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01-04 / Sila Cakir, S02, “The Play Library”. This project is a playful and 
exuberant intervention that fulfils these qualities and celebrates the 
study of art through history. Civic engagement is heightened in this 
scheme through the incorporation of gallery spaces and an informal 
courtyard featuring a soft play area for children. The processes of 
casting, clay sculpting and model-making informed the specific 
users of the library. 

138 BA (HONS) ARCHITECTURE CENTRAL SAINT MARTINS 

05 
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05, 07 / Yi-Yu Tsai, S02. The project is a Childrens library and museum 
located in the Vauxhall. Its mainly targeted towards the young local 
families. The facility is not strictly meant to serve children but is also 
open to parents and the surrounding community. The project’s lively 
and interesting exhibition space, activity space and reading space 
provide children with relaxing learning opportunities. 

CENTRAL SAINT MARTINS 
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08 
06, 08 / Caitlin Allison, S02. A glass historic focused library 
aiming to learn through affecting peoples everyday experiences 
on a public footpath. The building focuses on reflecting, celebrating 
and embracing its environment of Vauxhall, whilst bringing back 
the original intentions of the pleasure gardens which was ‘a place 
upside down, an intoxicating reversal of ordinary sexual, social and 
metaphysical hierarchies’ (Terry Castle 1986) coming out of the 
ordinary everyday life. 
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01, 02 / Sarah Choudhary, S02. This library design revolves around a 
central atrium with private study pods punctuating the negative space 
of the atrium. Since access to the park was of prime importance, 
the floor slabs are suspended by tension rods from the coffered roof 
allowing the pedestrian on the street side to have unhindered access 
space to the park on the ground floor. The ceiling is a structural 
coffer grid which also allows natural light to filter inside the building 
throughout the day.

03, 04 / Xin Wang, S02. This is a community children’s library. 
The design concept is a journey to the light. After reaching the 
highest point through the building that is gradual-y increased, the 
round skylight on the roof introduces natural light in to the reading 
space, which can create a romantic imagination area. The elements 
of the arch can be regarded as a entrance to guide and discover 
knowledge. The interior echoes the arch elements, and the arc-
shaped space can increase the attraction to children and is also safer. 

05, 06 / Rona Hoxha, S02. This library design offers the experience 
of progressing through different thresholds to uncover pathways, 
books, and paintings. A library is a place for social interaction, and the 
process of learning is attained through a variety of media (artworks, 
books, sculptures) which accompany one another.

07, 08 / Yollie Quartey, S02, “Vauxhall Scent Library”. This project 
is a sensory civic library,that holds collections of fragrances. These 
collections are inspired by the history of the pleasure gardens 
in Vauxhall. In providing scent related reading material and new 
interactive ways to experience scent, it serves the public as a place 
where all can gather, learn, create and share new experiences. 
Through stimulating both the visual and old factory neurones, 
charming memories are curated.
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STUDIO 6 

Year 2 Students 
Iana Borisova 
Jeevan Chahal 
Yiding Jin 
Jiayou Liu 
Anna Maria Roumpaki 
Li-Yuan Sen Sen (Leon) 
Jonathan So (Wai Chung) 
Zimeng Tan 
Claudia Turley 
Baihui You 
Holly (Jingxuan) Zhang 
Weihan Huang 

Year 3 Students 
Bareera Borhan 
Emily Brown 
Lefeng Chen (Ryan) 
Beata Halka 
Tharim Kazi Lubaba 
Jeet Mori 
Maximilienulysse 
Remondiere 
George Smith 
Timothy Webster 
Meilin Zhang 

Thank you 
Ruth Lang 
Mike McMahon 
Luke Rowlett 
Douglas Murphy 
Sean Raferty 
Abhinav Kurup 
Carly McConaghy 
(Sweeney) 
Lia Aliaga-Castillo 
Marcelo Romero-Morstadt 
Gavin Goldsmith 

London Borough 
of Tower Hamlets 
Planning & Building Control 
Gareth Gwynne - 
Development Management 
- Case ofcer 
Anna Zucchelli - Heritage at 
Risk Project Ofcer 
Employment & Enterprise 
Fiona Crehan - High 
Streets & Town 
Centres Manager 
Rachel Jenman - 
Brick Lane Town Centres 
Manager. Growth & 
Economic Development 
Laura McLean - Programme 
Manager, High Street & 
Town Centres Progessional 
Development Centre 
Ryan Hunter - PDC 
Manager. Sindy Kaur – 
Facilities Manger 
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URBAN FRAGMENT: CITY WITHIN CITY 
Donald McCrory, Alicia Argüelles 
Studio 6 tutors 

Urban Fragment: City within City - The space between, a proposal for a new piece of city, 
which is delicately constructed. In the drive to densify our cities, if you can’t build out, 
you build up. The apotheosis of this is the high-rise, but time, sustainability and urban 
re-purposing considerations have softened the edges of the initial frenzied drive to build 
high, to more thoughtful inner-city development. This year the Studio asked: “How can the 
architecture sector densify the city and what are the diferent approaches?” What civic 
spaces and public rooms could be created in developments that respond to community’s 
needs? What are the main challenges when designing for densifcation? How is the 
architecture community addressing smarter, greener and happier in their densifying designs? 

In the Studio we aim to blur the boundaries between practice and education, responding 
to both the present day fnancial demands of modern day erudition and professional 
expectations. Investigations take place on active sites, those which are currently being 
investigated for development within London. Our responses consider not just the physical 
context and its place within the city, but that of the immediate local public. Utilising 
interactions with the local community, this year through the construction and testing of 
a pavilion on-site, to inform and create a brief that is inclusive of their needs, creating 
civic space within our urban densifcation proposals. The students responded to already 
established briefs set for these areas, the building and planning regulations, meeting with 
the council & public and challenging the commercial pressures present within the city.  

