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UAL Student Voices: Nadia  

SPEAKERS 

Nadia, Victoria (Academic Support), 

 

Victoria  00:00 

Okay. In this interview, I'm going to be talking to Nadia, who's an MA student in Curation and 

Collections at Chelsea. 

 

Nadia  00:11 

That's correct.  

 

Victoria  00:11 

Yeah. And one of the very special things about UAL is the research element of what happens here. And 

I think Nadia is a really good example of that. So, welcome, Nadia, thank you. And maybe just 

introduce yourself and tell us a bit about yourself and how you came to be studying here. 

 

Nadia  00:31 

So, my name is Nadia. I am Canadian. And I'm of Indian descent. My family did a little bit of a loop in 

South America before we ended up in Canada. And now I'm here in England. And I'm studying the 

curating and collections MA at the Chelsea College of Arts. It's a very in-depth course and the intention, 

of course, is to prepare students to curate art exhibitions, for example, or write about art and curating. 

So, it's a very in-depth course. 

 

Victoria  01:06 

And what did you do before you came here? How did you come to be doing this course. Now, 

 

Nadia  01:11 

Before this, I actually spent several years in business management. So, I worked in different sectors, 

public service, higher education. But it was never quite me. I've always had artistic pursuits outside of 

my day job, if you will. And then when the pandemic came about, and everything was shut, it was a 

time for reflection. And it was at that point that I thought, this is it, I want to be able to do what it is that 

I'm passionate about. Instead of doing it on the fringe, I want it to become the focus of my my career, 

my life's work. 

 

Victoria  01:51 

So, tell us about that passion that has now become central to what you're doing. 

 

Nadia  01:56 

I paint, I've always painted myself. But in terms of being able to, to curate art, wanted to celebrate the 

work that's done by the different artists in the world that I've admired for so long. And then of course, 

being here in London, the opportunity, the exposure to different genres of painting, particularly, I 
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wanted to come here to experience that. So, I initially started my research around the Romantics and 

the impressionists. And then as I delved into my own family background, I noticed that there was so 

much focus on, you know, Western European subject matters. And then that led to an inquiry about 

where are the other art or the other subject matters, painting, Indian, African, you know, other Asian, 

non-western European art form.  

 

[03:00] 

So, it was through this journey that I started to look into my own background and became focused on 

what it is that I'm doing now. And in looking at the bigger picture, colonization, of course, is part of that, 

and trying to figure out the whole story of my family's history. I'm currently investigating this topic, 

because it's the colonization of not just a place by artistic practices, changes the way that art is done. 

And so it's looking at the changes before and after this influence that I'm focusing on in my paper. 

 

Victoria  03:44 

What's really interesting is it's combining a piece of academic research with your own heritage, and 

your background and your roots.  

 

Nadia  03:56 

Yes.  

 

Victoria  03:57 

What does that feel like? 

 

Nadia  03:58 

It's deeply personal. It's deeply personal. And it's not just a paper that I'm writing for the sake of my 

degree. The intention is to understand more about myself, my identity, who I am, and where I come 

from, and how I can better contribute to the society where I live where, wherever that may be. So 

because there's a personal element to it, I feel that I'm more connected to the broader topic. I don't just 

stop at the surface. I really delve into the issues and ask why and who and what does it mean, and 

where do we go from here. So ,it's very, very personal in that way. 

 

Victoria  04:45 

And presumably raises some really sensitive subjects that need to be explored.  

 

Nadia  04:54 

In terms of the subjects, I find that there is an openness here to explore those topics. That's pretty 

comforting and very encouraging. At UAL there are academics and resources available and that's 

growing. I find also, leading art institutions are actively talking about colonialism and decolonizing 

curatorial practices. So, because there's that openness, and that sort of support here, I feel that those 

topics, while they're still sensitive, you're able to explore them in a better light. And with more voices to 

the conversation, which makes it a richer conversation. 

 

Victoria  05:42 
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And what is it like being in London, in in the UK, which obviously has a history of colonisation? How 

does that feel? 

 

Nadia  05:50 

Well, colonization, in its essence, has overpassed geographical boundaries. That's the nature of it. So, 

it doesn't necessarily feel any different here than it would anywhere else. What I do find, because 

there's this openness, more so here than probably some other places, it's easier to have this 

conversation. I am, of course, a guest in in the UK. And so I'm aware of that, in terms of how I approach 

the conversation. But because there is that willingness to engage from leading institutions, from 

academics, you know, those who are willing to come to the table with the collaborative approach, in 

talking about something that is so sensitive, that it makes it that much easier, and I think more 

productive.  

