 
wanted some support 
and so we reached out to 
Nicolas. 
 Initially, it was 
probably intended as a 
kind of mentor role but 
through the process, he 
became more involved, 
and our work with him 
became more involved. 
We’ve worked on quite 
a lot of his projects, 
and he’s helped us on a 
couple of ours.
 So it became quite a 
close collaboration with him, 
and continues to be. I would 
see our kind of relationship now 
as employees or collaborators 
working together on projects. 
And that stemmed from the farm 
project. I think it’s been good 
for us to also push how Nicolas 
works just as much as it has 
been for him to us.

AL I guess for me, I’m always 
interested in relationships that 
aren’t purely transactional. It’s 
not like ‘you are the employees – 
do what I say’. And I guess we’re 
trying to get students to think a 
lot about the networks in which 
they operate, and how they take 
care of those networks, what 
is the kind of exchange within 

those networks? That’s why I 
think it’s interesting that it’s a 
kind of trust-based relationship 
that shows itself in many ways. 
Would you say that?

FW Yeah, the way that it 
started is we approached him 
with the project, and he said, 
‘Okay, well, you can help me 
out on this other project, let’s 
see how we get along.’ And 
work out each other a little bit. 
And then it was evident that we 
were all getting on but also have 
the same set of interests and 
similar pathway that we were 
interested in treading.
 I think, obviously, it’s good 
if you can go to someone that 
you think is going to be useful as 
a mentor with a project, rather 
than saying, ‘okay, I want to 
work for you’. And I think that 
stops the relationship being that 
standard transactional one of 
employee-employer.
 Because you’re in  
understanding that you’re 

saying, ‘okay, well, at my end, 
I maybe don’t have all the 
experience. But I do have a 
project. And I think you’d be 
good at doing this.’ So I think 
coming with something is 
always a good way to start a 
conversation with anyone. And 
yeah, if you can come with a 
project – not everyone can be as 
privileged to do that as we were 
able to do.

AL One thing that I remember 
is that we talked the other day, 
and you said, ‘God, we did it. We 
were so naive when we started. 
And we probably did this whole 
project the wrong way around’. 
And I always think there’s a kind 
of a power in naivety of students 
when they just say, ‘I can do it, I 
can build this bloody café, I can 
do it with my own hands.’ But I 
wondered if you might reflect a 
little bit on this process – how 
we set you up, or how you set 
yourselves up, and how you 
might do it differently? What was 
beneficial about doing it from 
back to front?

FW Yeah, that’s funny, I was 
thinking the other day, with 
hindsight, you look back and 
think, ‘oh, that was really naïve’. 
But that naivety is sort of what 
motivates you and gives you 
this kind of odd safe space. 
Because if you know loads of 
ways of doing things, it stops 
you pursuing certain ideas 
sometimes. And so I think this 
is for myself, maybe for Billy as 
well, but part of doing the design 
and the building is because I 
don’t have the experience in 
designing the building. So as 
soon as you build something, 
you can test those things first-
hand. And somewhere in there 
sits the naivety, that’s kind of a 
driver as well. Because you test 
things – you test a bit of wood 
that’s too small or too big, and 
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there’s something really hands 
on about the learning that 
happens when you do that type 
of work.
 And then in terms of how 
you were setting us up with 
that, that’s slightly more difficult 
to answer, but I think that the 
design and build – that was quite 
a clear path. Because of how it 
worked with the touchstone of 
working with Takeshi [Hayatsu, 
former Unit 1 tutor and expert 
in live-build projects] in the 
first year. For Billy and I, the 
beginning of our collaboration 
was working in the Lake District 
with Grizedale [Arts], doing the 
communal build in Unit Three 
[summer live-build project] with 
all the rest of the students.

