


This catalogue celebrates the work 
of our BA Textile Design second year 
students, produced during the 
autumn term for their Design and 
Make 2022 collections. 

The Design and Make 2022 
collection begins with a research 
stage that starts in Year 1. This
research informs the printing, knitting 
or weaving; the designing and 
making, that happens in Year 2 
before our students specialise in one 
textile pathway. 

The themes for this year’s collection 
were The space in between, Land 
and Future Systems. These acted as 
starting points for students to 
develop their own ideas for a period 
of extensive research. We have been 
so impressed with the various 
directions their research has led and 
the imaginative outcomes produced.

The catalogue presents each students 
work from two textile pathways. It is 
always exciting to see one body of 
research developed through multiple 
techniques and textile processes.

Through this virtual exhibition you will 
see the works of over 70 talented 
designers. We hope you enjoy the work 
presented here. 

Caitlin Hinshelwood and Derek Lawlor 
BA Textile Design, 
Joint Course Leaders, 
Central Saint Martins

Instagram:  @csm_ba_textile_design 
To find out more please go to our 
UAL course page here 

https://www.instagram.com/csm_ba_textile_design/
https://www.arts.ac.uk/subjects/textiles-and-materials/undergraduate/ba-hons-textile-design-csm#course-summary


• Land •

Different perceptions of / 
relationships with land.
Landscapes / Working the land / 
Field Notes / Elemental / Place / 
Home / Cultural narratives / 
Ancestral Lands / Imagined 
Lands / Borders / Dirt / 
Migration / Visionary 
Environments



Yuying Wang

“Travelling Corn”

Each journey homeward is a joy, and every 
homecoming is a surprise. 

When I chose the ‘Land’ theme, the first word 
that came to mind was ‘homeland’. This 
summer, I spent a fortnight living at my 
grandparents’ house. Reacquainting myself with 
the land. I documented my research in the form 
of a diary. The daily breakfast corn became a 
daily treat while living there, guiding me to travel 
the land through time and space. Uncovering 
the stories hidden within the land, which have 
formed the narrative of my samples.

Corn leaves and husks have travel with me from 
my homeland to England and served as raw 
materials I worked with in my woven and 
knitted samples. I have drawn inspiration from 
the contours and proportions of my 
grandparents’ house informing the shapes and 
ornamental details in my samples.

Email address: anniemadebyme@gmail.com
IG: @yuyingwang_

mailto:anniemadebyme%40gmail.com?subject=
https://www.instagram.com/yuyingwang_/


Lucia goodman

“Tides of Time”

During my summer of developing primary research, 
my project brought me to the Thames Foreshore in 
search of evidence of human existence. It was here 
I discovered the rich variety of objects that wash up 
on the foreshore with the changes in the tide, 
leaving a new selection of objects to discover. The 
foreshore makes it the perfect location for mud 
larking; a hobby I took up for the rest of summer. 

One of the most common objects I found were 
broken Tudor clay smoking pipes. These pipes 
sparked my inspiration for the project. I started 
exploring the marks and ‘scars’ the pipes had 
obtained along their journey in the Thames. The 
pipes are hollow, so I used the technique of bead 
weaving to join them together. I also found lots of 
other broken ceramics and rusted pieces of metal 
which I embedded into my fabrics. I also developed 
a rust dye and felting technique that combined the 
artefacts with traditional materials within my 
samples.

Email: Lucia290601@gmail.com 
IG: @lucia.textiles

mailto:%20Lucia290601%40gmail.com%20?subject=
https://www.instagram.com/lucia.textiles/


Hannah WelLard-Jeffs

Email: hannahwellard@hotmail.com
IG: @hannahwell_art

“Moroccan Sunsets”

‘Moroccan sunsets’ focuses on colourful serenity. 
The sunsets of Essaouira, a medieval coastal town 
in Morocco, where every evening as a call to prayer 
sings through the rooftops, a pink and gold light 
filters through the skies.  

The colour pallet developed from my photographs 
had a major influence on my project. Inspiring an 
exploration of a tonal hues respond and react to and 
with each other. I wanted to create a sense that my 
woven samples are glowing. 

Working with simple structures I developed a 
narrative within my work, creating a painterly quality 
that represents a change in time and colour. 
Colours mix and blend into each other, as they did in 
Essaouira. As the night began to settle, I reimagined 
the changing colours. 

I tried to recreate the feeling of the sunset in terms of 
peace and serenity. By following the concept of ex-
pansion and its physicality in the sky I designed for 
large scale wall pieces, to be hung in public spaces 
with high ceilings. To create a sense of 
meditation from the pieces, reflecting the feeling I felt 
in Essaouira.

mailto:hannahwellard%40hotmail.com%20?subject=
https://www.instagram.com/hannahwell_art/


issy dodd

I was looking at “land” as a broad concept for my project and 
responded by documenting my summer working on a 
blackcurrant farm. I worked in quality control, out in the field, 
on the trailers and harvesters every day. I was struck by the 
shapes, patterns and bold colours, especially within the 
machinery. 

I worked from my photos extracting colours and shapes. 
Through the photos I discovered unintentional layouts that I 
developed into a new approach to painting which I now really 
enjoy. The colour palette extracted from the images 
included interesting contrasts of the earthy tones from the 
natural surroundings and the bold hues of the machinery. 
Similarly, I liked the contrast in textures: the smooth from the 
metal and the rough from the landscape.

Email: i.dodd0320201@arts.ac.uk
IG: @doddydesigns

mailto:%20i.dodd0320201%40arts.ac.uk?subject=
https://www.instagram.com/doddydesigns/


Jamila leal fernandes

“Nha Terra”

For my design and make project I 
explored the theme ‘Land’.  I wanted to 
use this project to develop my 
connection to my ancestral land: Cape 
Verde. 

As a child I never felt connected or 
particularly interested in my culture. 
I knew I was black and liked ‘black’ 
culture, but I didn’t realise we were not 
one big homogenous group until later in 
my life. As I got older, I wanted to learn 
more about my country and 
appreciate all its beauty. For this project 
I researched the countries fishing 
industry and exports and the effects 
colonialism had on architecture and 
everyday life in Cape Verde.  

Email: Jamilaleal22@gmail.com
IG: @J3hmelaaa

mailto:Jamilaleal22%40gmail.com?subject=
https://www.instagram.com/j3hmelaaa/


linlin guan

“City rangers”

The city is also an expression of the land. 
However, it is often overlooked when people talk 
about “land”. 

Last summer I collected 40 pieces of discarded 
items in N1C (King’s Cross) and used them to 
construct sculptures. I placed these sculptures 
back in the places I had found the items, 
traveling back to N1C again. This performative 
event spanned 3hrs and attracted people’s 
attention. Eventually the structures were cleaned 
away by two public cleaners. They said it 
destroyed the cleanliness of the city. 

This experience triggered my thinking around the 
relationship between human activities and the city 
land. Any how this might affect textile design. I 
used elastic yarn and copper wire, to explore and 
deconstruct this abstract idea further within my 
work.

Email: guanlinlin00717@gmail.com
IG: @00.guan

mailto:guanlinlin00717%40gmail.com?subject=
https://www.instagram.com/00.guan/


matilda lunt 

“Gems of nature” 

Organic forms are what entice me the most. Small, 
gem like, organisms with their delicate frills, tactile 
textures, and multitude of colours. Mushrooms 
hidden around tree trunks and spiralling tendrils 
creeping up walls, fruiting and flowering their own little 
jewels. Working from photos and drawings of my 
favourite ‘gems’ I explored the elements that attracts 
me most to these small forms.

Email: matildalunt@gmail.com
IG: @matildalunttextiles

mailto:matildalunt%40gmail.com?subject=
https://www.instagram.com/matildalunttextiles/


liela aLsugair

“From Two lands to One”

How does one work the land? I aimed to explore this 
question through merging different approaches from 
my two cultures: Saudi Arabia and Philippines. Using 
materiality to explore conflicting narratives and imagery 
found in the oil and agriculture industries. 

I aimed challenge the definition of ‘land’. Through 
representation in print and weave, both cultural 
meanings of ‘Land’ can live in harmony, as snapshots 
in time. Finding a middle ground that represents both, 
working with found material and upcycling, I explored 
how being surrounded by two different lands has made 
me feel inadequate to comprehend either of them. 
Therefore, I decided to reinvent the question. Making 
one ‘land’, recognisable to me. My own celebration 
and ode to the two lands I am from, forming one.

Email: lielahalsugair@gmail.com
IG: @l.alsugair

mailto:lielahalsugair%40gmail.com?subject=
https://www.instagram.com/l.alsugair/


TianYi Miao 

“Factory workers”

Factory workers in China are an often overlooked, yet vital, segment of the 
workforce. This project was inspired by this small group of people, that I 
believe deserve to be seen. These workers are indispensable in all aspects 
of life, from small daily necessities to large industrial structures. 
Frequently they are considered uneducated and unimportant; the irony is 
they must work harder to survive and deserve to be respected. 

Within my collection of knitted workwear designed for these workers, I used 
neon green is used to warn of hazards in the chaotic factory’s setting.

Email: Miatianyi@gmail.com
IG: @ tianyi_miao

mailto:Miatianyi%40gmail.com?subject=
https://www.instagram.com/tianyi_miao/


amber an

“A’s fantasy world”

The theme I chose for this project was land, focusing 
on imagined lands: visionary environments; elemental 
landscapes and fantasy worlds. During the research 
process, I explored colour and shape, focusing on the 
atmosphere I want to create through the works. I have 
used many fancy yarns and kept my colour palette 
consistent across the sample collection. 

IG: @rr_a_666

https://www.instagram.com/rr_a_666/


eLlena ColLett

‘A Year In My Garden’

This project explores the shapes and colours that 
appear in my garden throughout the year. Growing 
up in the countryside, spending time there during the 
recent confinements, I have often turned to nature as 
form of escape. I am forever fascinated and 
enchanted by the almost unreal natural forms, 
structures and colours that grow in my garden. 
Through this project I wanted to draw upon their 
colours and shapes to create a series of samples which 
evoke fantasy and dreams, underlying nature’s 
seemingly surreal qualities. 

I approached this this project with an emphasis on 
colour and layering. In addition to this I used 
beading and embroidery to recreate the details and 
motifs found in nature.

IG: @ellenacollettknit

https://www.instagram.com/ellenacollettknit/


topsy sallows 

“Still Life” 

Having chosen ‘Land’ as my title I chose the subheading ‘Still Life’ 
to explored arrangements of flowers in vases. My collection of 
vintage West German vases from late 60s to early 70s, lead me to 
combine colours, patterns, and shapes with floral motifs which I 
used as a starting point for Design & Make. 

My main influence and inspiration throughout this project was 
Henri Matisse. His free-flowing forms, vibrant use of colour and the 
pictorial elements of his works helped my own creative 
development. Printing allowed me to play with colours by mixing, 
overlapping, introducing tones and block shades to produce 
striking, bold motifs.  Layering multiple techniques, such as 
stencilling and heat transferring, enabled incorporation of different 
elements of print designs into one sample. 

I used tonal shades, such as black and white to create striking 
outlines to keep areas free of colour. I was giving my prints a 
pause, almost a moment of silence next to the colour chaos. 

In my woven samples I wanted to emphasise my use of colour. 
By selecting thick chunky wools, I could draw on the reoccurring 
motifs in my drawings and abstract these through woven structure. 
For example, tartan and stripes, diamond shapes, and zigzags to 
produce samples explored colour and pattern rather than a 
pictorial image. 

Email: topsysallows31@gmail.com
IG: @topsy_textiles

mailto:topsysallows31%40gmail.com?subject=
https://www.instagram.com/topsy_textiles/


Ruth Kent

“Fun at the Football”

“Fun at the Football” grew from a collection of my 
dad’s old Irish football memorabilia and photographs 
that I found in my attic. His celebratory photographs 
were expressive and fun and the football magazines 
that I sourced from the late 80s and 90s were 
bursting with bright vibrant colours that inspired my 
colour usage across the collection.

Stripes and blocks of colour in the jerseys of the Irish 
supporters influenced my compositions and became a 
recurring feature throughout. 

There is undoubtedly a toxic nature to football culture 
that I wanted to erase within this project. This was 
addressed by dressing both the footballers and 
coaches in skirts and dresses from my vibrant 
genderless samples. “Fun at the Football” is my 
speculative vision of contemporary football culture.