 

[06:43] 

There's so many galleries. And there are so many different artists who are represented. There are 

artists from all over the world whose paintings or sculptures, they're featured. So, that's quite a treat. 

And even the larger institutions who have been here for a very long time, many of them have 

permanent collections that reflect that diversity, that is London. But there's room of course, for 

improvement to evolve. And that's something that's ongoing. But I do feel that being in a place that is so 

central, and has all of these different flavours, it really does add to the experience of being here, 

compared to somewhere else where there isn't that opportunity. 

 

Victoria  07:30 

And as a student do you have access to them? 

 

Nadia  07:34 

It's fantastic. All I need to do is show my badge, my student badge. and I get into places. Many of them 

are free, or you no low cost. So, that's an added bonus as a student, and to be able to see the material 

from the archives, original manuscripts, for example, our original paintings that many of us have just 

read about in other books or on the internet, to be able to see those things and to be able to, in many 

cases, handle them personally, is surreal. It really is to just be able to walk down the street and see a 

landmark that has an impact or has impacted society. Sometimes I stop and I look at it, and I think 

wow, that that's real, I know what it is, I've seen it in so many different books, I've heard about in so 

many history classes, I've seen it in so many paintings, but here is the real thing. So that's actually it's a 

surreal experience. And it's quite a treat. 

 

Victoria  08:32 

Talking about research and academic writing, how easy was it for you to go from your previous work to 

move into academic research? So, I think be good to start off by what your research project is about. 

 

Nadia  08:48 

Okay. So, the topic is looking at East India Company paintings. And these were these were miniature 

paintings, that introduced a new set of subject matter materials and techniques to Indian artistic 

practice. Prior to this, the Indians in various different areas and focusing on the northern part of India 
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had traditional materials that they use, for example, dyes from vegetables and fruit and you know, 

pigments from rocks, things like that. After the company painting technique was introduced, the artists 

were forced to adopt new ways of creating art in order to receive patronage and money and to be able 

to survive. And the new ways of painting included changes in subject matter, so they were no longer 

depicting royalty or religious scenes, but more everyday scenes in society, so, washing clothes, for 

example, or drawing very detailed images of birds for consumption back in Britain.  

 

[10:06] 

Before the advent of photography, this is how images were relayed, of course, it was through paintings, 

it was through these images. So, that change in the subject matter, shaped the way that Indians were 

looked at, and the way that the narrative about them developed. And then when Indians came here, to 

Britain, there was already a notion about them. So, it's a journey is looking at the journey through 

painting, and the influence and the impact that it had on the development of Indians identity in England.  

 

[10:43] 

So, the idea behind doing this work is not only to have an in depth understanding of miniatures, and 

Indian paintings, but it's also to be able to analyse, and to take the skills learned through this process 

and apply it in a real work environment. So, as a curator, to be able to take objects, look at them deeply 

and ask the questions. What does it mean? It's just a painting, by looking at the subject matter looking 

at, at the deeper context, through research, through looking at the broader perspective, and then taking 

what you learn, and bring it to the public, for the public, to see what it is that you're trying to tell them, or 

to contribute to the discourse that the exhibition will hopefully generate.  

 

[11:41] 

These are ways of communicating with people, it's a way of, of provoking those, those thoughts, and to 

really get people to think about things they normally probably wouldn't think about, and to ask questions 

they probably wouldn't ask. So, it's a form of communication and provocation. That really is what it 

comes down to, at least for me, and what it is that I'm taking from this course. And what I love about 

having a career and to be able to, to gain the skills in an area like this is that I wouldn't be confined to 

working for, you know, one organisation for the rest of my life, for example, there are many independent 

curators who are able to work in different cities, different countries, and to really just to, to make your 

time and your life your own. 

 

Victoria  12:33 

And how have you changed, or have you changed since being here and starting this investigation? 

 

Nadia  12:42 

It's changed me in in the sense that I have a better understanding, a different, a broader, perspective 

on the topic itself. I've also been able to hear different perspectives, and I may or may not agree with 

them, but I'm still intrigued by them. So, it's broadened my horizon in that regard. Living in a new place, 

there are new ways of doing things here that's different from my home community. So, London's a very 

social place, there are more things to do than that there are hours in the day in the week. And so, it's 

allowed me to see a different way of life. It's allowed me to see things here that I probably wouldn't in 



 

  - 5 - 

other places. And so, it has broadened my horizon to really see a bigger world beyond what I'm used 

to.  

 

[13:38] 

Because of that, I feel more confident in my own abilities in my own skills, to be able to form opinions, 

not just opinions, but to form conclusions through my research. So that confidence comes from from 

doing the work that I've done. And I feel that I'm more prepared in my... to be able to take on a career 

like this. It's a huge learning curve. It's a steep learning curve, but I do feel that I'm becoming more and 

more prepared for a career in curating as time goes on. 