Horror vacui - the fear for empty spaces. The Site, 229 Bethnal Green Road, an awkward, 
decaying city-block interior towards Shoreditch’s Brick Lane corner, WWII bomb gap site 
ofers the opportunity to build a contemporary fgurative architecture in the city.  The site 
has a frontage to Bethnal Green Road and it is a short distance from the main local shopping 
areas located between Brick Lane (western end), Columbia Road Flower & Broadway 
Markets (north) and the eastern end of Bethnal Green Road.  

Conceived of in resistance to the ubiquity of mixed-use, object architecture and the relentless 
erosion of public spaces by commerce or trafc, our studio’s proposals value restraint and a 
respectful disposition, emphasising inherent qualities of place. A sustainable public building 
with residential that exceeds expectations, spatially rich and varied in character, a robust yet 
elegantly constructed architecture that retains an independence from programme. Open 
to interpretation, creating an enduring and poetic architecture of possibilities to be judged 
over time on what it does for our ever-evolving city. 

‘What can the building do for the City?’ We are working with the idea of continuity in 
architecture, studying and making intelligent contemporary translations of good architectural 
precedents – some ancient, some contemporary. Students studied and design urban 
proposals at a variety of scales, from the city scale to the tactility scale. They did not 
make historicist architecture however, they translated what they learned from historical 
knowledge of architecture into a contemporary built form. 

City Ensembles, a proposal for an urban intervention on the site. These ensembles form vital 
and lively urban public spaces, such as a courtyard, a square, a street, a viewing place. They 
came from relationships with existing city substance. The compositions positively invoke 
proximities of diferences and play with diferent architectural scales. The ensembles are 
thought of as a piece of collage city that were then tested with real programs. The Studio 
created mixed-use developments that are transformative, generating sustainable community 
driven regeneration of quality. An architectural proposition for a new piece of city, which 
is delicately constructed within a specifc civic cultural and historic context. 

Timothy Webster, S03, “Bethnal Green Press . 
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Timothy Webster, S03, “Bethnal Green Press” acts as a living archive 
for the community of Bethnal Green. Producing an Arts and Crafts 
pamphlet documenting the history of the area and its people in 
the present. A Printing Press and Community Centre, a published 
celebration of the identity of its users. Sitting above the Press is 
an Almshouse, consisting of 10 homes assembled around a 
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communal garden. A dense and intricate mixed-use urban 
environment existing within an established strong community. 
A busy and alive civic street interacts with craft-based industry 
and commerce. Above private housing and gardens still retain a 
connection to the realm below through a complex montage of 
openings, overhangs and terraces. 
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01-05 / Tharim Kazi Lubaba, S03. 
06-07 / George Smith S03. This project attempts to bridge a gap 
between the needs of a contemporary Bethnal Green community with 
its historical past. An area that was once a place of English Commons, 
land which had no owner and could be freely used for all, have been 
swallowed up by the industrialism of the roaring city. When asked 
what element of a new architectural scheme would be most preferred 
by locals, an overwhelming answer was nature. This has created an 
intersection of the Modernist mixed-used schemes of the 20th century 

146 BA (HONS) ARCHITECTURE 

02 

04 
06 

147 

07 

CENTRAL SAINT MARTINS BA (HONS) ARCHITECTURE 

with the romanticisation of the Pastoral from the 19th century. The 
proposal has been developed to house, employ and please the local 
people of Bethnal Green and places beyond. This city within the city 
is also versed with the country, allowing a dichtonomy of urban and 
rural within a small footprint. The design includes places of production 
to interact with local business, places of community and athletic 
leisure to support a healthy lifestyle, places of comfort to house the 
residents of Tower Hamlets and places of wild garden to bring back 
the commons to the city. 

CENTRAL SAINT MARTINS 
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Bareera Borhan, S03, “Bethnal Green Within Bethnal Green”. 
Situated in the heart of the London Borough of Tower Hamlets the 
project utilises the boroughs unique Genius Loci. Considered to be the 
‘melting pot’ of cultures in the UK Tower Hamlets has one of the most 
diverse populations; despite media depictions the area has a heart-
warming culture of integration and friendship. Wanting to celebrate 
this aspect by creating an intensification, the mixed-use scheme 
involves a gym; 14 affordable housing units for intergenerational 
living; a library which houses an archive centre and a mosque, and a 
green courtyard space with a pedestrian green link connecting the 
existing adult learning centre with the new builds. 

148 BA (HONS) ARCHITECTURE 

The use of cobbles and herringbone paving in the urban grain 
along with the white stone façade with corten and brass detailing 
references buildings in the area. The scheme complements the 
existing local vernacular whilst retaining impact and excitement. The 
choice of materials and the overlapping of the two grids alludes to the 
intersectional quality of Bethnal Green. The juxtaposition of different 
programmes and functions bring a diverse range of people into the 
site encouraging incidental interactions whilst igniting a culture of 
intentional interaction; where the mixed social space is a destination 
rather than a transit. 

CENTRAL SAINT MARTINS 

Emily Brown, S03, “The Gap in the High Street”. This site in Bethnal The project was inspired by Lina Bo Bardi’s essay on shopfronts 
Green is an opportunity to design a project at the intersection of the found through Peter Barber, and that were used the concept of the 
high street, the home and the city. The street is an assemblage, it is shopfront to link the project closely to the high street. The shopfront 
not linear, and this is a key reflection in my proposal. is a means to view what is behind. It is an exhibition space. 

CENTRAL SAINT MARTINS BA (HONS) ARCHITECTURE 149 
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Jeevan Chahal, S02, “A Playful City”. I have created affordable 
housing, a community centre and a sports centre specialised for the 
youth of Bethnal Green, with a civic square joining the programs 
together. Bethnal Green is an area which lacks in civic spaces, which 
brings various people together. The lack in affordable housing and the 
demand for this in London is always increasing. Whilst conducting site 
research and asking the local community about what they wanted, 
I gathered that there was a high demand for a community centre, 
where the community could integrate together. 