Email: ruthkent2007@gmail.com
Website: ruthkent.com
IG: @k.entttt

mailto:ruthkent2007%40gmail.com?subject=
http://ruthkent.com
https://www.instagram.com/k.entttt/


Katie WacKett

“Ireland in Hans Van”

Within this project I looked at the theme of ‘Land’. 
During the summer my best friend and I travelled 
around Ireland in her recently converted van. We 
showered, slept and ate in the van, living among the 
Irish nature, developing a closer relationship with it. 

My work encapsulates the Irish coastal routes we took 
along the Causeway Coast, incorporating the colours 
and rugged textures we explored along the way. I focus 
heavily on the earthy colours. Recording the hues of 
the delicate flowers and shrubs blooming within the 
grassland and sand dunes expanded my palette and 
give the prints and woven samples the accents of 
bright yellow, green and red.
 

Email: wackettkatie1@gmail.com
IG: @_katie_alice

mailto:wackettkatie1%40gmail.com?subject=
https://www.instagram.com/_katie_alice/


issY KiLbride 

“Land”

In an homage to my Grandad, this project explores 
the sense of place passed through the generations of 
immigrant families. Investigating my family’s history 
and journey as they immigrated from Ireland to 
England. As my Grandad’s dementia grows worse, his 
memories of Ireland and his childhood are some of the 
few that remain.  I wanted to honour these memories. 
Through photographs, conversations with family and 
my own experiences, I pieced together a patchwork of 
stories. Storytelling is a key characteristic of my prints 
and woven pieces, which are bright and playful, 
mainly using illustrations lifted from family albums.

Email: issy.kilbride@hotmail.com
IG: @issy.jayne

mailto:issy.kilbride%40hotmail.com?subject=
https://www.instagram.com/issy.jayne/


KaiTian Cong

“Land-pilgrimage”

 
In this project I chose land as the theme. I drew 
inspiration from the movie “Kang rinpochee”, a story of 
pilgrimage. 

I consider pilgrimage to be an expression of the 
connection between people and the land, a way of 
communication. People use pilgrimages to honour 
lands and I was inspired by their special journeys. 

I wanted to use print and knit techniques to tell the 
stories of those people, their beliefs and their 
experience of pilgrimage.

Email: congkaitian59@163.com
IG: @oneeeeee_c

mailto:congkaitian59%40163.com?subject=
https://www.instagram.com/oneeeeee_c/


luCy Ward

“Land” 

For this project I focused on the land. I 
commenced by photographing, drawing, 
mark making, and sketching sat in country 
parks. This helped me to focus in on one 
area: tree bark. The textures and the forms 
of the bark developed my initial sketches 
into more graphical images. 

It was interesting to collect imagery of 
many different textures and types of trees 
to add depth and push my project 
forwards. I chose a very natural colour 
palette, working with colours that 
complimented each other well. I tried to 
choose 3-4 main colours and then used 
shades within the colour groups to help 
elevate the palettes.

Email: lucymward1@googlemail.com
IG: @designs_byluce

mailto:%20lucymward1%40googlemail.com?subject=
https://www.instagram.com/designs_byluce/


eLiza davis

‘Objects in the Tides’

I took ‘land’ as my starting point, wanting to investigate 
ideas around how landscapes affect small objects and 
creates details through the catalyst of time. I 
investigated objects as subjects of the land. Through 
exploration of grime, mould, rust, lichen and dirt I 
understood the effects of that marked the passing of 
time. I also wanted to explore interesting objects and 
understand their history. 

This led me to mud larking, and in turn the objects 
and stories that can be found on the shorelines of 
the Thames. I explored the ageing of objects through 
mark-making and generation of my own rough and 
organic textures. 

I wanted to saturate my project in colour, despite its 
mostly organic and muddy inspiration, to make it 
intriguing. I hoped that those who interact with my 
work would find it as intricate and enduring as the 
objects from which it was inspired.

Email: elizadavis76@gmail.com
IG: @eliza_davis_textiles

mailto:elizadavis76%40gmail.com?subject=
https://www.instagram.com/eliza_davis_textiles/


ena sugita

‘Cultivation’

Inspired by my love of food and cooking, my project 
focuses on the food that comes from the ‘land’. 
Through my research and investigations I observed and 
experimented with vegetables, extracting their shapes 
and colours. 

My project developed as I began to apply macro 
perspectives; looking at the land that cultivates the 
food we eat. The organic shapes, lines and the earthy 
tones from arial images of terrace farms were an 
inspiration for my designs. 

The use of monofilament with fine yarns allowed me to 
layer and combine vibrant tones of green and purple 
while still achieving a delicate and sophisticated look. 
In order to achieve a similar effect in my print samples, 
I focused on creating textured surfaces through heat 
setting, cutting into the fabric and printing puff binder 
onto stretch fabric. 

Email: enasugita@gmail.com
IG: @ena.sugi
Website: enasugita.com 

mailto:enasugita%40gmail.com?subject=
https://www.instagram.com/ena.sugi/
http://www.enasugita.com 


Hannah Lindsay

“Land”

My project explores the relationship between man and 
nature. With increasing threats to our environment, the 
issue of climate change has caused us to reflect on 
our relationship with nature. It has become clear that 
in order to preserve our planet there needs to be an 
increased level of respect and care shown towards to 
the natural world and its resources. 

In my project I look to folk art and traditions for 
inspiration, reflecting on how nature is represented: 
highly valuable and revered. This is manifested through 
lavish textiles, intricate beading and vibrant colour 
palettes. In this project I wanted to experiment with 
textiles, using this heavily embellished approach as a 
way of celebrating the natural world.

Email: hannaholindsay@gmail.com
IG: @hannahlindsaytextiles

mailto:hannaholindsay%40gmail.com?subject=
https://www.instagram.com/hannahlindsaytextiles/


sophie hanRahan 

In this project I explored traditional fishing Ganseys from the Southeast 
Coast of England, from the seaside towns of Bridport and Seatown. 

Working from traditional knitting patterns and I gained an understanding of 
their shape, structure and historical importance during the 1800 and 1900’s. 
I have created modern versions of these techniques on both macro and 
micro scales. Working with bold colours to show off the simplicity and 
beauty of the twists and turns of the cables. 

I have referenced the fishing net industry in Bridport throughout my print 
designs, exposing my screens with washed up fishing nets found along West 
Bay beach in order to create layered prints.

Email: Soph.hanrahan@icloud.com
IG: @soph_hanrahan 

mailto:Soph.hanrahan%40icloud.com?subject=
https://www.instagram.com/soph_hanrahan/


maria bergen

“ bloCked-oFf “ 

I challenged myself to tackle the concept of what it 
means to delve into someone else’s land, into a 
different home or culture or religion. Growing up, my 
family moved a lot, and when I say a lot, I mean – A 
LOT. I was constantly making new friends, memories 
and challenged to create a new sense of understanding 
for this new home. 

As much as I had wanted to be part of these new 
places, I never really belonged. I was there but I felt 
more a spectator than a participant. This 
phenomenon is one I realise will accompany me for 
many more years to come too. Knowing I wanted to 
represent this feeling through my project, I explored 
different religious traditions and their incredible 
landmarks. The beautiful window designs and structure 
of the ‘Nasir al Mulk’ mosque were my main source of 
inspiration. 



• Future Systems •

Bio mimicry / Synthetic 
biology / Big Data / 
The internet of things / hybrid 
materials / Future communities / 
New materials, Old challenges or 
Old materials, New challenges / 
Ecosystems and mechanisms / 
Nature as a Role Model / 
Science / Engineered 
and modular structures / 
Technology



iRis BreitwiLler

“Future Systems” 

For this project I was eager to experiment with 
biomaterials. I decided to explore the theme ‘future 
systems’ by creating bioplastics with various types of 
flour, glycerine and agar. I experimented with altering 
the original recipes and took notes of my observations. 
I was fascinated by the material qualities of the 
bioplastics, such as its transparency and flexibility. 

As the project developed I began to focus on the 
relationship between bioplastic and wool. Sustainability 
was of key importance within the project and I 
introduced colour through natural dying. The final 
outcomes focus on the sensory and materiality of the 
two mediums whilst highlighting their different qualities.  

Email: irisbreitwiller@gmail.com
IG: @irisbreit 

mailto:%20irisbreitwiller%40gmail.com?subject=
https://www.instagram.com/irisbreit/


safYa GuzeL

“Gradient scales” 

This project is inspired by the concept of 
‘biomimicry’ taken from the umbrella definition of 
future systems. I tried to capture colour gradients 
and texture of reptile skins and how their skin is 
both aesthetically interesting and technically 
protective.

I am fascinated by the idea of biomimicry. On a trip 
to Dubai, I saw the building ‘Burj Khalifa’ which has 
digital pattern on its surface that reminded me of 
how chameleons adapt the colours of their skin to 
hide from predators.

I also went to zoo in Saint Petersburg, Russia, and 
took some primary images of reptiles. I focused on 
reptile species that can shred and regenerate their 
skins. In my project I explored the organic shapes I 
found within their skins.

Email: cerenguezel@outlook.com
IG: @scartsg

mailto:cerenguezel%40outlook.com?subject=
https://www.instagram.com/scartsg/


lina nour

“Futurist Architecture”

For this project I was inspired by the diversity of 
structures within contemporary architecture. I 
highlighted unique features of contemporary 
buildings and explored different approaches to 
transform them into abstract designs. As well as 
existing architecture, I was also inspired by 
architectural elements in science-fiction films. 

It was interesting to see shapes formed within 
imagined cities, unconstrained by structural 
boundaries. Combining features from both real 
and imagined environments, I experimented with 
layering shapes and creating a range of alternative 
compositions for my samples.

Email: linanour15@gmail.com
IG: @textilesbylina

mailto:linanour15%40gmail.com?subject=
https://www.instagram.com/textilesbylina/


alba CRuzat 

“More than they can tolerate”

I looked at the theme of ‘The Grotesque’ 
through an exploration of the performance 
of ‘The Manopsychotic Ballet’, Viennese 
actionist Otto Muehl’s last action before his 
retirement. The piece is characterised by 
violence, sacrifice, and bodily mutilation. I 
investigated the ideas surrounding distortion, 
human forms and the ownership of the body. 

Using repeated, rounded shapes in the 
samples that are suggestive of female and 
male forms. As well as addressing the 
different thinking about the representation, or 
lack thereof, various subjects 
surrounding the female form and bodily 
boundaries.  Questioning how performance 
juxtaposes how society mediates the 
obsession and fear concerning the moral 
policy over the body. 

Monotone and saturated colours are used to 
reflect the disfiguration of forms; to 
accentuate how the body is conveyed and 
undermined by polite society.

Email: albacruzat098@gmail.com
IG: @albacruzatwork

mailto:albacruzat098%40gmail.com%20?subject=
https://www.instagram.com/albacruzatwork/


aleKsandra orekhova

“A.M.R.A. Anatomy of Modern 
Russian Architecture” 

 
The A.M.R.A. project is a reflection on the materials 
of Russian architecture. It is a fully-fledged study of 
Moscow architecture, in particular Soviet architecture, 
with the intention of searching for structural forms that 
could be applicable in the restoration or construction 
of new buildings. 

The “Anatomy of Modern Russian Architecture” is my 
perception of textiles as technology. Thus, the project 
questions the possibility of expanding knitting and 
weaving technologies into new territories.

Email: ado.aleksandra@gmail.com
IG: @_aleksandra_orekhova_

mailto:ado.aleksandra%40gmail.com?subject=
https://www.instagram.com/_aleksandra_orekhova_/


elLa Wood

For my project I explored the importance of plants and 
biomimicry in our futures. I was influenced by the 
Japanese philosophy ‘Wabi-Sabi’. Using this 
theoretical framework, I looked for the beauty within 
natural processes, such as growth, decay, and 
moulding. 

Throughout the project I tried to use natural dyeing 
techniques and a variety of upcycled materials to 
highlight the importance of sustainable practises in our 
future. As my samples developed I focused on using 
texture and shape, seeking to replicate natures 
unpredictability and complexity. 

Email: ewood104@hotmail.co.uk
IG: @ella.textiles

mailto:ewood104%40hotmail.co.uk?subject=
https://www.instagram.com/ella.textiles/


• Space In Between •

Capturing the abstract or 
forgotten / Moments of ambiguity / 
Between calm and action / 
Emotional spaces / 
Physical spaces / Flux / Dream and 
Reality / Transformation / Stillness 
and motion / Altered states / 
Liminal Spaces



JeTte Muuss

“Traces”

Conceptually, this project aims to explore traces of 
everyday human existence within the context of the 
Anthropocene. 