 

Victoria  14:14 

And if somebody was thinking of coming, not necessarily to do your course, but maybe to do your 

course, yes, any reflections? 

 

Nadia  14:22 

I would say, have an open mind. Have an open mind and really take it all in, without judgement, without 

I kept doing this. I kept comparing what I was seeing here, what I was learning, so my former life. And 

then it hit me that, you know, this is not your former life. This is a new place. It's a new culture. There 

are new people here. They're new ways of doing things. Just have an open mind and just take it for 

what it is and learn from it. And hopefully the experience and enriches their lives as it has mine.  

 

[14:57] 

The other thing is, for those who haven't been away from home, this might be their first time, to really 

have a solid foundation before you do come to a new place, especially if you're coming by yourself 

without any family here, any any sort of support. To have a solid foundation of what your values are, 

and to really know what it is that you are about, and what you will and will not do. Because there's 

everything here. And so, yeah, to really know what your values are, and to let it guide you as a 

compass to reaching your goals. But definitely have an open mind. 

 

Victoria  15:36 

When you say your values, do you want to say anything more about what you mean?  

 

Nadia  15:38 

Well, what I mean by values is to ensure that they have the discipline to be focused, and to know what 

your priorities are. You know, I'm here to complete my MA, that is the priority above everything else. So 

while it might be easy to get pulled in different directions, you know, there are pubs open very early in 

the day, that's not uncommon, you know, to really focus on getting the work done. And people are very 

friendly here. And that's fantastic because you can build up a support system very quickly. But at the 

same time, the wrong crowd could lead you somewhere else away from your priority. So being 

disciplined, having our priorities and really being keen on the kind of people that one would surround 

themselves with. So that's what I mean by having a value system before you come here, to to get to the 

goal of getting that degree and getting to that new life. 

 

Victoria  16:50 
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So it's really good that you've talked about your course, and you've really been honest, and yet very 

positive about it. And your story, I'm sure have resonance for a lot of other people. Perhaps for 

somebody who's been working, and thinking of taking the step back into study, maybe is on their own 

coming here, maybe is not so confident about the steps they're taking, how could you encourage them 

if that's what they need, rather than it not being the right thing for them? 

 

Nadia 17:31 

I would say go for it, go for it, but keeping in mind that it's not going to be a perfect experience right off 

the bat. There are going to be hiccups along the way, and take it in stride. You know learning the bus 

route and the underground which is different from the overground, which is different to the TFL and 

getting lost so many different times. Take it in stride, but go for it. Because this is a conversation, I was 

having with myself before I finally made the decision to do this, is that I had a good life, I had everything 

in place. I know what my life would have been had I continued, and it would have been good. 

 

[18:14] 

But then I thought, well, what if there is better? Still, as fantastic as this is? What if there's actually 

better and I would have never known that I would have never had these experiences so far if I hadn't 

just gone for it. If I didn't just say okay, I'm gonna do it. And there were sleepless nights, there were 

some anxiety. There's, you know, all of these horrible worst case scenario thoughts that pop into your 

head. But I'm so glad that I did it. Because even though there have been some surprises along the way, 

that have not necessarily been the best. I've actually had some really good surprises as well. And the 

course itself is fantastic. I'm seriously saying that because I enjoy it and I knew that I was enjoying it 

when I, for the first time in a long time, started to look forward to Mondays when classes would start 

again. So I would say there are going to be some really good surprises that you won't be able to really 

relish if you don't take that step. 

 

Victoria  19:19 

And what happens next, maybe it's too soon for you to know, but what are your plans, once you've got 

your MA? 

 

Nadia 19:26 

I will I'm looking forward to continuing the investigation into my family's legacy, or like, our background. 

I'm definitely looking forward to that. So, doctoral studies, I would like to pursue my PhD. I also want to 

be able to put into practice, the stuff that I'm learning. I want to be able to make those exhibitions that 

make people think. And I look forward to having the opportunity to write about some of these things. 

And then, of course, to meet people, artists, curators, scholars and writers, people who have a passion, 

not just for the arts in the same way that I have, but in other ways and to learn from them. So, the order 

in which I'm going to do all of these things, that still needs to be figured out, but I do intend to keep 

going. I'm not about to stop. 

 

Victoria  20:26 

While I wish you every success. It's been so interesting and inspiring to to talk to you now. And I'm so 

happy you're having a good time. Thank you. 
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Nadia  20:37 

Thank you. It's my pleasure. I'm having a fantastic time. And I hope that that anyone else who's thinking 

about doing this, that they take a leap of faith and go for it. 