BA Maybe it’s through choice 
or maybe it’s through luck, but 
I think we’ve been very lucky – 
with Nicolas, with Saint Martins, 
with Grizedale –  that we’ve 
been given the space to be naive 
and experimental.
   At CSM you can say, 
‘Okay, we want to do a project 
where we’re going to build it. 
And we’re going to spend a lot 
of our time making stuff.’ And 
I think being able to do that, 
and being able to explore that 
spectrum we were talking about 
earlier of maker and designer, 
was great in enabling us to 
do what we do now. And also 
working with Nicolas – he’s 
quite open, and he’s let us do a 
lot of the stuff that we wanted… 
like Freddie was saying it was a 
collaboration. I think you could 
end up working with a lot of 
other people where it wouldn’t 
have been as much of a level 
playing field, or they wouldn’t 
have wanted to give up as much 
control, and they would want 
to lead it. But I think that we’ve 
been lucky with that. And it’s 
enabled us to explore and find 
out what it is that we’re doing.

FW I also need to add, in 
terms of what Saint Martins 
did, for us, it was about saying 
‘Right, this is all up to you. 
There are these opportunities 
out there, we can arm you 
with some skills, but really, you 
know, you need to go out and 
make these networks and you 
need to take a risk and step 
out, approach these people’. I 
think without that being part 
of the conversation that was 
happening all the time, we 
probably wouldn’t have done it. 
 And I think you can go 
to other courses, where that 
doesn’t happen so much. 
Because things are a little bit 
more prescribed, while that 
might give you more security 
in terms of ‘Okay, I know what 
my portfolio is, I know that 
this represents quite an easy 
pathway to get into a certain 
type of work.’ I think that it 
doesn’t equip you with the skills 
to be your own practitioner, 
which is what a lot of people 
are, which is what draws a lot of 
people into the course anyway.

Obviously, it can be difficult to 
do that. But sometimes you just 
have to trust that it will work 
out. And again, that’s the naivety 
–  I don’t really want the word to 
come out of this to be naivety 
– but, you know, they kind of all 
speak to the same thing.

BA Yeah, I think that there 
is also a caveat because I think 
it [the naivety] does have the 
potential to get you into sticky 
situations.
 And whilst I think that the 
fact that the course promotes 
people going out into the real 
world and interacting in real 
situations is great. I think it 
does also have the potential to 
get students or practitioners 
to promise too much on 
something they can’t deliver, 
or for people to just get in over 
their head and then end up in a 
situation where they’re involved 
in something that they can’t 
follow through on or they’re just 
a bit exposed – so I think that’s 
also maybe worth saying.

FW Yeah definitely – that’s the 
kind of realism that comes with 
any kind of project out in the real 
world. And I think the way to help 
mitigate that is by surrounding 
yourself with the right people and 
being able to ask those questions 
to them. When we first finished 
we went and spoke to Mat 
[Leung], our tutor, and he ran 
us through some of the things 
that we should be careful of or 
should look out for, maybe who 
we should speak to, those kind 
of things –  so that was really 
important.

BA Yeah, ‘cos the space that 
Saint Martins offers you, to be 
naïve and to play and experiment 
– that’s a very nice place to work 
in. But that space is also a bubble 
from the realities of contracts or 
insurance or things that could go 
wrong in the wild. So yeah, it’s, 
just worth mentioning that that 
was a reality…

FW And maybe enthusiasm is 
a different way to frame the idea 
of naivety. Because I think it’s the 
enthusiasm that gets you going.

BA Being honest about the 
naivety is fine – everyone, at 
some point, is naïve. And if 
you’re saying ‘we want to do 
this thing, we’re not sure about 
all of it. But this is what we do 
know, and we’ve come to you 
because we think you might 
know a bit more about a certain 
thing when you’re talking with 
other architects or structural 
engineers, or contractors, 
whoever it is, if you’re open 
and honest about your naivety 
and respect to their expertise 
and what they can bring to the 
table, then, generally, people are 
pretty willing to help you and 
not patronise you but offer you 
guidance. I think it’s when you 
pretend that you’re not naïve, 
pretending that you do know all 
these things, that you end up 
in a sticky situation, or just rub 
people the wrong way, by being 
a bit more proud about things.
 

CB Maybe a way to describe 
it is ‘learning by doing’ and 
maybe that also encompasses 
your way of designing, which is 
‘designing by doing’ as well?