150 BA (HONS) ARCHITECTURE 

When doing research into the surrounding areas, I noticed how 
areas created for the youth to play were neglected. For this reason, 
an extension to the existing gym has been created to provide a new 
sports centre which includes activities such as boxing, basketball, 
gym equipment and a multi-use games area on the ground floor. A 
civic square has been created with the addition of a cafe which 
connects to the PDC where there is also outdoor seating. In addition, 
benches and soft landscaping have been added to improve the 
activity within the site. 
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05 0601-02 / Jiayou Liu, S02. 03-06 / Iana Borisova, S02, “An Art Factory”. Taking inspiration from 
Cedric Price, The Fun Palace, a place to make, teach and display art 
for the whole community. 
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01-03 / Holly (Jingxuan) Zhang, S02. 
04-07 / Claudia Turley, S02. 
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01-05 / Yiding Jin, S02, “Art Centre”. The Purpose of the Design 
Project: Because I surveyed the surrounding area and found that the 
surrounding art graffiti atmosphere was particularly strong. 
And there are various types of small shops on both sides of Bethnal 
Green Road, with a large number of passengers. The site inside is 
quieter than outside because of the road, ideal for studying painting, 
holding exhibitions, and allowing the public to communicate and 
cooperate. First of all, I am also more interested in graffiti art, and 
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04 

then combined with the characteristics of the surrounding site, so 
I decided to the theme of the art centre. At the same time, I want to 
connect the buildings around the central square of the site so that 
users do not need to go downstairs to another building, and they can 
directly shuttle between the buildings, so the use of bridges are also 
necessary. Secondly, I want to make more environmentally friendly 
buildings, so wood is the main building material. 
06-09 / Zimeng Tan, S02. 
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STUDIO 7 IMAGINING COLLABORATIVE FUTURES 
Dejan Mrdja, Albane Duvillier 
Studio 7 tutors 

Stage 3 Students ‘The architect’s only option is to fnd a course for revolutionary praxis outside the 
Huda Al-Yaqobi traditional boundaries of his feld.’ – Joan Ockman, Architecture, Criticism, Ideology Serra Bilgincan 
Finn Crawford 
Elnaz Karoubi The agenda of our studio is ‘Designing Politics’, exploring the relation between 
Wan-Chi Lai 
Ka Mok design and alternative political futures. We approach design as a creative and 
Migzi Niu critical tool that connects the material with social practices imagining a future of 
Miroslav Radu social relationships, built on communication, connection and common goals that 
Stage 2 Students can empower local communities and resist their erosion and expulsion. This year 
Szofa Bohoszlovec our studio has worked together with an MA studio at the School of Architecture in 
Alex Doibani Dessau led by Professor Ivan Kucina. Our collaboration is based on sharing interests Elizabeth Ferial 
Mona Haidar in commons, arts, collaborative developments, alternative futures and radical actions. 

Referring to the 100 years of Bauhaus, its collaborative design process and its vision of 
Collaborators  
Ivan Kucina design that can make social change, we asked the students to imagine an alternative 
Dr. Ursula Dimitriou world in which empathy motivates our personality instead of individual success, 
Anna Muzychak solidarity runs our society instead of market competitiveness, and collaboration Mijke Tonnon 
Alkestie Skarlatou transforms our cities instead of proft-making. 
Anne Heloise Dautel 
Duarte Santo 
David Patterson Imagining Collaborative Futures is a call for an adventure towards new utopian 
Andrew Taylor horizons that can generate innovations for global social, political and cultural 
Elina Loukou sustainability in the face of the ongoing converging crises. Students focused on Fleet Pham Duc Minh Le 
Aliki Kylika Street in the City of London, its rich history and current position in the world’s leading 
David Patterson fnancial centre. They visited Mayday Rooms, a building on Fleet Street dedicated to 
Andrew Taylor social movements, experimental culture and marginalised groups. At Mayday Rooms, Elina Loukou 
Suzan Dann they explored Concrete Action Archive, a history of collective architectural practices. 
Akrivi Anagnostaki They interrogated spatial strategies of existing market-prescribed architectural and 
Balveer Mankia 
Eleonore Audi spatial typologies and envisaged new spatial tactics, arrangements and typologies to 
Carlotta Conte house experimental, radical and socially-empowering collaborative practices.  
Amy Linford 
Aranzazu Fernandez Rangel 
Elliot Rogosin Fleet Street has been an important through route since Roman times, a business and 
Rebecca Turner religious hub of the Middle Ages, a printing and publishing centre at the start of the 16th 
Fani @ Mayday Rooms century. In the 20th century most British national newspapers operated from here. The 

impressive history of the street is evident in its diverse architecture and the signifcant 
number of monuments and statues along its length. Fleet Street is now associated with 
the terms investment, banking and relentless fnancial competition, and for this reason 
it is a fruitful ground for imagining another turn in its history - students were asked to 
replace existing commercial building with collaborative programmes, thus creating a 
radically imaginative fresh start for a future Fleet Street. 

Throughout the year, we have kept a close contact with our partner studio in Dessau. 
We shared resource and knowledge through online groups, joined each other’s reviews 
and organised a study trip to Dessau. The body of work produced will contribute 
towards a shared resource base. Through this process, students are prompted to 
discover their own critical practice. Furthermore, the students were encouraged to 
develop their communication skills to answer the question - how can representations 
of a fnal architectural design convey a meaning that extends beyond what is 
built to what is imagined? The architectural designs presented in this section of the 
catalogue ofer bold vision of collaborative futures that are critically responding to 
the socio-political paradigms of today.  