Visually, I concentrated on litter and cemeteries 
because I found that the juxtaposition between the two 
very interesting. On one hand the very considered and 
often ritualistic way in which our own bodily remains 
are preserved or left behind; and on the other, the very 
carelessly thrown away pieces of evidence of our 
existence and life that are all around. 

I was looking at fragments of items that were discarded 
on the streets and left behind without purpose. 
Alongside this I investigated neglected, crumbling and 
overgrown tombstones, comparing textures and 
patterns of nature and man-made materials.

Email: j.muuss@web.de
IG: @jemuuss

mailto:j.muuss%40web.de?subject=
https://www.instagram.com/jemuuss/


ella caRoLine pound

“Surrounded by sea”

When researching the theme ‘space in between’ I 
started visually documenting docks in Salema, 
Portugal. I approached this project hoping to develop a 
range of different skills and experimentation with heat 
setting. 

The focus of my work is to draw attention to the ways 
in which we interact with marine life on earth and the 
irreversible damage we are causing to our ocean floors.

Throughout human existence we have treated our 
planet with disrespect and will soon find ourselves past 
the point of no return. The constant demolition of our 
ocean floors caused by destructive overfishing has 
destroyed our gardens of coral and creatures’ 
underneath. I wanted to introduce an ideal of beauty 
into the darker side of our planet’s seas.

Email: ellapound@aol.com
IG: @byellapound 

mailto:ellapound%40aol.com?subject=
https://www.instagram.com/byellapound/


“Ever-changing but quietly”

SHADOW exists everywhere, at all times, if there is a source of light. 
Unfortunately, we rarely notice its beauty or acknowledge its inspiration. 
Sometimes it’s obvious, sometimes subtle and vague, it is within this 
contradiction I began my project. 

Shadows constantly move and change. Multiple layers are created and 
overlapped. These blurred images confuse my eyes, softly, in a gentle and 
intriguing way. 

I am fascinated by these qualities of the shadow. I began to consider the 
shadow in a new dimension: what if the shadow is not just a flat and greyish 
‘thing’ without note. Introducing colour, texture, volume and three
dimensional effects, I have developed shadows within a new perspective.

Jenny Jang

Email: cecece0305@gmail.com
IG: @chai_eun_

mailto:cecece0305%40gmail.com?subject=
https://www.instagram.com/chai_eun_/


fang aReeRatcHaKuL

“Of a space : the ambiguity between the 
space and its occupants”

The project was inspired by my collection of visuals 
that capture unplanned beauty. The beauty which 
exists unnoticed. I have always taken photos of 
subjects I encounter in my day to day, and slowly, 
over time, I have built this collection of images. 

The project explores the serendipitous beauty of 
‘the ambiguity between the space and its 
occupants’ from the perspective of my 
photography. Questioning the boundaries and exist-
ence of subjects within the frames. Within my 
samples I attempted to capture the atmospheric 
quality of these states through subtle colour 
changes and delicate textures.

Email: anotherfangnicc@gmail.com
IG: @anotherfangnicc

mailto:anotherfangnicc%40gmail.com?subject=
https://www.instagram.com/anotherfangnicc/


Jemima gunsTon

“Otherworld”

My research for ‘The Space in Between’ began with an 
investigation into spirituality and the notion of 
contacting spirits and the ‘otherworld’. Many ancient 
cultures have beliefs rooted in spirit communication 
and rituals and techniques for contacting these realms. 

Shamanism is a practice which involves a practitioner 
reaching altered states of consciousness to perceive 
and interact with what is believed to be a spirit world. 
They are believed to be able to channel these 
transcendental energies into this world. 

I have attempted to visualise the subtle colourful 
visions of meditation and looked to witchcraft rituals, 
spiritual language, and liminal times such as dawn and 
dusk to inform my designs.

Email: jemimagunston@gmail.com
IG: @jemima.textiles

mailto:jemimagunston%40gmail.com?subject=
https://www.instagram.com/jemima.textiles/


 scarletT sutCliffe 

“Concealment”

I have always been intrigued by Catholicism. 
My relatives grew up in Ireland, raised in a 
strict Catholic environment, but it is the 
contradictions of the church that intrigue me. 

The pristine image it portrays juxtaposes a 
reality of a far from innocent past in an 
unsettling, yet fascinating, way. I have sought 
to explore this through traditional Catholic 
textile techniques such as intricate lacework 
and ornate embroidery. 

From these I have produced a range of 
delicate, pure samples that have an 
underlying, distorted appearance. 
Suggesting and questioning a truer reflection 
of the Catholic Church.

Email: Scarlettsutcliffe1@gmail.com
IG: @studio.scar

mailto:Scarlettsutcliffe1%40gmail.com?subject=
https://www.instagram.com/studio.scar/


racHel Leah

“Crevices”

My research is derived from the theme “Space in 
Between.” I became interested in photography, 
visual layering, and experimental film, starting 
my investigation by focusing on the organic and 
geometric.

I photographed the Barbican using black and 
white film. Utilising film manipulation I focused on 
the space between buildings. I also delved into 
cyanotypes in order to create plant silhouettes. To 
contrast these forms, layering and acetate were 
employed. 

I developed my concept further after being 
inspired by the juxtaposition of harsh and soft 
surfaces. Whilst on holiday in Craster I 
photographed rock crevices. The seaweed that 
grows from the cracks within the rocks captivated 
me. I was drawn to yarns that reflect the textures I 
had discovered during my research. This 
included monofilament, to depict transparent 
layers, and latex bouclette, to represent molluscs 
on the rocks. Email: Rachel.scarlet.leah@gmail.com

IG: @Scarletleahtextiles 

mailto:Rachel.scarlet.leah%40gmail.com?subject=
https://www.instagram.com/scarletleahtextiles/


yongqing Chen

“Reminiscence and reality”

I was inspired as I reminisced about the reality in my 
dreams. Using photography as a research tool to 
record the moments of beauty I found in daily life. In 
this project I focused on natural forms, attempting to 
capturing the abstract beauty of the day to day.

I am interested in ways to abstract visual imagery. 
Within my primary research I explored this by using a 
fisheye lens. I also used digital manipulation 
techniques to create a fuzzy mood within my imagery, 
combining the vivid and the blurry, dreams and reality. 

Email: chenyongqing@mail.com
IG: @i_am_ellenn

mailto:chenyongqing%40mail.com?subject=
https://www.instagram.com/i_am_ellenn/


ruBy smith

“Natural Surfaces”

 
This project explores universal patterns in nature by 
studying roots, cracks, bark, veins, skin, and other 
familiar, repeated, organic shapes. These patterns 
reflect the tactility of natural surfaces and how, despite 
their differences in scale, ranging from colossal to 
microscopic intricacy, they all follow a similar repeated 
structure. 

The fabric samples produced resist the constraints of 
2D. The constructions explore pattern, shape, texture, 
delicacy, and depth. This allows the samples to breathe 
and reflect the same movement and energy; 
responding to the organic nature of the surfaces that 
they were inspired by.

IG: @rr88812

https://www.instagram.com/rr88812/


eve belLe Wilson 

“Edith Bouvier Beale” 

During the summer I was became fascinated by the 
1975 documentary “Grey Gardens” by the Maysles 
brothers. The film depicts the story of two female 
eccentric relations of Jackie Kennedy living in their 
dishevelled Long Island home alongside multiple cats 
and raccoons. 

For these women, the line between their fantasy world 
and their decaying reality is extremely warped. This 
provided the perfect starting point to my project as I 
looked to observe natural beauty within decay. The rich 
colours, textures and strongly defined patterns inspired 
my experimental approach, influencing my 
development and use of bio-yarn as a material.

Email: evebwilson99@gmail.com
IG: @madebyevebelle

mailto:evebwilson99%40gmail.com?subject=
https://www.instagram.com/madebyevebelle/


yufang li

“Miao”

Exploring the themes of ‘The Space In between’ I 
focused on stories of Tarot cards as my starting point. 
This evolved into research on Miao (Hmong) a 
traditional Chinese nationality that recorded and 
expressed their history and culture through their 
traditional costumes. I was inspired by the woven 
motifs and sliver ornaments and tried to create knit 
samples that combined these elements using domestic 
knitting machine techniques and macramé.

Email: berniceli825@gmail.com
IG: @_yufang_li

mailto:berniceli825%40gmail.com?subject=
https://www.instagram.com/_yufang_li/


savannah foRd 

“The physical and emotional 
space in-between lovers”

My research for this project initially explored the 
physical and the emotional space in between lovers. 
Examining the contrast between lust, love and tactile 
bodies. 

My research progressed onto exploring Rococo 
themes, in particular the dress of the period. I explored 
these ideas in my knitted and woven samples. The 
samples use materials such as rose quartz beads, 
pearls, pressed hydrangeas and ribbons to develop 
idiosyncratic and exuberant textures which combine 
with intricate lace details. This contrast represents the 
different physical and emotional spaces in which lovers 
exist. 

Email: savannahjford@hotmail.com
IG: @savvyknits

mailto:savannahjford%40hotmail.com%20?subject=
https://www.instagram.com/savvyknits/


beining zang

“The space in between” 

For this project I created two parallel 
worlds to explore different sceneries. 
One world is a depressing place that 
scares me when I think of the view there. 
I imagine seeing many disturbing big 
eyes staring at me. In contrast the 
second world is full of flowers that 
relaxed and comfort me. My knitted and 
woven samples explore these parallel 
worlds and the feelings I associate with 
them. IG: @beckybecky0.0

https://www.instagram.com/beckybecky0.0/


doeun kWeon

This project was inspired by the music video for Björk’s 
single ‘Hyperballad’ which explored the concept of 
“Dream and Reality”.  

Watching at the work, I began to imagine the 
overlapping of reality and dreams, as though I am half 
dreaming. From this starting point I was able to do 
interesting research on accidental body movements. I 
took pictures of as a person slept, and dreamt, using 
light paper and colour film. 

A strong concept emerged from this research into 
sleeping and dreaming. This was developed further by 
playful projections, paper experimentation, painting 
and experimental photocopying techniques. These 
techniques were layered and acted as a way of blurring 
the boundary between dreams and reality. 

IG: @se_ah7  

https://www.instagram.com/se_ah7/


“Abstraction In The Urban Environment”

Within this project I focused on construction sites and 
scaffolding, in particular the netting. I was drawn to it 
as they are objects and structures that are often 
overlooked. 

Construction sites are everywhere, and their ubiquity 
makes them ignored. However, when you take the time 
to look, and process what you see, they transform into 
something more exciting. 

The colours and shapes found in these sites are 
vibrant and unusual. I used these forms within my 
work, finding vitality in these spaces and making the 
ordinary captivating.

Email: cydneytang28@gmail.com
IG:  @cydneytang

cydney tang

mailto:cydneytang28%40gmail.com?subject=
https://www.instagram.com/cydneytang/


Johanna blasco

My project is based on the theme: “Space in Between”. 
I focused on perfectly symmetrical spaces found within 
the natural world.

My work was inspired by Leonardo da Vinci’s “Vitruvian 
Man” that showed through science and art, the 
perfection of the human body, in its anatomy and its 
movements.

I was also interested by the parameters of time. I 
perceive movement as a documentation of time. I used 
photography in my research to represent the 
deconstruction of movement. My collection draws on 
these perfect and sacred geometric proportions that 
underpin the creations of the natural world.

IG: @johannitachula
Website: https://johannblasco.myportfolio.com

https://www.instagram.com/johannitachula/
https://johannblasco.myportfolio.com


luCy reed

“In Your Dreams”

My project investigates the liminality of dreams 
and the subconscious through exploration of 
distortion, scale, layering and exaggeration. 

To enhance the contrast between fantasy and 
actuality, I used a colour palette which 
demonstrates both unnatural and natural tones 
aiming to represent a mind in a state of limbo. 
Natural dyes are contrasted against vivid 
colours, representing different elements of 
reality and the natural world in opposition to a 
surreal and dream-like illusion. 

I used distortion to communicate the line 
between reality and subconscious escape, the 
qualities of the imagination. I was also 
interested in the notion of empty spaces and 
broken textiles to depict the idea of looking 
through the mind’s eye.