FW Yeah, that feeds into 
what I was going to say, which 
is I think what was definitely 
instilled within me and probably 

quite a lot of people was 
criticality, that has to come with 
being your own practitioner.
 And with designing by 
doing, learning by doing – you 
constantly have to be critical. 
And maybe while you might start 
something with enthusiasm, 
a bit of naivety, whatever you 
want to call it, if as long as 
you’re reflecting and being 
critical of it, then next time, it’s 
not that anymore, but you can 
still come with the same kind of 
energy towards it.

AL Do you see my screen? 
We’re looking at the illustrations 
that Lizzie Heath did. Which one 
is your favourite?

BA I love the one inside 
where we’re kind of all there 
and Nicolas looks like a kind of 
crazy hairy Frenchman. Yeah, it’s 
very like busy and captures the 
scene.

AL What scene does it 
capture?

BA I guess we’re all doing 
stuff. It’s busy, it’s hands on, you 
get the form of the space, the 
old brick building…  But there’s 
also stuff happening, there’s 
tools. 
 I think if you were to ask 
what do you think an architect 
will be doing after they’ve done 
their masters? This wouldn’t 
necessarily be the picture that 
people would visualise but 
it’s quite cool that it’s what 
architects are doing after 
they’ve graduated.

AL There’s always the fact 
you were the first along with 
Lucy and Guillaume who were 
the first team and probably 
the only teams so far that have 
done the independent project 
[Units 2 and 4] together. So 
there’s something about that 

double act, Billy and Freddie, 
which is quite affectionate. 
And there’s a lot of support 
and friendship and humour in 
this which is always so nice. 
Billy and Freddie has become 
like a slogan or a quality. I was 
just wondering whether that’s 
captured in these illustrations? 
How is it for you to collaborate?

BA It’s been good. I definitely 
remember saying, whilst 
studying but also since, it’s 
definitely made things a lot 
easier and more manageable, 
to have to have someone else 
to collaborate creatively with, 
but also to lean on for support. 
When you’re going through 
slightly uncharted territory, 
doing it on your own, it could 
be quite isolating, or like you 
were saying students can be on 
this kind of journey. And it’s a 
bit like, ‘ooh I’m not really sure 
what I’m doing, I’m not really 
sure what’s happening, I’m not 
really sure this is the right thing.’ 
But when you’ve constantly got 
a sounding board, it’s not just all 
on you, it’s kind of like a shared 
thing. And I think that makes it 
more manageable.

FW Also, especially because 
there’s not a pre-established 
hierarchy – if you were going 
to work for someone, they’re 
employing you or you’re going 
to them for advice. It can be 
difficult to be completely honest 
about things that you don’t 
know about, if it’s really basic, 
like ‘what size screws should 
we use?’ And sometimes you 
might not want to ask those 
kind of questions. But I think, 
because we worked on this from 
the beginning, as a project, we 
were going through those same 
things, while one person might 
have the answer for something, 
quite a lot of things we have had 
to work out together.
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And there’s a nice solidarity, 
which is kind of like an extension 
of the studio anyway. When 
you’re all architecture students, 
you don’t quite know what’s 
going on, and you catch a 
glimpse of someone doing 
something in the corner, and 
you go ‘oh, maybe that’s how 
you do it’, then you talk about 
it in the pub after. You start to 
understand that a lot of people 
don’t know what they’re doing all 
the time. And there’s something 
okay with that. But as long as 
you’re in it together, it’s easier.

AL So just looking back, the 
current cohort are obviously 
working under very different 
circumstances due to Covid 
etc., but is there any advice you 
would give them? Anything that 
stands out for you? To project 
back – as a student entering 
the course, what do you wish 
someone had said to you at that 
time?