BA (HONS) ARCHITECTURE CENTRAL SAINT MARTINS 

Finn Crawford, S03, “Radical Temperance”. 
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Finn Crawford, S03, “Radical Temperance”. The aim of this project is 
to explore and develop an architectural manifesto housing a “digital 
secessionist” movement in the year 2036 that embodies a perception 
towards combining traditional crafts and technological integrations 
as an alternative future attitude to technology. Thus, a truly socialist 
virtual utopic environment is created in this “techno sanctuary”. 
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Serra Bilgincan, S03, “Salon Sofra”. Salon Sofra is a collaborative In the creation of the philosophical system, cultural references from 
studio located in Fleet Street. The program of the building is a the 17th-18th century Italy and France (salon), and the Turkish 
philosophical cycle of production that respectively consists of; traditions (sofra) were visited. It’s a system of play, production, 
salon, making space and sofra. making and celebration under one roof. 
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Mingzi Niu, S03, “Bio-city”. Aiming to design the new co-farming 
center in the office district of Fleet Street. Co-farming aims to address 
the tension between office workers and the residents on Fleet 
Street. The past decade has been a period of rapid urban agriculture 
development. The main factors of urban and vertical agriculture is 
to improve production efficiency, produce healthy green products to 
meet the needs of urban development. This is the most basic function 
of urban agriculture. With the acceleration of urbanisation, people 
who have lived in cities for a long time have become disconnected 

164 BA (HONS) ARCHITECTURE 

from mother nature. The role of urban agriculture should also 
change with time. It is no longer an urban agricultural factory 
that is just for production. Modern urban agriculture acts as a 
co-farming, collaborative space, cooperative, exchange center 
and micro environments. Providing a new experience for the 
people in Fleet street. Bio-city is not just for the people work 
there now but for the people in the future. 

CENTRAL SAINT MARTINS CENTRAL SAINT MARTINS BA (HONS) ARCHITECTURE 165 
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Szofia Bohoszlovec, S02, “Temple of meditation in alternative future”. 
Prognosing the future of Fleet Street in next 2000 year’s, it can be 
predicted that current problems and events occurring around the 
world and down to the site will permanently change our mindset: 
generation suffering from race and gender inequalities, COVID-19, 
climate change, urbanisation and economic crisis may lead to 
humanity depression. 

166 BA (HONS) ARCHITECTURE 

The temple of meditation is designed for local people to help reach 
nirvana on the mental level and fulfil the universe with somebody 
or alone to overcome anxiety or simply have a break after hard day. 
Constructional method combines the feeling of vertical forest that 
consists of large variety plant species and virtual reality system into 
collaborative space of clamminess and endless existence of a space 
of continues growth. 

CENTRAL SAINT MARTINS CENTRAL SAINT MARTINS BA (HONS) ARCHITECTURE 167 
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Alex Doibani, S02, “Cloud 9” focusses on sacred spaces set one 
thousand years in the future. It explores the collaboration between 
technology, spirituality and God in a world of transhumanism and 
artifice. Cloud 9 is a series of fantasy-like meditational spaces 
built with the aim to help humans re-connect to their spiritual self. 

The meditational complex consists of three key spaces designed 
for specific needs such as individual and group meditation, active 
meditation, spiritual dialogues, group practices and learning zones. 
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Elizabeth Ferial, S02, “FORUM – Amplifying Voices” is a screen-
printing MAKE space intended for young creatives looking to 
experiment with analogue techniques. It is located on the historic
Fleet Street, in the City of London. The programme includes a café, 
a screen-printing studio, a bookstore, as well as an office space. 

Mona Haidar, S02, “Tiamat: City of Dérive”. Tiamat is the expression 
of anti-capitalistic city that has adapted to the extreme results of 
climate change by repurposing the capitalistic city centre into a 
floating labyrinth. It is the illustration of a series of nomadic islands 
created by collaging the old elements of the drowned city 
into new formal configurations. 

The city of dérive captures the art of daily life, a continuous creative 
experience, the residents wandering through the space are being 
pulled and repulsed by the city, allowing them to discover their 
own Utopia.

,. a -· 

• • 
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Wan Chi Lai, S03, “The public storytelling theatre”. The public 
storytelling theatre is a place for sharing and exchange. Communicate 
the message of life experience through the storyteller. Based on the 
Japanese rakugo performance, sitting to share and listen to stories 

Elnaz Karoubi, S03, The aim of this project was to identify what is 
missing from Fleet Street and bring those back to the street. The final 
proposal includes greenery, places for entertainment and short stay 
accommodation in the form of a capsule hotel. It caters for humans as 
well as inhabiting native bats.

face to face with people, regardless of class status or ethnic culture. 
Referenced the idea of traditional Japanese architecture to build a 
wave-like roof structure through layers, showing a cheerful look. 
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01-03 / Ka Mok, S03, “Floatopia (The Elevated Future)”. The Self- 04-06 / Huda Al-Yaqobi, S03, “The Play of Space”. This project, 
Elevated Shelter is self-sustaining world designed for the late 20th inspired by immersive theatre, aims to intertwine reality and fantasy. 
Century Communities as a way to symphysis the importance of rising It allows the audience to become a part of the performance by 
sea levels caused by climate change. Inspired by Noah’s Ark, I’m actively engaging in the play. The project encompasses spatial 
imagining London will be the next casualty(drowning). My Floating design, costume design and bespoke furniture. Manipulation of 08 09 10 
structures are basically endurable to a sudden or continuous rise in light and shadow is the design keystone of the project. 
water level, relocatable & long-term usable due to mobility. 07-10 / Szofia Bohoszlovec, S02, “Temple of meditation in alternative future”. (See more on page 162). 
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Yutong He, S02, Transformation of 
a ruined Welsh stone cottage. 