Email: lucyreed23@gmail.com
IG: @lucyyreed

mailto:lucyreed23%40gmail.com?subject=
https://www.instagram.com/lucyreedtextiles/


uManG sHaRMa

My topic for the ‘Design and Make’ 
project was ‘Auras’. I wanted to 
visualize this concept through light, 
since the literal definition of Aura is: ‘the 
light or electromagnetic field 
surrounding the body’. 

I have always been intrigued by patterns 
created by reflecting light, they seemed 
as if they have a life of their own. I 
began creating my own reflections using 
coloured fluids in bottles and mirrorlike 
surfaces. 

I also started using coloured acetate 
sheets to play with the light and began 
combing these images to create digital 
designs. For my weave samples I 
focused on the gradients of colours 
captured in my digital designs. For the 
print collection I focused on the 
movements of light.

Email: umang8sharma@gmail.com
IG: @oohmangart

mailto:umang8sharma%40gmail.com?subject=
https://www.instagram.com/oohmangart/


ezra linke

My project follows the narrative of a man, 
lost in his thoughts, remembering memories 
of the past. 

It blends together visual cultures of the 
ancient past, 20th century nostalgia and the 
modern-day experience. Establishing 
commonalities between each era and 
creating a space that exists somewhere in 
between.

Email: ezra.linke@gmail.com

mailto:ezra.linke%40gmail.com?subject=


oLive kelly

Following the theme of ‘The Space in Between’ my 
project focussed on utopian modernist architecture 
and interior spaces. I explored past perceptions of 
what an ‘ideal’ future looked like and how this was 
presented through lived spaces. 

The Barbican and Isokon flats were two examples I 
focussed on throughout this project. I wanted to 
understand how these buildings stand within modern 
society, whether the ‘ideals’ they were built to 
represent were fulfilled, or if they were now resigned to 
the past as a piece of history. 

Inspired by the intricate design elements found in 
‘non-spaces’, such as hallways or vents within the 
Barbican, fixtures and joins became an integral 
element of my knitted and woven outcomes. I used 
knots, threading and embellishments within my work to 
illustrate the modular design elements that appeared 
frequently in my research.

Email: olivekelly72@gmail.com
IG: @olivetextiles

mailto:olivekelly72%40gmail.com?subject=
https://www.instagram.com/olivetextiles/


fanGyiJia Chen
“Kaleidoscope”

Following the theme of “Space in Between”, my project 
is based on an ancient tale: ‘The Land of Peach 
Blossoms’. 

It depicts a story of a fisherman who found a 
wonderland by passing through a cave that connects 
reality with an ‘ideal’ society. The land was a place 
where peach trees where forever in full bloom. Inspired 
by this narrative I started my project by taking on the 
persona of the fisherman, looking for the holes in the 
‘caves’ of our daily life.

Email: chenfangyijiauk@163.com
IG: @ninichen33

mailto:chenfangyijiauk%40163.com?subject=
https://www.instagram.com/ninichen33/


gRaCe alexander 

“The Space Between Realities”

For Design and Make I chose to explore: ‘The Space 
Between Realities’. This project centred around the idea 
of psychedelics. I explored the idea of playing with 
eyesight, naturally manipulating prints using a mixture of 
stripe and scribble. 

I wanted the prints to be able to be broken up and 
layered to order to create depth in prints.  I explored 
using colour as a medium for texture. I also studied 
various art movements such as dada, surrealism and 
visionary to inform the collection..

Email: gracealexander0612@gmail.com
IG: @gracelilyalexander

mailto:gracealexander0612%40gmail.com?subject=
https://www.instagram.com/gracelilyalexander/


izzi Levi

Following the theme of “Space in Between” I explored what liminal space 
meant to me. I started by wandering around areas of Islington and Holloway 
in the early hours of a Sunday morning. I wanted to document how 
uncomfortable and empty it felt to be walking around the empty streets, 
devoid of people, traffic and noise. I noticed the aftermath of a busy 
Saturday night from the overflowing bins and discarded empty beer bottles 
and fast-food packets littering the streets. 

This led me to observe the objects we “leave behind”. Focussing in on the 
‘rubbish’ that is left behind, collecting and documenting these objects. I 
reflected on whether these objects simply just exist in our environment or 
whether they are momentarily adorning the streets. 

This inspired me to recreate the bold and graphic aesthetic of the fast-food 
packages, contrasting this with the soft ruffles of plastic bags. Within the 
collection I used a lot of recycled and found materials.



“Emotions and Seeing Faces in Objects”

For the ‘Design and Make’ project I picked the theme: 
“Space in Between”. I looked at emotions and faces I 
saw within objects, clothes and nature. 

 ‘Face Pareidolia’ describes the condition where one 
sees faces in everyday objects and personifies these 
faces with human emotions. From my experiences of 
‘face pareidolia’ the emotions that I depict in the faces 
often changed when I stare at them for too long or if I 
blink. 

I specialised in print and weave for this project. In print 
I focused on the emotional faces, exploring 
texture and colour through the combination of painterly 
drawings and textural marks. I used hand embroidery, 
mono-printing and heat press techniques to investigate 
this further. My colour palette reflects the colours that I 
use the most frequently in my sketchbook. For weave 
I changed my colour palette and mainly focused on 
creating different textures inspired by my drawings in 
my sketchbook. 

caressa Carpo  

Email: leanncarpo30@yahoo.com 
IG: @Caressa Leanne

mailto:leanncarpo30%40yahoo.com?subject=


KarLa thum

“Dancing/Moving with(in) and through Colour”

Beginning with the theme “Space in Between”, I explored the 
relationship of human bodies with space. Especially focused 
on dance and how dancers interact with space. 

Using photography as an initial tool to capture this 
relationship, I became very interested in the movement of 
dancers and the distortion of their movement within photos. 
The layers of colours created within these distortions added 
another perspective to the project. This new angle led to an 
investigation of reflection and distortion of colour in windows, 
literally looking at a space in between two spaces. 

In conclusion, this project is very much dedicated to exploring 
colour and distortion initiated by a fascination of dance and 
movement.

Email: karla.thum@gmail.com
IG: @ka.m.thu_studio

mailto:karla.thum%40gmail.com?subject=
https://www.instagram.com/ka.m.thu_studio/


Kennard Bahar

“Temporary Traces”

This project looks at the everyday traces I leave 
encounter and leave behind. I was looking at traces 
that are often non-permanent within the ‘Space in 
Between’ presence and absence. 

Marks that are constantly moving and shifting inspired 
me to create interactive woven and knitted pieces that 
are kinetic instead of still. 

Within my research I am particularly interested in 
rusted corrugated metals. These are normally used as 
temporary protection in construction spaces and are 
used to form multi-purpose huts back home in urban 
Jakarta. Their easy to break pleats, and the 
self-revealing behaviour of rust, became the key 
inspiration in this project.

Email: kennard.bahar@gmail.com
IG handle: @kennardbahar

mailto:kennard.bahar%40gmail.com?subject=
https://www.instagram.com/kennardbahar/


megan petTey

“Transitional Spaces”

The starting point for my project was the concept of 
doorways being ‘transitional spaces’ into another dimension. 
My research involved examining the unnoticed details of gaps 
and holes in walls which frame the space beyond, creating 
this transitional threshold between two worlds. 

Within my knitted and woven collections, I explored different 
ways of joining two fabrics together through the creation of 
interlocking loops, reminiscent of the connection between two 
spaces. 

My samples also included the colours, silhouettes and 
textures I had drawn and documented in the transitional 
spaces I researched.

Email: meganpetteyart@gmail.com
IG: @meganpetteyart

mailto:meganpetteyart%40gmail.com?subject=
https://www.instagram.com/meganpetteyart/


nancY zHuang

In the project “Space in Between” I looked at the 
emotions of spaces in the context of mental health 
issues, anxiety and extreme emotions. As a sufferer of 
anxiety this project is visualisation of my emotions. 

I sleep with charcoal next to my bed and use it to 
record nightmares. These drawings were interpreted 
in different way in this project and used to express my 
experiences within this highly personal collection.

Email: j.zhuang0220201@arts.ac.uk
IG: @artnanci8

mailto:%20j.zhuang0220201%40arts.ac.uk?subject=
https://www.instagram.com/artnanci8/


liLy tertia cricHton 

“Conception to Birth”  
 

Inspired by liminal spaces, I gravitated towards the in 
between of conception and birth. Drawing from 
personal experiences connected to my mother’s 
pregnancy and the short time I spent with her. This 
project motivated me to create and grieve my mother’s 
passing through an exploration of her pregnancy in 
journals and photographs. 

Being fascinated by the power of the female body I 
was heavily influenced by modernist sculpture, 
biological processes and poetry. This was used to 
inspire the main body of my work: connecting the 
physical reality of foetal growth with the emotional 
journey of mother and child. 

I felt it important to use materials associated with 
safety and comfort to help communicate the narrative 
which flowed throughout the collection, connecting my 
diverse sources of research. When looking at the 
samples I hope the viewers is moved to feel warmth 
and experience a desire to be encapsulated by the 
pieces. The collection is curated to remind us of where 
we came from.

 IG: @lils.crichton

https://www.instagram.com/lils.crichton/


Beckie feng

“In reality but also in dream”

The original idea for my project came during my time in 
quarantine. Without the touch of the outside world, I was 
reminded that during pandemic I spent most of the time in 
limited physical space, trying to find a way to escape it. 

Through collage and drawing I visualised my imagined Utopia 
in contrast to the reality of the space I found myself in. Our 
imagination should be treasured. We can create our own 
fantasy world, there are no boundaries. When we dream, we 
aren’t restricted by reality, we just imagine, and we feel.

Email: t.feng0120202@arts.ac.uk
IG: @Bcccee

mailto:t.feng0120202%40arts.ac.uk?subject=
https://www.instagram.com/bcccee/


tonG yin

‘Memory reconstruction’

Inspired by the ‘Space in Between’, I became drawn to the 
illusive and the nostalgic attributes of the theme. For me, the 
‘Space in Between’ means the past experiences and how I 
remember them. 

I documented life over the summer in my hometown. This 
included the people I interacted with, the places I visited, the 
events I attended and the views I saw. Using drawing to 
depict the space between me and the passing time. This 
developed into a narrative, a summer romance between me, 
my city and my life. This story is communicated through 
fabrics and yarns within the collection. 

Email: hazelyintong@yahoo.com.hk
IG: @yin_yintong

mailto:%20hazelyintong%40yahoo.com.hk?subject=
https://www.instagram.com/yin_yintong/


cHen xiaoyun

“Wind-invisible space” 

This project aims to capture the wind: to describe and 
record my true feelings. 

Regard the world as a space, the changes in 
temperature give rise to the wind. Regard the 
indivisible as a space, worries and elation that make 
emotions rise and fall in the heart. All things will come 
to a clam, and under that calm, who will know that here 
ever became cluttered, fluttered, dazzled, out of 
control, bent by the sweep of the wind…

When the wind comes, some things seem to resist this 
force, struggling, twisting but never changing. Others 
follow the wind, accept the direction and destination 
which the wind brings them to. The wind can blow up 
dust and sand to confuse your vision. It could also 
blow away the gloom in your heart, enabling you to see 
your heart more clearly. 

Resist it or obey it. When the wind passes, the answer 
will come.

Email: xiaoyunc61@gmail.com
IG: @alwa_yschen

mailto:xiaoyunc61%40gmail.com?subject=
https://www.instagram.com/alwa_yschen/


YuRiKa amaLia Kubota

“A Diary of Quiet Space”

Why as human are we drawn to “quiet space” when we 
feel pain after being excluded from the relationships we 
desire? 

In a world of travelling and migration, it is the 
responsibility of the artist to give voice to the transient 
female who cannot speak for herself. 

This work is an exploration of my fear of displacement. 
I try to capture the beauty and cruelty of human 
fragility in relationships. Inspired by the merging of 
divine ecstasy and extreme cruelty, in love suicides of 
the Genroku-era depicted in Sewamono Kabuki 
theatre, I understood the conflict between social 
obligation and individual emotions. 

My quest for ‘quiet space’ became vital as it is where I 
choose to write and knit. When visiting galleries, I 
became obsessed with cultivating internal peace 
through finding these ‘quiet’ spaces. 

My samples are the embodiment of regaining a sense 
of self. I aim to celebrate independence and subvert 
the patriarchal notion of the female. This has been 
expressed through a practise of making focused on the 
texture, process and the interplay of surface and form.