BA I think holding on to the 
idea that the learning and the 
education, throughout your 
whole life, but especially when 
you’re at university, is a space 
where you can make mistakes, 
and experiment. It’s not 

necessarily going to be perfect 
or right or whatever that is, but 
you’re trying stuff out. And it’s 
through that trying out that you 
discover interesting things. 
 Also, that all the 
professionals, or academics, or 
lecturers, or visiting lecturers, 
are just voices. They’re just 
in a sea of opinions that isn’t 
necessarily the be all and end 
all. I think Saint Martins is very 
good for not reinforcing this, 
but in a lot of schools, it can 
be that what a tutor says is the 
right answer. If someone gives 

you some criticism or some 
advice, thinking, ‘okay, that’s an 
interesting way of looking at it. 
I’ll take that on board, but that’s 
one piece of advice. I’m going 
to compare it to others and see 
how that sits within my kind of 
framework of what I’m doing.’

FW It’s been difficult for 
people who are studying at the 
moment. But you need to try 
and really make the most of it 
and enjoy it. It’s really basic, but 
like Billy said, it’s an amazing 
space to be inside with amazing 
resources, people to talk to 
ideas flying around I think, that’s 
really great.

Part of that, I think, is probably 
not being too precious about 
everything. It’s really easy to see 
things like grades, and how your 
final drawing looks, all these 
things to be the be all and end 
all. And the reality is that life 
goes on after that, because it’s 
about the learning that happens 
within it rather than what the 
final thing looks like. I think it’s 
really important that there will 
be disappointment, and things 
that didn’t go quite the way you 
thought they would. 
 And then I think the 
networking aspect is really 
important. I wish I had made 
more of an effort to speak to 
people after lectures or be 
involved in that kind of aspect. I 
didn’t feel that confident doing 
it, and I’d probably feel more 
confident doing it now. Like 
Billy said, a lot of these people 
are just practitioners, like any 
of us who are trying to figure 
things out. They may just seem 
like they’re really established, 
or they know loads, but a lot of 
the time they don’t. So to have 
those conversations with those 
people is great, and should be 
encouraged. Because you never 
know what will come out of it.
 It’s also really important 
to be self-critical, reflect on 
things and put out what was 
good and what was bad, just 
put out the positives as much as 
the negatives because it can be 
easy for everyone to just say ‘oh, 
yeah, this didn’t go well, that 
didn’t go well’, but if you hang on 
to the thing that is really good – 
that can properly motivate you.

BA It can be tricky with any 
creative endeavour, when you 
give a lot of yourself and your 
work becomes a part of you, 
it’s an extension of who you 
are and what you’re doing. And 
then when people are critical, 
it can kind of feel like they’re 

being critical of you. So I think 
sometimes it’s important to 
kind of detach – not detach your 
work from yourself – but not 
take it as an attack on you. It’s 
just all the criticisms are people 
trying to offer advice.
 But I yeah, I often think 
it would almost be useful in the 
review setup to have the tutors 
present their work and everyone 
can critique it, so it gets 
disassociated from the person 
and you just see the process 
of critiquing as like as a way to 
offer advice and help rather than 
a personal attacks I think people 
can get quite personally upset 
when they’re when they  
receive criticism.

AL One last thing is, I always 
see Clitterhouse Farm Cafe as 
a kind of process. You know, I 
see you guys working in there or 
holding a brick or drilling a hole. 
But looking back at it now, it’s 
a kind of object. What are you 
most proud of? What is it you 
see when you when you look  
at it now?

FW Unfortunately, at the 
moment, it’s difficult. I think 
what’s going to really finish the 
project off is being occupied. 
And unfortunately, we’ve hit 
that moment where we’ve 
obviously got Covid going on, 
which means people can’t be 
in there. We’ve got a couple of 
little snagging bits and pieces to 
do. So while the space is nice – 
we carried through a couple of 
ideas that we managed to fit into 
the small budget, like the clay on 
the walls – that looks really nice, 
and ties into the whole narrative 
of the Clitterhouse Farm, and 
working with clay like we did 
before – but I think until it’s fully 
occupied, it’s not going to be 
what it can be.