STUDIO 8 

Stage 3 Students 
Nadera Ahmed 
Shenique Bass 
Yanice Begar 
Alice Carreto 
Blanka Ciborowska 
Charles Cockrell 
Lauren Cowl 
Emily Harvey 
Wilber Ilett 
Rebekah Mithinji 

Stage 2 Students 
Hawa Al-Najjar 
Aman Ali 
James Cole 
Mary Davidson 
Yutong He 
Larisa Muresan 
Julia Radzisz 
Irika Raghunandan 
Berra Sutcu 
Lupita Villanueva 

Thank you 
Philip Christou 
Aidan Hodgkinson 
David Leech 
Christoph Kuhr 
Martin Nässen 

THE AESTHETICSOF SUSTAINABILITY 
Nina Lundvall, James Payne 
Studio 8 tutors 

The creative transformation of existing buildings reduces energy use and 
waste as most of our built environment is already there as an incredible 
material and cultural resource. This year the studio worked intensively 
and inventively with existing buildings as a way into the wider theme 
of “The Aesthetics of Sustainability.” 

Alongside ethical and technical questions and the messy realities of each 
project, architectural and formal ideas exist in their own right, ready to be 
deployed anew each time.  The process of adaptation provides the perfect 
chance to actively engage all of these factors at once.  Adaptation can be 
considered both at the level of physical material acts to a building, but also 
in a wider and more political sense, how does individual and collective life 
adapt to new realities of climate change? 

We are interested in how thermodynamics and materials innovation can 
integrate with an existing building culture in an inventive way - without 
being conservationist or even regionalist, but by recognising cultural 
and climatic specifcity.  Some of the most radical and exciting projects 
embrace both invention and contingency and are often the least ‘rational’ 
and the most surreal. Our references for these radical reconstructions is 
wide and includes key 20th century works by Franco Albini and Franca 
Helg as well as Carlo Scarpa in Italy, Sverre Fehn in Norway, Aurelio 
Galfetti in Switzerland, Inger and Johannes Exner in Denmark, Frank Gehry 
in his early Californian work as well as many other contemporary architects 
including de Vylder Vinck. Our methodology is to respond very exactly to 
the realities of an existing building and to use a formal and fragmentary 
material methodology to make surprising and even surreal transformations 
and additions. 

In the frst project, students were given an existing building or ruin to 
work within to propose a radical reconstruction, working from an image 
and a physical model.  In this way tectonic, material and constructional 
logic could meet formal experimentation and evoke rich experiential 
glimpses of the newly formulated proposal.  In the second project, 
students worked with mostly 20th century buildings in which the structural 
skeleton is the most permanent artefact and the project is to re-face the 
building. Again, we worked with large scale models, hung on the walls as 
physical reliefs, to manifest the physical and material presence of a facade 
in the city. In the fnal project, we visited Snowdonia in North Wales on 
the same week in January that the UK launched its bid to have the Slate 
Landscapes of North Wales listed as a Unesco World Heritage site due 
to its importance in world industrial history.  Students worked individually 
with existing buildings in larger teams that considered the incredible 
natural and man-made landscape of the Dinorwig Slate Quarry where 
the National Slate Museum of Wales is based.  Proposals were made for 
technically exact demolitions, additions and repairs to existing buildings 
and landscapes to give powerful new experiences and meaning within 
this place and its rich cultural history. 
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05 

02 03 

01 / Berra Sutcu, S02. Transformation of ruined Welsh stone cottage. 04 / Irika Raghunandan, S02. Transformation of London warehouse. 
02 / Blanka Ciborowska, S03. Transformation of ruined Welsh power 05 / Hawa Al-Najjar, S02. Transformation of ruined Scottish castle. 
station. 03 / Wilber Ilett, S03. Transformation of ruined John Soane’s 06 / Julia Radzisz, S03. Transformation of ruined Scottish castle. 
Piercefield House. 
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02 03 

01 

04 / Shenique Bass, S03. New facade to London 60’s tower. 
01 / Charles Cockrell, S03. New facade to London 60’s tower. 05 / Wilber Ilett, S03. New facade to London 60’s tower. 
02 / James Cole, S02. New facade to London 60’s tower. 06 / Shenique Bass, S03. New facade to London 60’s tower. 
03 / Blanka Ciborowska, S03. New facade to London 60’s tower. 07 / Irika Raghunandan, S02. New facade to London council housing. 
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07 

01 / Wilber Ilett, S03. Site plan of Dinorwig former slate quarry, 05 / Group work. Dinorwig slate quarry ruined barracks, existing 
Wales. 02 / Hawa Al-Najjar, S02. Ruined Anglesey Barracks, Dinorwig section. 06 / Group work. Dinorwig slate quarry cutting shed, 
former slate quarry, Wales. 03 / Group work. Welsh National Slate existing end elevation. 07 / Group work. Dinorwig slate quarry ruined 
Museum, existing elevation. 04 / Group work. Dinorwig slate quarry barracks, existing end elevation. 
ruined barracks, existing elevation. 
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01 / Mary Davidson, S02. New landscaping to the Welsh National 
Slate Museum. 02 / Mary Davidson, S02. New courtyard building to 
the Welsh National Slate Museum. 03 / Mary Davidson, S02. New 
courtyard building to the Welsh National Slate Museum. 
04 / Wilber Ilett, S03. Intervention in the Welsh National Slate 
Museum with new rooflight. 

03 

04 05 

02 

05 / Wilber Ilett, S03. Intervention in the Welsh National Slate 
Museum with new floor and rooflight and secondary roof structure. 
06 / Wilber Ilett, S03. Intervention in the Welsh National Slate 
Museum. 07 / Julia Radzisz, S02. New route in the Welsh National 
Slate Museum. 