Email: yurika723.ak@gmail.com
IG handle: @yurika.kubota

mailto:yurika723.ak%40gmail.com?subject=
https://www.instagram.com/yurika.kubota/


lulu pemberTon

“Spatial”

My project explores “Space in Between” as a blend of 
mathematics, science and space. 

I was inspired by the vintage sputnik lights and 
bespoke glass chandeliers in the ‘Mare Street 
Market’ restaurant. It was there my project first began 
to evolve. The detailed, abstract curvature of the lights, 
translated into my work as faces and bonnets. 

Developing drawings and swatches, I created a 
collection of knitted hat pieces that reflect the 
structural, spatial feeling of the chandeliers. In 
addition, I drew on the avant-garde movement of 
Dadaism to inspire my prints. In particular Sophie 
Taeuber-Arp’s “Dada Heads” reinvigorated my 
approach to geometric stencil work. This was used on 
screens and to distorted faces within my illustrations.   
  

Email: ljpemb@gmail.com
IG: @lulu.pemberton

mailto:ljpemb%40gmail.com?subject=
https://www.instagram.com/lulu.pemberton/


eLlen ByRne

‘The City Lights’

This work observes the space between dusk and dawn 
in a city. Looking at how spaces feel as they come to 
life at night. There is a heavy focus on the neon lights 
of the city and eccentric club culture fashion.

Email: e.byrne0320201@arts.ac.uk
IG: @ellen.byrne

mailto:e.byrne0320201%40arts.ac.uk?subject=
https://www.instagram.com/ellen.byrne/


Jing Ge

“Dream and Reality”

Since I moved to London from Japan, I have heard 
a lot of prejudice towards Japan. However, all 
the stories and ideas I hear are completely wrong 
compared to my reality in Japan.

I developed a concept, the space that spans the 
reality of Japan and the dream of Japan. 

I explored the preconception foreigners have of 
Japanese culture: the emphasis on calmness, 
organisation and cuteness, with my lived 
experience. The reality of Japan as messy, loud 
and busy. 

I expressed the contrast of these two ideals 
through use of colour and pattern within my print 
designs. During the knit rotation I explored the 
idea escapism, from dream to reality. Investigating 
the feelings of terror and wanting to run away from 
an unreal world.

(This project was inspired by the story of “Alice 
and Wonderland”)

Email: gejingyasu@icloud.com
IG: @textile_jing_page 

mailto:gejingyasu%40icloud.com?subject=
https://www.instagram.com/textile_jing_page/


annaBelle GroombridGe

“Horror Vacui' The Fear of Empty Space” 

Exploring the emotions of chaos was the starting 
point of this project. My work attempts to 
organises chaos into knitted structures and print 
designs. I worked viscerally with raw materials, 
reimagining them. Lights, mops and pillowcases 
became my select palette. 

The colourful and exotic spontaneous patterns were 
used to communicate how the mind can be 
disturbed by the unknown. My work is as an 
instinctive response to chaos, emerging as intertwined 
toiled physical pieces. 

To bring closure and stability to the chaos, I returned 
to capture images of the toiled works in the spaces 
they were conceived. Shot amongst similar mundane 
hardware, cramped yet now free.

Email: annabellegroombridge@icloud.com
IG: @_abbas_art

mailto:annabellegroombridge%40icloud.com?subject=
http://@_abbas_art


Kexin wen

I am looking for the “space in between”. Exploring my 
relationship to my dreamland and reality. In my dreams 
I am breaking into unfamiliar places, looking for a 
fantasy world where I can forget real life. 

I am eager to put aside the reality, to break out of this 
world.  I am looking for a world that does not exist. I 
imagine a new version of myself in these dreamlands. 
Looking to be courageous in my dreams so that I may 
attempt to have the same courage in the real world.

IG: @kelsiwen_x_x

https://www.instagram.com/kelsiwen_x_x/


BeTH glover

“There’s More to The Mundane”

For this project I explored the given theme: “Space In Between.” 
The direction I took captured the everyday human activity, urban 
life’s mundane moments. 

I looked at people going about their everyday business and their 
daily routines. For example, people walking with headphones in or 
drinking coffee. As well as the human activity, I explored the 
environment around them and the marks they left behind. For 
example, places where paint had run down a wall, mould had 
developed or something had gone rusty.

Email: bethany.glover@icloud.com
Website: www.bethanyjayne.com
IG: @bethanyjayneart
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fiona purdon 

“Creative Commute”

“Creative Commute” looked at the London 
Underground and its patrons through a creative lens. 
Living in London, I take the tube on my commute to 
university frequently, so I wanted to use this time to be 
inspired and observe the world around me. 

This project was about paying attention to and 
appreciating the details of my surrounding, from people 
and their possessions to tube moquette, and the shape 
and design of the tube cars. I extensively documented 
my travels, through both video and photography, 
before translating the details that inspired me into print 
and weave. 

Though colour, illustration, and texture my collections 
reflect my experiences and my commute on the 
London Underground.

Email: f.purdon@outlook.com
IG: @fionapurdon_textiles
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khadiJah MoKHtari

This project allowed me to explore people’s 
interpretations of grief through emotions and colour; 
as well as a giving me a way to explore my own grief 
through conversation. 

I found inspiration in phrases of colour that often 
appeared in the dialogues which symbolised different 
stages of grief. 

Colour is heavily represented in these and is a clear, 
strong, signifier of emotion. Answers varied, from 
the short and closed off to paragraphs of bottled-up 
thoughts. These contrasts allowed me to explore 
different ways of exposing colour proportionately to the 
traditional colour of grief - black.

Email: khadijahmokhtari@hotmail.com
IG: @dijahxdz

mailto:khadijahmokhtari%40hotmail.com?subject=
https://www.instagram.com/dijahxdz/


faaRiya Khan

I chose the “Space in Between” theme to explore the 
hidden side of Dubai. In my images I captured a side 
of the city that people don’t tend to see. A side that 
involves the culture of the emirate and the history of 
Dubai. Images that record the places that hard working 
labourers from low-income countries have built. 
Images that show the impact of trade and 
transportation over the years IG: @ftextiles_

https://www.instagram.com/ftextiles_/
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	Yuying Wang
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	“Travelling Corn”
	“Travelling Corn”
	“Travelling Corn”

	Each journey homeward is a joy, and every homecoming is a surprise. 
	When I chose the ‘Land’ theme, the first word that came to mind was ‘homeland’. This 
	summer, I spent a fortnight living at my 
	grandparents’ house. Reacquainting myself with the land. I documented my research in the form of a diary. The daily breakfast corn became a daily treat while living there, guiding me to travel the land through time and space. Uncovering the stories hidden within the land, which have formed the narrative of my samples.
	Corn leaves and husks have travel with me from my homeland to England and served as raw materials I worked with in my woven and 
	knitted samples. I have drawn inspiration from the contours and proportions of my 
	grandparents’ house informing the shapes and ornamental details in my samples.
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	“Tides of Time”
	“Tides of Time”
	“Tides of Time”

	During my summer of developing primary research, my project brought me to the Thames Foreshore in search of evidence of human existence. It was here I discovered the rich variety of objects that wash up on the foreshore with the changes in the tide, 
	leaving a new selection of objects to discover. The foreshore makes it the perfect location for mud 
	larking; a hobby I took up for the rest of summer. 
	One of the most common objects I found were 
	broken Tudor clay smoking pipes. These pipes sparked my inspiration for the project. I started 
	exploring the marks and ‘scars’ the pipes had 
	obtained along their journey in the Thames. The pipes are hollow, so I used the technique of bead weaving to join them together. I also found lots of other broken ceramics and rusted pieces of metal which I embedded into my fabrics. I also developed a rust dye and felting technique that combined the artefacts with traditional materials within my 
	samples.
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	Hannah WelLard-Jeffs
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	“Moroccan Sunsets”
	“Moroccan Sunsets”
	“Moroccan Sunsets”

	‘Moroccan sunsets’ focuses on colourful serenity. The sunsets of Essaouira, a medieval coastal town in Morocco, where every evening as a call to prayer sings through the rooftops, a pink and gold light filters through the skies.  
	The colour pallet developed from my photographs had a major influence on my project. Inspiring an 
	exploration of a tonal hues respond and react to and with each other. I wanted to create a sense that my 
	woven samples are glowing. 
	Working with simple structures I developed a 
	narrative within my work, creating a painterly quality that represents a change in time and colour. 
	Colours mix and blend into each other, as they did in Essaouira. As the night began to settle, I reimagined the changing colours. 
	I tried to recreate the feeling of the sunset in terms of peace and serenity. By following the concept of expansion and its physicality in the sky I designed for large scale wall pieces, to be hung in public spaces with high ceilings. To create a sense of 
	-

	meditation from the pieces, reflecting the feeling I felt in Essaouira.
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	I was looking at “land” as a broad concept for my project and responded by documenting my summer working on a 
	I was looking at “land” as a broad concept for my project and responded by documenting my summer working on a 
	blackcurrant farm. I worked in quality control, out in the field, on the trailers and harvesters every day. I was struck by the shapes, patterns and bold colours, especially within the 
	machinery. 
	I worked from my photos extracting colours and shapes. Through the photos I discovered unintentional layouts that I developed into a new approach to painting which I now really enjoy. The colour palette extracted from the images 
	included interesting contrasts of the earthy tones from the natural surroundings and the bold hues of the machinery. Similarly, I liked the contrast in textures: the smooth from the metal and the rough from the landscape.
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	“Nha Terra”
	“Nha Terra”
	“Nha Terra”

	For my design and make project I 
	explored the theme ‘Land’.  I wanted to use this project to develop my 
	connection to my ancestral land: Cape Verde. 
	As a child I never felt connected or 
	particularly interested in my culture. I knew I was black and liked ‘black’ culture, but I didn’t realise we were not one big homogenous group until later in my life. As I got older, I wanted to learn more about my country and 
	appreciate all its beauty. For this project I researched the countries fishing 
	industry and exports and the effects 
	colonialism had on architecture and everyday life in Cape Verde.  
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	“City rangers”
	“City rangers”
	“City rangers”

	The city is also an expression of the land. 
	However, it is often overlooked when people talk about “land”. 
	Last summer I collected 40 pieces of discarded items in N1C (King’s Cross) and used them to 
	construct sculptures. I placed these sculptures back in the places I had found the items, 
	traveling back to N1C again. This performative event spanned 3hrs and attracted people’s 
	attention. Eventually the structures were cleaned away by two public cleaners. They said it 
	destroyed the cleanliness of the city. 
	This experience triggered my thinking around the relationship between human activities and the city land. Any how this might affect textile design. I used elastic yarn and copper wire, to explore and deconstruct this abstract idea further within my work.
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	“Gems of nature” 
	“Gems of nature” 
	“Gems of nature” 

	Organic forms are what entice me the most. Small, gem like, organisms with their delicate frills, tactile 
	textures, and multitude of colours. Mushrooms 
	hidden around tree trunks and spiralling tendrils 
	creeping up walls, fruiting and flowering their own little jewels. Working from photos and drawings of my 
	favourite ‘gems’ I explored the elements that attracts me most to these small forms.
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	“From Two lands to One”
	“From Two lands to One”
	“From Two lands to One”

	How does one work the land? I aimed to explore this question through merging different approaches from my two cultures: Saudi Arabia and Philippines. Using materiality to explore conflicting narratives and imagery found in the oil and agriculture industries. 
	I aimed challenge the definition of ‘land’. Through 
	representation in print and weave, both cultural 
	meanings of ‘Land’ can live in harmony, as snapshots in time. Finding a middle ground that represents both, working with found material and upcycling, I explored how being surrounded by two different lands has made me feel inadequate to comprehend either of them. Therefore, I decided to reinvent the question. Making one ‘land’, recognisable to me. My own celebration and ode to the two lands I am from, forming one.
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	“Factory workers”
	“Factory workers”
	“Factory workers”

	Factory workers in China are an often overlooked, yet vital, segment of the workforce. This project was inspired by this small group of people, that I 
	believe deserve to be seen. These workers are indispensable in all aspects of life, from small daily necessities to large industrial structures. 
	Frequently they are considered uneducated and unimportant; the irony is they must work harder to survive and deserve to be respected. 
	Within my collection of knitted workwear designed for these workers, I used neon green is used to warn of hazards in the chaotic factory’s setting.
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	“A’s fantasy world”
	“A’s fantasy world”
	“A’s fantasy world”