BA I agree, I think it’s hard to 
reflect on a finished object when 
it’s not finished. But I agree, 
when it starts being used, and 
when we can go back there 
and visit it and see it in action 
that will be really satisfying and 
rewarding. I think when you’re 
in the process, you’re doing it 

and you’re making it, it’s quite 
difficult to stand back and look 
at it and appreciate what you’ve. 
But there are moments when 
we’ve been on site and you catch 
a detail like a door or window or 
the light coming in. And you’re 
like ‘actually this object is quite 
amazing’. And there are moments 
where we’ve both just stood – 
there’s the clerestory window 
that casts this really nice shadow 
on the ceiling as it comes down 
towards the front – we’ve just 
stood there taking photos and 
been like ‘you know we have 
done this.’ It’s quite surreal but it 
was a quite amazing…

FW Almost done it!

BA Almost done it…
 
AL Thanks so much guys. 
That was really nice. I really 
enjoyed that. 

Billy Adams and Freddie Wiltshire are CSM 
MArch alumni, finishing the course in 2019. 
They now work together and apart as 
designers and carpenters.
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Food Production is Political

I am an artist, architect, teacher 
and host, part of London based 
practice public works. 
I graduated from Spatial 
Practices as part of the first 2015 
MArch cohort. Prior to Central 
Saint Martins I studied Project 
Management at IUAV Venice 
Architecture University where 
I received technical training 
with a focus on construction. 
After moving to the UK, I applied 
for the newly formed Spatial 
Practices MA as it provided 
a more open-ended non-
prescriptive approach towards 
architecture. The course has 
always enabled each student 
to define what they believe 
architecture can and should 
be. In my case, this exploration 
helped me investigate multiple 
approaches towards the 
spatial practice: from curating 
a performative church meal in 
Caledonian Road, to building 
a 1:1 mobile live-work unit for 
Roman Road creatives as part 
of my thesis project ‘Industrious 
Neighbourhoods’. 

Throughout my time at CSM I 
was challenged to reconsider 
and re-shape my work several 
times, seeking a more action 
based approach, often using 
unconventional processes and 
formats. Tutors and guest critics 
taught me how to use playfulness 
and humour in the exploration 

of different critical subjects. I 
learnt to recognise and celebrate 
the uniqueness of each place 
and community and to allow 
eccentric, personal and collective 
narratives to inspire and become 
the focus of each project.

The MArch gave me the tools 
to begin exploring food and 
craft as instruments for 
commoning and 
community 
empowerment. 
By intentionally 
avoiding a 
singular definition 
of architecture, my role 
within practice has led me to 
become a host, facilitator, cook, 
story teller, baker and many 
other positions often unrelated 
to those of an architect. 
Through projects that challenge 
the idea of gathering, I explore 
how spaces and rituals of food 
and conviviality can develop 
civic practices by promoting 
direct involvement and collective 
action. The spatial production 
of togetherness, which I 
encountered for the first time in 
my years at CSM, has become 
the guiding method for the 
reclamation of contemporary 
public life and sits at the base of 
my practice within public works. 

For those who are entering the 
course, my advice would be to 

explore the many perspectives 
through which a space is seen 
and experienced. Become an 
expert in something you care 
about, no matter how small 
or peculiar, and embrace the 
bizarre nature of places and 
those who inhabit them. 

The photograph on the next 
spread was taken during a 

design session at 
Copenhagen Youth 
Project in January 
2021. It features two 
giant sugar biscuits 
portraying the 

developing design for 
a new Youth Employment Hub 
for Caledonian Road (centre) and 
a revised version of the Spatial 
Practices Manifesto.

Since autumn 2020, public  
works have been working with 
young people from around 
the Cally (Caledonian Road) to 
design a new Youth Employment 
Hub, which will be housed 
on the currently disused first 
floor hall at West Library. In 
November, the design team was 
joined by Josh and Mae, two 
young people from the Cally, 
as part of a paid placement 
opportunity created through 
the We Are Cally project.

Explore the many 
perspectives  

through which a space 
is seen and  

experienced!

Carlotta Novella Carlotta is a CSM MArch alumnus, finishing 
the course in 2015. She is now a member 
of public works and teaches on the BA 
Architecture at CSM.