06 

07 
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01 / Shenique Bass, S03. New extension to the Welsh National Slate 04 / Wilber Ilett, S03. Existing courtyard elevation, Welsh National 
Museum. 02 / Alice Carreto, S03. Intervention in the Welsh National Slate Museum. 05 / Alice Carreto, S03. Intervention in the Welsh 
Slate Museum with new auditoria. 03 / Julia Radzisz, S02. New route National Slate Museum with new auditoria. 06 / Julia Radzisz, S02. 
in the Welsh National Slate Museum. New route in the Welsh National Slate Museum. 
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01 / Berra Sutcu, S02. Plan of transformed Anglesey Barracks. 06 / Hawa Al-Najjar, S02. Transformation of ruined Anglesey Barracks 
02, 03 / Lupita Villanueva, S02. New landscaping, Dinorwig former into artists’ residencies. 07 / Berra Sutcu, S02. Transformation of 
slate quarry, Wales. 04 / Berra Sutcu, S02. Transformation of ruined ruined Anglesey Barracks. 
Anglesey Barracks. 05 / Hawa Al-Najjar, S02. Transformation of 
ruined Anglesey Barracks into artists’ residencies. 
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01 / Nadera Ahmed, S03. Transformation of Welsh ruin, Dinorwig 05 / Blanka Ciborowska, S03. New landscape infrastructure, 
former slate quarry, Wales. 02 / Nadera Ahmed, S03. Transformation Dinorwig former slate quarry, Wales. 06 / Rebekah Mithinji, S03. New 
of Welsh ruin, Dinorwig former slate quarry, Wales. 03 / Charles roof to Welsh ruin, Dinorwig former slate quarry. 07 / Yanice Begar, 
Cockrell, S03. New infrastructure, Dinorwig former slate quarry, S03. Look out terrace, Dinorwig former slate quarry, Wales, as part 
Wales. 04 / Nadera Ahmed, S03. New landscaping, Dinorwig former of a sequence of museum spaces in transformed ruin and landscape. 
slate quarry, Wales. 08 / Yanice Begar, S03. Transformation of huge Welsh ruin into an art 

museum and artist’s residency. 
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04 / Lauren Cowl, S03. Study of new roof structure to Welsh 
ruin, Dinorwig former slate quarry. 05 / Blanka Ciborowska, S03. 
Transformation of ruins and site, Dinorwig former slate quarry, Wales, 
into a ‘Forum of Welshness’. 06 / Blanka Ciborowska, S03. ‘Forum of 
Welshness’ amphitheater, transformation of ruins and site, Dinorwig 

03 

04 

01 / Emilie Harvey, S03. New landscape infrastructure, Dinorwig 
former slate quarry. 02 / Lupita Villanueva, S02. Transformation of 
ruin into an annex for the Welsh National Slate Museum. 03 / Blanka 
Ciborowska, S03. Transformation of ruins and site, Dinorwig former 
slate quarry, Wales, into a ‘Forum of Welshness’. 

01 02 

former slate quarry. 
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INTRODUCTION CONTEXTUAL STUDIES 
Shumi Bose 
Contextual Studies Co-ordinator 

First & Second Year 
Tutors  
Shumi Bose 
Konstantinos Kizis 
Sofa Krimizi 
Daniel Stilwell 
Francesco Zuddas 

Guests 
Mike Althorpe 
Eddie Blake 
Joe Kerr 

Dissertation Tutors 
Eleni Axioti 
Shumi Bose 
Oscar Brito 
Francesca Dell’Aglio 
Tom Dyckhof 
Joe Kerr 
Douglas Murphy 
Sabrina Puddu 
Alex Warnock Smith 

Nothing exists in isolation – and certainly not architecture.  

The production of space is contingent upon a set of relationships within 
contexts and cultures. Regardless of its era or ambition, architecture 
has an indissoluble relation with the culture in which it is produced. This 
implies complex, shifting relationships with politics, sociology, philosophy, 
economics and technology, which may be more or less explicit. 

Contextual Studies supports students in exploring the ways in which we 
derive meaning in and from architecture. Through a thematic exploration 
of history and theory, students consider the contextual forces from which 
architecture emerges as the product of a specifc culture, from the past to 
the present. Yet Contextual Studies does not describe a monotone study 
of the historical past. Rather, we aim to provide the intellectual equipment, 
research skills and analytical tools to understand, articulate and challenge 
the role of architecture within complex predicaments.  

Through our work, we are interested in revealing the concepts and 
strategies behind the appearance of form, understanding design 
philosophies as a product of broader systems. These systems are 
tightly connected to societal and planetary issues, as well as our 
dependence upon mechanisms of exchange: they infuence the 
production, experience and understanding of design. 

During the frst year, students are introduced to key historical eras, 
concepts and themes: from the origins of civilisation, through the 
emergence of the architect as a professional fgure, to the advances of 
industrialisation. This is delivered through a series of thematic lectures 
in the frst term, with a strong focus on the rich context of London in the 
second term, explored through series of guided walks, exhibition visits, 
seminars and flm screenings. Students are encouraged to develop skills 
in primary observation, secondary research, visual presentation methods 
and academic writing. 

The second year sees a defnite focus on the 20th century and 
contemporary discourses in architecture: that is to say, the theoretical and 
social paradigms which continue to shape the world around us today. An 
intensive programme of lectures presents canonical movements from 1890 
to the present day, as well as speculative and theoretical developments. 
Buildings, publications, artworks, policy and other formats are recognised 
as vital components of a broad interrogation of architectural production. 
Students engage in close-looking historiographical debates on a range 
of critical texts, thus developing confdence in discussing and contesting 
theoretical positions.   

Across the frst two years of study, connections are identifed across time 
and space. Though the syllabus is broadly chronological, students debate 
the various tensions and disjunctions between styles, movements and 
polemics, using thematic, formal and material concerns to slice through 
time. Lectures and debates allow the cohort to assess buildings in the light 
of disciplinary and critical discourse around them – analysing, comparing 
and challenging historical narratives, particularly in written form. These 
classes are concerned with propositions of power and polemics: who 
defnes them, how are their agendas set forth, and what analytical tools 
can we use to address their impact on practice today?  