	The theme I chose for this project was land, focusing on imagined lands: visionary environments; elemental landscapes and fantasy worlds. During the research process, I explored colour and shape, focusing on the atmosphere I want to create through the works. I have used many fancy yarns and kept my colour palette consistent across the sample collection. 
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	‘A Year In My Garden’
	‘A Year In My Garden’
	‘A Year In My Garden’

	This project explores the shapes and colours that 
	appear in my garden throughout the year. Growing up in the countryside, spending time there during the recent confinements, I have often turned to nature as form of escape. I am forever fascinated and 
	enchanted by the almost unreal natural forms, 
	structures and colours that grow in my garden. Through this project I wanted to draw upon their 
	colours and shapes to create a series of samples which evoke fantasy and dreams, underlying nature’s 
	seemingly surreal qualities. 
	I approached this this project with an emphasis on 
	colour and layering. In addition to this I used 
	beading and embroidery to recreate the details and motifs found in nature.
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	“Still Life” 
	“Still Life” 
	“Still Life” 

	Having chosen ‘Land’ as my title I chose the subheading ‘Still Life’ to explored arrangements of flowers in vases. My collection of vintage West German vases from late 60s to early 70s, lead me to combine colours, patterns, and shapes with floral motifs which I used as a starting point for Design & Make. 
	My main influence and inspiration throughout this project was Henri Matisse. His free-flowing forms, vibrant use of colour and the pictorial elements of his works helped my own creative 
	development. Printing allowed me to play with colours by mixing, overlapping, introducing tones and block shades to produce 
	striking, bold motifs.  Layering multiple techniques, such as 
	stencilling and heat transferring, enabled incorporation of different elements of print designs into one sample. 
	I used tonal shades, such as black and white to create striking outlines to keep areas free of colour. I was giving my prints a pause, almost a moment of silence next to the colour chaos. 
	In my woven samples I wanted to emphasise my use of colour. By selecting thick chunky wools, I could draw on the reoccurring motifs in my drawings and abstract these through woven structure. For example, tartan and stripes, diamond shapes, and zigzags to produce samples explored colour and pattern rather than a 
	pictorial image. 
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	“Fun at the Football”
	“Fun at the Football”
	“Fun at the Football”

	“Fun at the Football” grew from a collection of my dad’s old Irish football memorabilia and photographs that I found in my attic. His celebratory photographs were expressive and fun and the football magazines that I sourced from the late 80s and 90s were 
	bursting with bright vibrant colours that inspired my colour usage across the collection.
	Stripes and blocks of colour in the jerseys of the Irish supporters influenced my compositions and became a recurring feature throughout. 
	There is undoubtedly a toxic nature to football culture that I wanted to erase within this project. This was 
	addressed by dressing both the footballers and 
	coaches in skirts and dresses from my vibrant 
	genderless samples. “Fun at the Football” is my 
	speculative vision of contemporary football culture.
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	“Ireland in Hans Van”

	Within this project I looked at the theme of ‘Land’. 
	During the summer my best friend and I travelled around Ireland in her recently converted van. We 
	showered, slept and ate in the van, living among the Irish nature, developing a closer relationship with it. 
	My work encapsulates the Irish coastal routes we took along the Causeway Coast, incorporating the colours and rugged textures we explored along the way. I focus heavily on the earthy colours. Recording the hues of the delicate flowers and shrubs blooming within the grassland and sand dunes expanded my palette and give the prints and woven samples the accents of bright yellow, green and red.
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	“Land”
	“Land”

	In an homage to my Grandad, this project explores the sense of place passed through the generations of immigrant families. Investigating my family’s history and journey as they immigrated from Ireland to 
	England. As my Grandad’s dementia grows worse, his memories of Ireland and his childhood are some of the few that remain.  I wanted to honour these memories. Through photographs, conversations with family and my own experiences, I pieced together a patchwork of stories. Storytelling is a key characteristic of my prints and woven pieces, which are bright and playful, 
	mainly using illustrations lifted from family albums.
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	In this project I chose land as the theme. I drew 
	inspiration from the movie “Kang rinpochee”, a story of pilgrimage. 
	I consider pilgrimage to be an expression of the 
	connection between people and the land, a way of communication. People use pilgrimages to honour lands and I was inspired by their special journeys. 
	I wanted to use print and knit techniques to tell the 
	stories of those people, their beliefs and their 
	experience of pilgrimage.
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	For this project I focused on the land. I commenced by photographing, drawing, mark making, and sketching sat in country parks. This helped me to focus in on one area: tree bark. The textures and the forms of the bark developed my initial sketches into more graphical images. 
	It was interesting to collect imagery of many different textures and types of trees to add depth and push my project 
	forwards. I chose a very natural colour palette, working with colours that 
	complimented each other well. I tried to choose 3-4 main colours and then used shades within the colour groups to help elevate the palettes.
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	‘Objects in the Tides’
	‘Objects in the Tides’
	‘Objects in the Tides’

	I took ‘land’ as my starting point, wanting to investigate ideas around how landscapes affect small objects and creates details through the catalyst of time. I 
	investigated objects as subjects of the land. Through exploration of grime, mould, rust, lichen and dirt I understood the effects of that marked the passing of time. I also wanted to explore interesting objects and understand their history. 
	This led me to mud larking, and in turn the objects and stories that can be found on the shorelines of the Thames. I explored the ageing of objects through mark-making and generation of my own rough and organic textures. 
	I wanted to saturate my project in colour, despite its mostly organic and muddy inspiration, to make it 
	intriguing. I hoped that those who interact with my work would find it as intricate and enduring as the 
	objects from which it was inspired.
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	‘Cultivation’
	‘Cultivation’
	‘Cultivation’

	Inspired by my love of food and cooking, my project 
	focuses on the food that comes from the ‘land’. Through my research and investigations I observed and experimented with vegetables, extracting their shapes and colours. 
	My project developed as I began to apply macro 
	perspectives; looking at the land that cultivates the food we eat. The organic shapes, lines and the earthy tones from arial images of terrace farms were an 
	inspiration for my designs. 
	The use of monofilament with fine yarns allowed me to layer and combine vibrant tones of green and purple while still achieving a delicate and sophisticated look. In order to achieve a similar effect in my print samples, I focused on creating textured surfaces through heat setting, cutting into the fabric and printing puff binder onto stretch fabric. 
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	“Land”
	“Land”

	My project explores the relationship between man and nature. With increasing threats to our environment, the issue of climate change has caused us to reflect on our relationship with nature. It has become clear that in order to preserve our planet there needs to be an increased level of respect and care shown towards to the natural world and its resources. 
	In my project I look to folk art and traditions for 
	inspiration, reflecting on how nature is represented: highly valuable and revered. This is manifested through lavish textiles, intricate beading and vibrant colour 
	palettes. In this project I wanted to experiment with textiles, using this heavily embellished approach as a way of celebrating the natural world.
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	In this project I explored traditional fishing Ganseys from the Southeast Coast of England, from the seaside towns of Bridport and Seatown. 
	In this project I explored traditional fishing Ganseys from the Southeast Coast of England, from the seaside towns of Bridport and Seatown. 
	Working from traditional knitting patterns and I gained an understanding of their shape, structure and historical importance during the 1800 and 1900’s. I have created modern versions of these techniques on both macro and 
	micro scales. Working with bold colours to show off the simplicity and 
	beauty of the twists and turns of the cables. 
	I have referenced the fishing net industry in Bridport throughout my print designs, exposing my screens with washed up fishing nets found along West Bay beach in order to create layered prints.
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	“ bloCked-oFf “ 

	I challenged myself to tackle the concept of what it means to delve into someone else’s land, into a 
	different home or culture or religion. Growing up, my family moved a lot, and when I say a lot, I mean – A LOT. I was constantly making new friends, memories and challenged to create a new sense of understanding for this new home. 
	As much as I had wanted to be part of these new 
	places, I never really belonged. I was there but I felt more a spectator than a participant. This 
	phenomenon is one I realise will accompany me for many more years to come too. Knowing I wanted to represent this feeling through my project, I explored 
	different religious traditions and their incredible 
	landmarks. The beautiful window designs and structure of the ‘Nasir al Mulk’ mosque were my main source of inspiration. 
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	“Future Systems” 

	For this project I was eager to experiment with 
	biomaterials. I decided to explore the theme ‘future systems’ by creating bioplastics with various types of flour, glycerine and agar. I experimented with altering the original recipes and took notes of my observations. I was fascinated by the material qualities of the 
	bioplastics, such as its transparency and flexibility. 
	As the project developed I began to focus on the 
	relationship between bioplastic and wool. Sustainability was of key importance within the project and I 
	introduced colour through natural dying. The final 
	outcomes focus on the sensory and materiality of the two mediums whilst highlighting their different qualities.  
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	“Gradient scales” 
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	This project is inspired by the concept of 
	‘biomimicry’ taken from the umbrella definition of future systems. I tried to capture colour gradients and texture of reptile skins and how their skin is both aesthetically interesting and technically 
	protective.
	I am fascinated by the idea of biomimicry. On a trip to Dubai, I saw the building ‘Burj Khalifa’ which has digital pattern on its surface that reminded me of how chameleons adapt the colours of their skin to hide from predators.
	I also went to zoo in Saint Petersburg, Russia, and took some primary images of reptiles. I focused on reptile species that can shred and regenerate their skins. In my project I explored the organic shapes I found within their skins.
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	“Futurist Architecture”
	“Futurist Architecture”
	“Futurist Architecture”

	For this project I was inspired by the diversity of structures within contemporary architecture. I 
	highlighted unique features of contemporary 
	buildings and explored different approaches to transform them into abstract designs. As well as existing architecture, I was also inspired by 
	architectural elements in science-fiction films. 
	It was interesting to see shapes formed within 
	imagined cities, unconstrained by structural 
	boundaries. Combining features from both real and imagined environments, I experimented with layering shapes and creating a range of alternative compositions for my samples.
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	“More than they can tolerate”

	I looked at the theme of ‘The Grotesque’ through an exploration of the performance of ‘The Manopsychotic Ballet’, Viennese actionist Otto Muehl’s last action before his retirement. The piece is characterised by violence, sacrifice, and bodily mutilation. I investigated the ideas surrounding distortion, human forms and the ownership of the body. 
	Using repeated, rounded shapes in the 
	samples that are suggestive of female and male forms. As well as addressing the 
	different thinking about the representation, or lack thereof, various subjects 
	surrounding the female form and bodily boundaries.  Questioning how performance juxtaposes how society mediates the 
	obsession and fear concerning the moral policy over the body. 
	Monotone and saturated colours are used to reflect the disfiguration of forms; to 
	accentuate how the body is conveyed and undermined by polite society.
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	“A.M.R.A. Anatomy of Modern 

	 
	Russian Architecture”

	 
	The A.M.R.A. project is a reflection on the materials of Russian architecture. It is a fully-fledged study of Moscow architecture, in particular Soviet architecture, with the intention of searching for structural forms that could be applicable in the restoration or construction of new buildings. 
	The “Anatomy of Modern Russian Architecture” is my perception of textiles as technology. Thus, the project questions the possibility of expanding knitting and weaving technologies into new territories.
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	For my project I explored the importance of plants and biomimicry in our futures. I was influenced by the 
	For my project I explored the importance of plants and biomimicry in our futures. I was influenced by the 
	Japanese philosophy ‘Wabi-Sabi’. Using this 
	theoretical framework, I looked for the beauty within natural processes, such as growth, decay, and 
	moulding. 
	Throughout the project I tried to use natural dyeing techniques and a variety of upcycled materials to highlight the importance of sustainable practises in our future. As my samples developed I focused on using texture and shape, seeking to replicate natures 
	unpredictability and complexity. 
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	“Traces”
	“Traces”
	“Traces”

	Conceptually, this project aims to explore traces of everyday human existence within the context of the Anthropocene. 
	Visually, I concentrated on litter and cemeteries 
	because I found that the juxtaposition between the two very interesting. On one hand the very considered and often ritualistic way in which our own bodily remains are preserved or left behind; and on the other, the very carelessly thrown away pieces of evidence of our 
	existence and life that are all around. 
	I was looking at fragments of items that were discarded on the streets and left behind without purpose. 
	Alongside this I investigated neglected, crumbling and overgrown tombstones, comparing textures and 
	patterns of nature and man-made materials.
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	“Surrounded by sea”
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	When researching the theme ‘space in between’ I 
	started visually documenting docks in Salema, 
	Portugal. I approached this project hoping to develop a range of different skills and experimentation with heat setting. 
	The focus of my work is to draw attention to the ways in which we interact with marine life on earth and the irreversible damage we are causing to our ocean floors.
	Throughout human existence we have treated our planet with disrespect and will soon find ourselves past the point of no return. The constant demolition of our ocean floors caused by destructive overfishing has destroyed our gardens of coral and creatures’ 
	underneath. I wanted to introduce an ideal of beauty into the darker side of our planet’s seas.
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	“Ever-changing but quietly”

	SHADOW exists everywhere, at all times, if there is a source of light. 
	Unfortunately, we rarely notice its beauty or acknowledge its inspiration. Sometimes it’s obvious, sometimes subtle and vague, it is within this 
	contradiction I began my project. 
	Shadows constantly move and change. Multiple layers are created and overlapped. These blurred images confuse my eyes, softly, in a gentle and intriguing way. 
	I am fascinated by these qualities of the shadow. I began to consider the shadow in a new dimension: what if the shadow is not just a flat and greyish ‘thing’ without note. Introducing colour, texture, volume and three
	dimensional effects, I have developed shadows within a new perspective.
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	“Of a space : the ambiguity between the 
	space and its occupants”

	The project was inspired by my collection of visuals that capture unplanned beauty. The beauty which exists unnoticed. I have always taken photos of subjects I encounter in my day to day, and slowly, over time, I have built this collection of images. 
	The project explores the serendipitous beauty of ‘the ambiguity between the space and its 
	occupants’ from the perspective of my 
	photography. Questioning the boundaries and existence of subjects within the frames. Within my 
	-

	samples I attempted to capture the atmospheric quality of these states through subtle colour 
	changes and delicate textures.