Opposite:
public works at the Tate Exchange, 2019
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‘Play is a set of behaviours that 
are: Freely chosen, personally 
directed intrinsically motivated’.
Penny Wilson. The Playwork Primer
 
This is often the way a play 
theorist will introduce the 
subject of play when trying 
to describe the authentic, 
unadulterated experience 
of a playing child. It is also 
a framework or goal that a 
playworker looks to in creating 
a space for the child in which 
these behaviours are possible. 

I came across this phrase during 
my final year on the MArch and 
for me it was a pivotal moment. 
I felt that this set of guiding 
principles should direct my 
learning and future practice. 
I introduced this idea to my 
coursemates during a workshop 
in which we imagined alternative 
models for architectural 
education. It’s no surprise to me 
that our class chose this phrase 
as the manifesto for our dream 
institution. At the time, we were 
each working on our final design 
projects, informed by the world 
around us, our life experiences 

and our values. Our projects 
undoubtedly were a reflection 
of ourselves and the things that 
have shaped us. 

While researching play theory  
I noticed so many overlaps with 
the notion of ‘spatial practice’ 
that we were learning about on 
the MArch. We used the term 
spatial practice (rather than 
architecture) to describe the 
broad field in which we work. 
It is a type of design thinking 
that does not always result in 
a physical object or building, 
instead it is focused on actions, 
relationships and people. It is 
an architect saying ‘No, let’s 
not build a playground. Let’s 
hire a team of playworkers to 
facilitate a space that children 
can create’.

This is how PlayKX came into 
being. A nomadic playground 
commissioned by architects 
Assemble and run by a team 
of playworkers. The only 
infrastructure is a storage shed, 
the playground itself is made 
of ‘loose parts’. Appearing in 
different spots on the Kings 

Cross estate, two blue 
trolleys arrive full of foam 
blocks, fabric, ropes, 
buckets, cardboard 
tubes, mirrors, costumes, 

hose pipes and much more. 
The space is created through 
play – children interact with 
these loosely defined objects, 
constructing and deconstructing, 
constantly making connections 
and discoveries. 

When PlayKX appeared in front 
of the college – a cloud of sound, 
mess and colour – it transformed 
the space in a way that I’d  
never seen. It was the perfect 
meeting of two worlds. The 
backdrop of the college, with 
frequently changing displays 
in glass fronted galleries, 
students with dyed bright hair 
and outrageous outfits became 
the layered set in which PlayKX 
could take centre stage.

For me, the playground became 
an extension of the studio, as 
I spent much of my final year 
sitting with them, observing 
the play space, discussing 
ideas around play, architecture 
and the city. Conversations 
naturally weaving in and out 
of subjects. The play space 
became an opportunity for me 
to voice ideas, observe and ask 
questions. These conversations 
have been some of the most 
influential on my work, both 
as a playworker and a spatial 
practitioner.

At the time I found it hard to 
articulate why this experience 
made so much sense to me,  
and why I had to keep playing 
and building dens when I should 
have been drawing (much to  
the frustration of my tutors!).  
But I think it comes back to  
that definition of play. I was 
doing what in my mind felt 
exciting and invigorating and  
I intrinsically knew it was leading 
me somewhere, even if I didn’t 
know where. 

Play... as

Practi
ceSpatial

Play embodies this approach 
of ‘process not product’. Of 
not always working towards 
a predefined set of goals or 
outcomes, as Torange Khonsari 
says ‘you can learn more from 
aimless experimentation than 
instructional learning’. Studying 
in an art school gave me a 
way of seeing my work and 
practice as ongoing ‘research’ 
consisting of experiences, 
actions, conversations, 
networks etc, all of which are 
connected and influence each 
other. This research is a process 
of continual learning and 
development.

Developing a 
way of drawing 
connections 
between the 
different elements 
that constitute a 
personal practice is one 
of the most important 
tools I gained from the 
March course. It is a 
lens through which 
to view relationships, 
through which I try 
to make sense of my own 
work and in a way to make 
sense of myself and the world 
around me. Often, this is how 
play theorists describe the 
learning children gain through 
authentic play experiences. 
It is a way of experimenting, 
making discoveries and in turn 
making sense of the world and 
their environment. This is true 
not only in a physical sense – 
play is the way children build 

themselves and their identity, it 
is crucial to mental, emotional 
and social development.