The third and fnal year of the course gives each student the opportunity 
to crystallise an individual research project, in the form of a substantial 
written dissertation. The dissertation allows students to stake a position 
as a practitioner: interrogating history and theory, contributing original 
analyses and culminating in a work of unique quality and accomplishment. 

The fnal works aspire to be academically rigorous contributions to 
contemporary and forward-facing architectural discourse. Self-selected 
by the individual students – and guided by an eclectic and specialised 
team of tutors. From intuitive beginnings, students will progress through 
theoretical frameworks, historical research and the selection of supporting 
materials, to articulate and present original arguments.  

As the climax of undergraduate studies in architecture, it is deeply 
satisfying to see a spectrum of research which represents the emergence 
of highly individual, confdent voices and positions, across a cohort of 
new spatial practitioners, makers and thinkers. These people have braved 
extraordinary challenges, and through this have shown remarkable 
determination, resilience and intellectual enquiry. The questions they 
explore are, at their best, thoughtful, provocative, sincere and exciting 
contributions to the emergent core of architectural discourse.  
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DISSERTATION 

Eleni Axioti, Dissertation Supervisor 
Blu Afeck 

With the climate emergency now undeniable, how might living 
architecture provide an environmental solution? 

Diana Al-laham 
The Courtyard House Typology in Damascus and its Cultural 
and Historical Signifcance 

Junyu Chen 
When Music Becomes Architecture 

Justin Cheung 
Are current technological eforts in sustainable development 
sufcient towards achieving the global environmental goals? 

Finn Crawford 
Persistence-Change: Constructing a Sensitive Framework for 
Sustainable Architectural Design 

Wilber Ilett 
Moving Home 

Isabel Jaggs 
Between Culture and Nature 

Wan-chi Lai 
Understanding Japanese Architects’ Views of Blending 
Nature and Architecture 

Hubert Mikolajczyk 
A critique of computation in architecture 

Shumi Bose, Dissertation Supervisor 
Bareera Borhan 

Democratic Architecture in the Bengal 

Ryan Chen 
To What Extent Are Architects Responsible For The Failure Of 
Social Housing 

Charles Cockrell 
Sustainable Behaviours 

Sarah Ghulam 
Perpetual Success Of Modernism 

Amelia Jhangir 
Rights to Public Space – Skateboarding, Appropriation 
and Privatisation 

Ka Mok 
The Transfer of Sovereignty and A Wish of Autonomy 

D‘relle Small 
Vitruvius, Le Corbusier and Black Subjectivity 

Euphemia Zeng 
Architectural Design as a Communication Media 

BA (HONS) ARCHITECTURE 

Oscar Brito, Dissertation Supervisor 
Layane Al-madani 

Decolonising Landscapes 

Yasemin Aslan 
Urban Renewal of a City 

Hongyi Chen 
Investigating strategies for improving the sense of 
belonging in Granby Four streets 

Tharim Kazi Lubaba 
Post-Occupancy Participation in Social Housing 

Nesrin Kianni 
The Gender of Space 

Isabel Liu 
Tactical Urbanism; Integrated 

Cornelia-Denisa Sandu 
Expanding participation 

Francesca Dell’Aglio, Dissertation Supervisor 
Nadera Ahmed 

The Story and Reality of Mosque Architecture 

Blanka Ciborowska 
Recovering the third skin 

Abdo Khanachat 
The Architecture Of Emergency 

Katrina Larsen-kittle 
City as a Stage 

Jeet Mori 
Religion Spirituality Humanity 

Op Op 
A response from temporary architecture to sustainability 

Linh Pham 
An investigation in consequential role between heritage 
preservation and urban development in Vietnam 

Terrence Wu 
Sustainable Architecture - From Design to Mentality 

Tom Dyckhof, Dissertation Supervisor 
Shenique Bass 

The Psychological Phenomenon of Fear of Spaces in 
Horror Fiction 

Alice Carreto Araujo Cabecadas 
Utopian Social Environments 

Charlotte Cocking 
The Evolution of Garden Design in the 18th Century 

Lauren Cowl 
Beauty and the Cinematic Spatial World 

James Garcia 
Displacement: A Consequence of London’s Regeneration 

Beata Halka 
More than Meets the Eye: Spatial and Behavioural 
Design in the Workplace 

Tim Hatch 
The Performance Of Permanence 

Tim Webster 
The Hunt for a Home: How to House the Edwardians 
in E.M. Forster’s Howards End 

Joe Kerr, Dissertation Supervisor 
Emily Brown 

The Year we Solve the Housing Crisis 

Melissa Eagleton 
Do Androids dream of single-use zoning 

Mariam Fawaz 
Humanising Hospitals 

Emile Harvey 
Lunatic Asylums’ 

Rebekah Mithinji 
The Vernacular Renaissance 

Yuekai Shi 
Space and Behaviour Design for people 

Kai Hang Yang 
How can water act as an important design element in modernist 
public space? 

Fatima-zahrra Zoughy 
Biophilic Design in Healthcare 

Douglas Murphy, Dissertation Supervisor 
Huda Al-yaqobi 

Architecture for sustainability in Local social Housing 

Yanice Begar 
Agency, Coonialism, and Urban Relationships 

Serra Bilgincan 
Space and Sapiens: A Comparison of Philosophical Approaches 
with the New Cognitive Approaches to Space 

Perona Jiang 
The Ambiguous Boundary between buildings and environment 

George Smith 
Aesthetics, Efciency and Experience 

Phoompatha Sutjaritworakul 
Barcelona: An Ideal City Planning Module 

CENTRAL SAINT MARTINS 

Sabrina Puddu, Dissertation Supervisor 
Najd Al Bulushi 

Small Living 

Simal Elif Cecen 
FOOD+CITY+ARCHITECTURE 

Chun Man Chan 
The Phenomenon of Migration from Hong Kong to Melbourne 

Gwanghoon Kim 
Is Your City Healthy 

Alice Mohan 
Pencil Towers 

Nimra Shahid 
Architecture as Commons 

Julia Trudu 
The Elite and Exclusive Retreats 

Melin Zhang 
Viewing through windows 

Alex Warnock-Smith, Dissertation Supervisor 
Ahmed Alttar 

Cairo’s Desert Dreams 

Zhaojing Deng 
The impact of regeneration the old buildings in Shanghai 

Anika Guha 
Housing in India: Changing Patterns of Residential Development – 
from Chandigarh to present day 