	Figure
	Figure
	Figure
	Email: 
	Email: 
	anotherfangnicc@gmail.com
	anotherfangnicc@gmail.com


	IG: 
	@anotherfangnicc
	@anotherfangnicc



	Jemima gunsTon
	Jemima gunsTon
	Jemima gunsTon


	Figure
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	My research for ‘The Space in Between’ began with an investigation into spirituality and the notion of 
	contacting spirits and the ‘otherworld’. Many ancient 
	cultures have beliefs rooted in spirit communication and rituals and techniques for contacting these realms. 
	Shamanism is a practice which involves a practitioner reaching altered states of consciousness to perceive and interact with what is believed to be a spirit world. They are believed to be able to channel these 
	transcendental energies into this world. 
	I have attempted to visualise the subtle colourful 
	visions of meditation and looked to witchcraft rituals, spiritual language, and liminal times such as dawn and dusk to inform my designs.
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	“Concealment”

	I have always been intrigued by Catholicism. My relatives grew up in Ireland, raised in a strict Catholic environment, but it is the 
	contradictions of the church that intrigue me. 
	The pristine image it portrays juxtaposes a reality of a far from innocent past in an 
	unsettling, yet fascinating, way. I have sought to explore this through traditional Catholic textile techniques such as intricate lacework and ornate embroidery. 
	From these I have produced a range of 
	delicate, pure samples that have an 
	underlying, distorted appearance. 
	Suggesting and questioning a truer reflection of the Catholic Church.
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	My research is derived from the theme “Space in Between.” I became interested in photography, visual layering, and experimental film, starting my investigation by focusing on the organic and geometric.
	I photographed the Barbican using black and white film. Utilising film manipulation I focused on the space between buildings. I also delved into cyanotypes in order to create plant silhouettes. To contrast these forms, layering and acetate were employed. 
	I developed my concept further after being 
	inspired by the juxtaposition of harsh and soft surfaces. Whilst on holiday in Craster I 
	photographed rock crevices. The seaweed that grows from the cracks within the rocks captivated me. I was drawn to yarns that reflect the textures I had discovered during my research. This 
	included monofilament, to depict transparent layers, and latex bouclette, to represent molluscs on the rocks.

	Figure
	Figure
	Email: 
	Email: 
	Rachel.scarlet.leah@gmail.com
	Rachel.scarlet.leah@gmail.com


	IG: 
	@Scarletleahtextiles 
	@Scarletleahtextiles 



	yongqing Chen
	yongqing Chen
	yongqing Chen


	Figure
	Figure
	Figure
	“Reminiscence and reality”
	“Reminiscence and reality”
	“Reminiscence and reality”

	I was inspired as I reminisced about the reality in my dreams. Using photography as a research tool to 
	record the moments of beauty I found in daily life. In this project I focused on natural forms, attempting to capturing the abstract beauty of the day to day.
	I am interested in ways to abstract visual imagery. Within my primary research I explored this by using a fisheye lens. I also used digital manipulation 
	techniques to create a fuzzy mood within my imagery, combining the vivid and the blurry, dreams and reality. 
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	“Natural Surfaces”

	 
	This project explores universal patterns in nature by studying roots, cracks, bark, veins, skin, and other familiar, repeated, organic shapes. These patterns reflect the tactility of natural surfaces and how, despite their differences in scale, ranging from colossal to microscopic intricacy, they all follow a similar repeated structure. 
	The fabric samples produced resist the constraints of 2D. The constructions explore pattern, shape, texture, delicacy, and depth. This allows the samples to breathe and reflect the same movement and energy; 
	responding to the organic nature of the surfaces that they were inspired by.
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	During the summer I was became fascinated by the 1975 documentary “Grey Gardens” by the Maysles brothers. The film depicts the story of two female eccentric relations of Jackie Kennedy living in their dishevelled Long Island home alongside multiple cats and raccoons. 
	For these women, the line between their fantasy world and their decaying reality is extremely warped. This provided the perfect starting point to my project as I looked to observe natural beauty within decay. The rich colours, textures and strongly defined patterns inspired my experimental approach, influencing my 
	development and use of bio-yarn as a material.
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	Exploring the themes of ‘The Space In between’ I focused on stories of Tarot cards as my starting point. This evolved into research on Miao (Hmong) a 
	traditional Chinese nationality that recorded and 
	expressed their history and culture through their 
	traditional costumes. I was inspired by the woven motifs and sliver ornaments and tried to create knit samples that combined these elements using domestic knitting machine techniques and macramé.
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	My research for this project initially explored the 
	physical and the emotional space in between lovers. Examining the contrast between lust, love and tactile bodies. 
	My research progressed onto exploring Rococo themes, in particular the dress of the period. I explored these ideas in my knitted and woven samples. The samples use materials such as rose quartz beads, pearls, pressed hydrangeas and ribbons to develop idiosyncratic and exuberant textures which combine with intricate lace details. This contrast represents the different physical and emotional spaces in which lovers exist. 
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	“The space in between” 
	“The space in between” 
	“The space in between” 

	For this project I created two parallel worlds to explore different sceneries. One world is a depressing place that scares me when I think of the view there. I imagine seeing many disturbing big eyes staring at me. In contrast the 
	second world is full of flowers that 
	relaxed and comfort me. My knitted and woven samples explore these parallel worlds and the feelings I associate with them.
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	This project was inspired by the music video for Björk’s single ‘Hyperballad’ which explored the concept of “Dream and Reality”.  
	This project was inspired by the music video for Björk’s single ‘Hyperballad’ which explored the concept of “Dream and Reality”.  
	Watching at the work, I began to imagine the 
	overlapping of reality and dreams, as though I am half dreaming. From this starting point I was able to do interesting research on accidental body movements. I took pictures of as a person slept, and dreamt, using light paper and colour film. 
	A strong concept emerged from this research into sleeping and dreaming. This was developed further by playful projections, paper experimentation, painting and experimental photocopying techniques. These techniques were layered and acted as a way of blurring the boundary between dreams and reality. 
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	“Abstraction In The Urban Environment”

	Within this project I focused on construction sites and scaffolding, in particular the netting. I was drawn to it as they are objects and structures that are often 
	overlooked. 
	Construction sites are everywhere, and their ubiquity makes them ignored. However, when you take the time to look, and process what you see, they transform into something more exciting. 
	The colours and shapes found in these sites are 
	vibrant and unusual. I used these forms within my work, finding vitality in these spaces and making the ordinary captivating.
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	My project is based on the theme: “Space in Between”. I focused on perfectly symmetrical spaces found within the natural world.
	My project is based on the theme: “Space in Between”. I focused on perfectly symmetrical spaces found within the natural world.
	My work was inspired by Leonardo da Vinci’s “Vitruvian Man” that showed through science and art, the 
	perfection of the human body, in its anatomy and its movements.
	I was also interested by the parameters of time. I 
	perceive movement as a documentation of time. I used photography in my research to represent the 
	deconstruction of movement. My collection draws on these perfect and sacred geometric proportions that underpin the creations of the natural world.
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	“In Your Dreams”

	My project investigates the liminality of dreams and the subconscious through exploration of distortion, scale, layering and exaggeration. 
	To enhance the contrast between fantasy and actuality, I used a colour palette which 
	demonstrates both unnatural and natural tones aiming to represent a mind in a state of limbo. Natural dyes are contrasted against vivid 
	colours, representing different elements of 
	reality and the natural world in opposition to a surreal and dream-like illusion. 
	I used distortion to communicate the line 
	between reality and subconscious escape, the qualities of the imagination. I was also 
	interested in the notion of empty spaces and broken textiles to depict the idea of looking through the mind’s eye.
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	My topic for the ‘Design and Make’ 
	My topic for the ‘Design and Make’ 
	project was ‘Auras’. I wanted to 
	visualize this concept through light, since the literal definition of Aura is: ‘the light or electromagnetic field 
	surrounding the body’. 
	I have always been intrigued by patterns created by reflecting light, they seemed as if they have a life of their own. I 
	began creating my own reflections using coloured fluids in bottles and mirrorlike surfaces. 
	I also started using coloured acetate sheets to play with the light and began combing these images to create digital designs. For my weave samples I 
	focused on the gradients of colours 
	captured in my digital designs. For the print collection I focused on the 
	movements of light.
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	Figure
	My project follows the narrative of a man, lost in his thoughts, remembering memories of the past. 
	My project follows the narrative of a man, lost in his thoughts, remembering memories of the past. 
	It blends together visual cultures of the ancient past, 20th century nostalgia and the modern-day experience. Establishing 
	commonalities between each era and creating a space that exists somewhere in between.
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	Following the theme of ‘The Space in Between’ my project focussed on utopian modernist architecture and interior spaces. I explored past perceptions of what an ‘ideal’ future looked like and how this was 
	Following the theme of ‘The Space in Between’ my project focussed on utopian modernist architecture and interior spaces. I explored past perceptions of what an ‘ideal’ future looked like and how this was 
	presented through lived spaces. 
	The Barbican and Isokon flats were two examples I focussed on throughout this project. I wanted to 
	understand how these buildings stand within modern 
	society, whether the ‘ideals’ they were built to 
	represent were fulfilled, or if they were now resigned to the past as a piece of history. 
	Inspired by the intricate design elements found in ‘non-spaces’, such as hallways or vents within the 
	Barbican, fixtures and joins became an integral 
	element of my knitted and woven outcomes. I used knots, threading and embellishments within my work to illustrate the modular design elements that appeared frequently in my research.
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	“Kaleidoscope”
	“Kaleidoscope”
	“Kaleidoscope”

	Following the theme of “Space in Between”, my project is based on an ancient tale: ‘The Land of Peach 
	Blossoms’. 
	It depicts a story of a fisherman who found a 
	wonderland by passing through a cave that connects reality with an ‘ideal’ society. The land was a place where peach trees where forever in full bloom. Inspired by this narrative I started my project by taking on the persona of the fisherman, looking for the holes in the ‘caves’ of our daily life.
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	For Design and Make I chose to explore: ‘The Space 
	Between Realities’. This project centred around the idea of psychedelics. I explored the idea of playing with 
	eyesight, naturally manipulating prints using a mixture of stripe and scribble. 
	I wanted the prints to be able to be broken up and 
	layered to order to create depth in prints.  I explored 
	using colour as a medium for texture. I also studied 
	various art movements such as dada, surrealism and visionary to inform the collection..
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	Following the theme of “Space in Between” I explored what liminal space meant to me. I started by wandering around areas of Islington and Holloway in the early hours of a Sunday morning. I wanted to document how 
	Following the theme of “Space in Between” I explored what liminal space meant to me. I started by wandering around areas of Islington and Holloway in the early hours of a Sunday morning. I wanted to document how 
	uncomfortable and empty it felt to be walking around the empty streets, 
	devoid of people, traffic and noise. I noticed the aftermath of a busy 
	Saturday night from the overflowing bins and discarded empty beer bottles and fast-food packets littering the streets. 
	This led me to observe the objects we “leave behind”. Focussing in on the ‘rubbish’ that is left behind, collecting and documenting these objects. I reflected on whether these objects simply just exist in our environment or whether they are momentarily adorning the streets. 
	This inspired me to recreate the bold and graphic aesthetic of the fast-food packages, contrasting this with the soft ruffles of plastic bags. Within the collection I used a lot of recycled and found materials.
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	“Emotions and Seeing Faces in Objects”