Reflection is such an important 
part of developing a practice 
and it is only on leaving the 
course that I have found the 
real benefits of this. I can look 
back at all the work I produced, 
all the people I met, the many 
times I tried and failed in the two 
years of the course, and feel 
proud of my learning. It gave me 
the space and time to develop 
and understand my approach, 

process, my work and myself. 
It helped me to define what 
I want to be doing and to 
really explore the avenues 

of what my practice 
could be. 

I now 
work 
most 

of the 
week in 

construction 
and fabrication 

and one or two days a week 
with play and educational 
projects. This way of working 
seemed very natural to me after 
finishing the course, to exist in 
both personal and professional 
practice. I couldn’t imagine a 
better set up and I was surprised 
to be able to establish this 
way of working so quickly 
after graduating. I think it is a 
testament to the course and my 
learning, to be able to define the 

work that is important to me and 
convey that to other people. 

(These two worlds of workshops 
and construction sites compared 
with playgrounds and foam 
blocks may seem contradictory, 
but for me they have always 
been the same. They are all 
places of possibility, challenge, 
risk and discovery. They are also 
places of social significance, 
collaboration, problem solving 
and achievement. Play is the 
trial and error in constructing 
or defining an environment on 
any scale and with any level of 
permanence)

Play is inherently spatial, it is 
about creation and recreation, 
in the mind or in physical form. 
As a playworker you see dens 
built multiple times each day, 
each one a personal response 
to the desire of its builder. Den 
building is a vital experience for 
a child, it is a need to define and 
create our environments that is 
embedded in us all. The process 
is instinctive, children don’t need 
to be taught how to build dens, 
but we as adults have a lot to 
learn from what they create.

Milly Wood is a CSM MArch alumnus, finishing 
the course in 2019. She now works for Cake 
Industries and as a playworker.Milly Wood
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What I learnt about practice
Before starting the MArch 
course at CSM I was fairly 
disheartened with architecture, 
largely due to the gap between 
education and practice. CSM 
stood out to me as one of the 
few courses which interrogated 
architectural practice and what 
the role of an architect is and 
could be. For me this was the 
course’s greatest strength, 
providing me with the space and 
time to think about and explore 
the type of practice I want to 
pursue. Below are some of the 
key ideas I have taken from the 
course which shape my way 
of thinking today. These points 
guided my university work and 
are themes I am still developing 
and exploring in practice, 
working as an assistant to artist 
(and my former tutor) Verity-
Jane Keefe. These act as a set 
of practice values, which, at this 
point in time, are still a work  
in progress.

1 Get under the skin of a pla ce

Cities, towns and 
neighbourhoods are complex 
– the granular detail is what 
makes a place unique and it’s an 
architect’s job to uncover that 
detail. 

2 Hang around

The only way to really 
understand a place is to spend 
time hanging around in it over 
extended periods of time, 
developing observations and 
relationships before forming 
proposals.

3 Participate

You can learn a lot about 
a place working with and 
alongside the people who live 
there. These processes offer 
as much empowerment and 
opportunity to architects as they 
do to participants. Meaningful 
participation takes time, trust 
and a lot of work to understand 
the unique complexities and 
opportunities of a project.

4 The 4 Ps 

Architecture and architects 
have to engage in the politics of 
people, place and practice.

5 “Zoom in, zoom out”*

How does the specific relate 
to the general and the general 
relate to the specific.

6 Process = Product

Architecture is as much about 
process as it is product, this 
process is more than just the 
activities which lead to the 
making of a building but rather 
the project itself.

7 Do one Thing Well 

Working collaboratively with 
people from different disciplines 
allows you to identify your own 
strengths and weaknesses – 
there is great value in being able 
to do one thing really well.

8 Beyond the Red Line

On paper a project is bound 
by a red line, but in reality this 
line extends far beyond the 
boundary of a building.