	For the ‘Design and Make’ project I picked the theme: “Space in Between”. I looked at emotions and faces I saw within objects, clothes and nature. 
	 ‘Face Pareidolia’ describes the condition where one sees faces in everyday objects and personifies these faces with human emotions. From my experiences of ‘face pareidolia’ the emotions that I depict in the faces often changed when I stare at them for too long or if I blink. 
	I specialised in print and weave for this project. In print I focused on the emotional faces, exploring 
	texture and colour through the combination of painterly drawings and textural marks. I used hand embroidery, mono-printing and heat press techniques to investigate this further. My colour palette reflects the colours that I use the most frequently in my sketchbook. For weave I changed my colour palette and mainly focused on creating different textures inspired by my drawings in my sketchbook. 
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	“Dancing/Moving with(in) and through Colour”

	Beginning with the theme “Space in Between”, I explored the relationship of human bodies with space. Especially focused on dance and how dancers interact with space. 
	Using photography as an initial tool to capture this 
	relationship, I became very interested in the movement of dancers and the distortion of their movement within photos. The layers of colours created within these distortions added another perspective to the project. This new angle led to an investigation of reflection and distortion of colour in windows, literally looking at a space in between two spaces. 
	In conclusion, this project is very much dedicated to exploring colour and distortion initiated by a fascination of dance and movement.

	Figure
	Figure
	Figure
	Email: 
	Email: 
	karla.thum@gmail.com
	karla.thum@gmail.com


	IG: 
	@ka.m.thu_studio
	@ka.m.thu_studio



	Kennard Bahar
	Kennard Bahar
	Kennard Bahar
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	“Temporary Traces”

	This project looks at the everyday traces I leave 
	encounter and leave behind. I was looking at traces that are often non-permanent within the ‘Space in 
	Between’ presence and absence. 
	Marks that are constantly moving and shifting inspired me to create interactive woven and knitted pieces that are kinetic instead of still. 
	Within my research I am particularly interested in rusted corrugated metals. These are normally used as temporary protection in construction spaces and are used to form multi-purpose huts back home in urban Jakarta. Their easy to break pleats, and the 
	self-revealing behaviour of rust, became the key 
	inspiration in this project.
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	“Transitional Spaces”
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	“Transitional Spaces”

	The starting point for my project was the concept of 
	doorways being ‘transitional spaces’ into another dimension. My research involved examining the unnoticed details of gaps and holes in walls which frame the space beyond, creating this transitional threshold between two worlds. 
	Within my knitted and woven collections, I explored different ways of joining two fabrics together through the creation of interlocking loops, reminiscent of the connection between two spaces. 
	My samples also included the colours, silhouettes and 
	textures I had drawn and documented in the transitional spaces I researched.
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	In the project “Space in Between” I looked at the 
	In the project “Space in Between” I looked at the 
	emotions of spaces in the context of mental health issues, anxiety and extreme emotions. As a sufferer of anxiety this project is visualisation of my emotions. 
	I sleep with charcoal next to my bed and use it to record nightmares. These drawings were interpreted in different way in this project and used to express my experiences within this highly personal collection.
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	“Conception to Birth”  

	 
	Inspired by liminal spaces, I gravitated towards the in between of conception and birth. Drawing from 
	personal experiences connected to my mother’s 
	pregnancy and the short time I spent with her. This project motivated me to create and grieve my mother’s passing through an exploration of her pregnancy in journals and photographs. 
	Being fascinated by the power of the female body I was heavily influenced by modernist sculpture, 
	biological processes and poetry. This was used to 
	inspire the main body of my work: connecting the physical reality of foetal growth with the emotional 
	journey of mother and child. 
	I felt it important to use materials associated with safety and comfort to help communicate the narrative which flowed throughout the collection, connecting my diverse sources of research. When looking at the 
	samples I hope the viewers is moved to feel warmth and experience a desire to be encapsulated by the pieces. The collection is curated to remind us of where we came from.
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	“In reality but also in dream”
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	“In reality but also in dream”

	The original idea for my project came during my time in 
	quarantine. Without the touch of the outside world, I was 
	reminded that during pandemic I spent most of the time in 
	limited physical space, trying to find a way to escape it. 
	Through collage and drawing I visualised my imagined Utopia in contrast to the reality of the space I found myself in. Our 
	imagination should be treasured. We can create our own 
	fantasy world, there are no boundaries. When we dream, we aren’t restricted by reality, we just imagine, and we feel.
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	Inspired by the ‘Space in Between’, I became drawn to the illusive and the nostalgic attributes of the theme. For me, the ‘Space in Between’ means the past experiences and how I remember them. 
	I documented life over the summer in my hometown. This included the people I interacted with, the places I visited, the events I attended and the views I saw. Using drawing to 
	depict the space between me and the passing time. This 
	developed into a narrative, a summer romance between me, my city and my life. This story is communicated through 
	fabrics and yarns within the collection. 

	Figure
	Figure
	Figure
	Email:
	Email:
	 hazelyintong@yahoo.com.hk
	 hazelyintong@yahoo.com.hk


	IG: 
	@yin_yintong
	@yin_yintong



	cHen xiaoyun
	cHen xiaoyun
	cHen xiaoyun


	Figure
	“Wind-invisible space” 
	“Wind-invisible space” 
	“Wind-invisible space” 

	This project aims to capture the wind: to describe and record my true feelings. 
	Regard the world as a space, the changes in 
	temperature give rise to the wind. Regard the 
	indivisible as a space, worries and elation that make emotions rise and fall in the heart. All things will come to a clam, and under that calm, who will know that here ever became cluttered, fluttered, dazzled, out of 
	control, bent by the sweep of the wind…
	When the wind comes, some things seem to resist this force, struggling, twisting but never changing. Others follow the wind, accept the direction and destination which the wind brings them to. The wind can blow up dust and sand to confuse your vision. It could also blow away the gloom in your heart, enabling you to see your heart more clearly. 
	Resist it or obey it. When the wind passes, the answer will come.
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	Why as human are we drawn to “quiet space” when we feel pain after being excluded from the relationships we desire? 
	In a world of travelling and migration, it is the 
	responsibility of the artist to give voice to the transient female who cannot speak for herself. 
	This work is an exploration of my fear of displacement. I try to capture the beauty and cruelty of human 
	fragility in relationships. Inspired by the merging of divine ecstasy and extreme cruelty, in love suicides of the Genroku-era depicted in Sewamono Kabuki 
	theatre, I understood the conflict between social 
	obligation and individual emotions. 
	My quest for ‘quiet space’ became vital as it is where I choose to write and knit. When visiting galleries, I 
	became obsessed with cultivating internal peace through finding these ‘quiet’ spaces. 
	My samples are the embodiment of regaining a sense of self. I aim to celebrate independence and subvert the patriarchal notion of the female. This has been expressed through a practise of making focused on the texture, process and the interplay of surface and form.
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	“Spatial”
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	My project explores “Space in Between” as a blend of mathematics, science and space. 
	I was inspired by the vintage sputnik lights and 
	bespoke glass chandeliers in the ‘Mare Street 
	Market’ restaurant. It was there my project first began to evolve. The detailed, abstract curvature of the lights, translated into my work as faces and bonnets. 
	Developing drawings and swatches, I created a 
	collection of knitted hat pieces that reflect the 
	structural, spatial feeling of the chandeliers. In 
	addition, I drew on the avant-garde movement of Dadaism to inspire my prints. In particular Sophie 
	Taeuber-Arp’s “Dada Heads” reinvigorated my 
	approach to geometric stencil work. This was used on screens and to distorted faces within my illustrations.     
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	This work observes the space between dusk and dawn in a city. Looking at how spaces feel as they come to life at night. There is a heavy focus on the neon lights of the city and eccentric club culture fashion.
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	“Dream and Reality”
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	Since I moved to London from Japan, I have heard a lot of prejudice towards Japan. However, all the stories and ideas I hear are completely wrong compared to my reality in Japan.
	I developed a concept, the space that spans the reality of Japan and the dream of Japan. 
	I explored the preconception foreigners have of Japanese culture: the emphasis on calmness, organisation and cuteness, with my lived 
	experience. The reality of Japan as messy, loud and busy. 
	I expressed the contrast of these two ideals through use of colour and pattern within my print designs. During the knit rotation I explored the idea escapism, from dream to reality. Investigating the feelings of terror and wanting to run away from an unreal world.
	(This project was inspired by the story of “Alice and Wonderland”)
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	“Horror Vacui' The Fear of Empty Space” 

	Exploring the emotions of chaos was the starting point of this project. My work attempts to 
	organises chaos into knitted structures and print 
	designs. I worked viscerally with raw materials, 
	reimagining them. Lights, mops and pillowcases 
	became my select palette. 
	The colourful and exotic spontaneous patterns were used to communicate how the mind can be 
	disturbed by the unknown. My work is as an 
	instinctive response to chaos, emerging as intertwined toiled physical pieces. 
	To bring closure and stability to the chaos, I returned to capture images of the toiled works in the spaces they were conceived. Shot amongst similar mundane hardware, cramped yet now free.
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	Figure
	I am looking for the “space in between”. Exploring my relationship to my dreamland and reality. In my dreams I am breaking into unfamiliar places, looking for a 
	I am looking for the “space in between”. Exploring my relationship to my dreamland and reality. In my dreams I am breaking into unfamiliar places, looking for a 
	fantasy world where I can forget real life. 
	I am eager to put aside the reality, to break out of this world.  I am looking for a world that does not exist. I imagine a new version of myself in these dreamlands. Looking to be courageous in my dreams so that I may attempt to have the same courage in the real world.
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	“There’s More to The Mundane”

	For this project I explored the given theme: “Space In Between.” The direction I took captured the everyday human activity, urban life’s mundane moments. 
	I looked at people going about their everyday business and their daily routines. For example, people walking with headphones in or drinking coffee. As well as the human activity, I explored the 
	environment around them and the marks they left behind. For 
	example, places where paint had run down a wall, mould had 
	developed or something had gone rusty.
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	“Creative Commute”

	“Creative Commute” looked at the London 
	Underground and its patrons through a creative lens. Living in London, I take the tube on my commute to university frequently, so I wanted to use this time to be inspired and observe the world around me. 
	This project was about paying attention to and 
	appreciating the details of my surrounding, from people and their possessions to tube moquette, and the shape and design of the tube cars. I extensively documented my travels, through both video and photography, 
	before translating the details that inspired me into print and weave. 
	Though colour, illustration, and texture my collections reflect my experiences and my commute on the 
	London Underground.
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	Figure
	This project allowed me to explore people’s 
	This project allowed me to explore people’s 
	interpretations of grief through emotions and colour; as well as a giving me a way to explore my own grief through conversation. 
	I found inspiration in phrases of colour that often 
	appeared in the dialogues which symbolised different stages of grief. 
	Colour is heavily represented in these and is a clear, strong, signifier of emotion. Answers varied, from the short and closed off to paragraphs of bottled-up thoughts. These contrasts allowed me to explore 
	different ways of exposing colour proportionately to the traditional colour of grief - black.
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	I chose the “Space in Between” theme to explore the hidden side of Dubai. In my images I captured a side of the city that people don’t tend to see. A side that involves the culture of the emirate and the history of Dubai. Images that record the places that hard working labourers from low-income countries have built. 
	I chose the “Space in Between” theme to explore the hidden side of Dubai. In my images I captured a side of the city that people don’t tend to see. A side that involves the culture of the emirate and the history of Dubai. Images that record the places that hard working labourers from low-income countries have built. 
	Images that show the impact of trade and 
	transportation over the years
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