9 Beyond Buildings

Buildings are far more than the 
sum of their architectural parts. 
Buildings are about people 
and as such have to deal with 
complexities such as ownership, 
tenancy and funding. Whilst 
design alone cannot seek to 
solve these issues, it can address 
and mediate these complexities 
to help futureproof space.

With thanks to the many tutors who made 
the course what it is, to Julia King for the 
opportunities she has given me outside of 
the course, and especially to Verity for her 
ongoing support and mentorship. *from Verity-Jane Keefe

Josh Mallins Josh Mallins is a CSM MArch alumnus, 
finishing the course in 2019. He now works 
with Verity-Jane Keefe.

The Moorings Social Club in Thamesmead  – subject of Josh’s MArch project in 2019 and his recent work with Verity-Jane Keefe.
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Ten Years from Now Chirag Patel

Chirag Patel is a CSM MArch alumnus, 
finishing the course in 2018. He now works  
as an Innovation Consultant.
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H  using is Em  tive

Neighbours of new housing 
developments can often feel 
powerless when they see tall 
buildings come to their area and 
homes marketed well beyond 
the reach of local people. 
Scrutinising the inputs of a 
viability model will expose how 
these developments came to 
be and how the rising cost of 
land, construction and 
finance is leading to 
a rise in skylines and 
property prices. Take 
just one of these 
inputs as a point of 
enquiry and you’ll 
be presented with 
a design challenge on how we 
might deliver the homes that 
people want and can afford. 

As housing targets and acute 
need applies pressure to 
build homes at scale and 
pace, efficiencies in design, 
construction and cost have 
come to define a pro forma 
for volume house building. At 
its worst, housing design can 
become little more than solving 
a puzzle of space standards and 
planning policy. For developers 
it’s prudent to de-risk a project  
by pursuing an aesthetic that  
will secure them planning 
permission and ‘The New 
London Vernacular’ is a safe 
option with its biscuity brick. 

Knowing it’s primarily these 
economic and political factors 
that shape the homes we build, 
it’s wise to take them into 
consideration when exploring 
the design of housing at 
architecture school. In the same 
breath, architecture school 
presents a unique opportunity  
to understand and challenge  

this technocratic 
approach to  
building homes.

Housing is 
emotive. We have 
a relationship with 
where we call 

home, and most people have 
opinions on how homes are 
afforded, governed and operate. 
However, it’s too easy to remove 
this human experience when 
developers, public or private, are 
looking to make a project viable. 

If we want to build more 
affordable, democratic and 
sustainable homes we need to 
be clear in what we value and 
think creatively about how we 
deliver them. Developers are 
increasingly looking at the social 
value of their schemes and 
bring wider economic, social 
and environmental benefits to 
residents. The innovative ones 
are thinking about how we 
futureproof them. 

The problem with social value 
is that it is hard to quantify and 
becomes only one objective of a 
development, but we must take 
it seriously in the scoping of the 
project’s costs and creation of 
community wealth. 

Working towards this will take 
a cross-disciplinary effort, 
criticality and optimism. 
The placement at CSM is an 
opportunity to expand your 
network and connect with the 
wider development industry 
in a critical space. Connect 
with surveyors, economists, 
planners, funders or developers 
that are working towards 
change and up for the challenge. 

If you want 
to study housing 
at architecture 

school, learn about 
viability assessments. 

A reading list:
• The Value of Everything, Mariana Mazzucato 
• Rethinking the economics of housing and land, 

Josh Ryan-Collins
• On Common Ground: International 

Perspectives on the Community Land Trust

Gemma Holyoak

11
 11 

THEY CALL THIS 
REGENERATION?!

Gemma Holyoak is a CSM MArch alumnus, 
finishing the course in 2018. She now works 
for Community Led Housing London.
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Thank you!!!
The last two years would not have been possible without 
the generous contribution of so many people that gave 
their time to support the students and the course. Staff, 
students, guests, friends and alumni – you know who  
you are! We want to take this moment to send you a 
large and heartfelt THANK YOU and we hope to be able 
to welcome you back in person at CSM very very soon. 
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