Tong Hao 
The Possibilities of Ecological Regeneration in urban contexts 

Janice Lo 
Biomimicry in Construction 

Mingzi Niu 
Refections on Shanghai’s Smart City 

Maximilienulysse Remondiere 
Building (X;Y) 

Hana Sapherson 
Common Capital 

Wei-tse Wang 
Exploring the architeture of the third-age in Japan 
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INTRODUCTION 

Stage 1 Tutors 
Aoife Bloomer 
Ruth Chislett 
Joseph Eyles 
Ben Godber 
Prema Makanji 
Anna Mestre 
Stephan Wassermann-Fry 

Stage 2 and 3 Tutors 
Xavier Aguilo I Aran 
Matthew Duckett 
Peter Hinchclife 
Orla Kelly 
Azzahra Mahmud 
Richard Mayo 
Bola Ogunmefun 
David Patterson 

Technical Lecturers 
and Tutors 
Carole Collet 
Christina Higgins 
Ajay Shah 

TECHNICAL STUDIES 
Ciaran Malik 
Technical Studies Co-ordinator 

Technical studies allows students to turn their designs into architectural 
reality. We discuss how to make buildable and safe structures, spaces 
that are happy and healthy and that the wider impacts of the project are 
considered at all stages. The architecture should be rooted in the context, 
understanding the conditions and opportunities of the site, the work and 
needs of the building users and creating an architecture interface 
between the two. 

In the current climate and ecological emergency, we need to decarbonise 
and promote regeneration. By looking at structures we can choose materials 
and forms which reduce the carbon emitted in construction. Through 
understanding the environmental needs of the spaces, like lighting, heating 
and ventilation, we can reduce the carbon emitted to power the building over 
its lifetime. In understanding the diferent plants, animals and landscape we 
can use their designs to promote biodiversity and sustainable design. 

In the frst year, students are introduced to the fundamentals of architecture; 
the technical elements that make up its form and the tools we use to 
measure it. Then working with the studio project, students apply this 
to understand their site’s needs and opportunities, before applying it to 
the technical resolution of their studio design proposal.  

In the second year, students examined the technical aspects of case studies 
locally to London and further afeld which support their studio work. Looking 
at the technical strategies used and modelling a section of those designs in 
detail to understand how the diferent aspects were balanced. Applying 
their research to their studio projects, they examine the context in more 
detail, resolve their designs technically and create a sectional model of 
their fnal design. 

In the third year, students have the freedom to explore a technical topic of 
their own interest in their technical thesis. This is an opportunity to research 
a technical subject, see how other designers have applied it and conduct 
their own experiments to inform their design. This exploration may feed 
directly into the resolution of their technical design or into future work.  

Hana Sapherson, S03. 
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01, 02, 03 / Hana Sapherson, S03. 
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01 / Alice Carreto, S03 
02 / Finn Crawford, S03 
03 / Layane Al-Madani, S03 
04 / Charlotte Cocking, S03 
05 / Alice Carreto, S03 
06 / D’relle Small, S03 
07 / Charlotte Cocking, S03 05 

06 

07 
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01, 02 / Layane Al-Madani, S03 
03, 04 / Noor Singh, S03 
05 / Timothy Webster, S03 
06, 07 / Izzy Jaggs, S03 
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01 / Thea Brooman, S02 
02, 03 / Charlotte Cocking, S03 
04 / Michelle Mortensen, S02 
05 / Thea Brooman, S02 05 
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INTRODUCTION MAKING WEEK: 
ROUNDHOUSE, PHASE 1 
Written by: Teleri Lloyd-Jones 
Editor, Central Saint Martins 

Making Week 2019-20, Credits 

Partners 
Global Generation, 
The Story Garden. 
MAKE at the Story Garden. 

Making Week Guest Maker 
Ofce for Crafted Architecture 
(OFCA) Nicolas Henninger 
with Awais Ali. 

Making Week Tutors 
Greg Ross (CSM) Making Week 
Coordinator & Team 1 Leader. 
Oscar Brito (CSM) — Team 2 
Leader. Nicolas Henninger (OFCA) 
Construction Leader & Team 3 
Leader. Awais Ali (OFCA / M.Arch) 
— Team 4 Leader. Carlotta Novella 
(CSM / PublicWorks) — Team 5 
Leader. Moetaz Fathalla (MAKE 
Graduate Resident & M.Arch 
Graduate— Team 5 Co-Leader. 
Billy Adams (M.Arch Graduate / 1:1 
Studio) — Team 6 Leader. Freddie 
Wiltshire (M.Arch Graduate / 1:1 
Studio) — Team 7 Leader. Ben 
Bradford (OFCA / CSM Graduate) 
— Team 8 Leader. 

Design / Structural Design 
Greg Ross (CSM), with 
Ciaran Malik (CSM) and 
YIP Engineering 

Roundhouse Coordination 
and Material Sourcing 
Martina Mina (Global Generation) - 
Community Build Manager. 
Dr. Jane Riddiford (Global 
Generation) - Founding Director. 

Key Making Collaborators 
Martina Mina (Global Generation), 
Community Build Manager, The 
Story Garden. Mark Laban (CSM, 
MAKE). Georgia Jacob (CSM, 
MAKE). Savvas Papasavva, (CSM, 
3D Large Workshop). Kazuya Tsuji, 
(CSM, 3D Large Workshop). 

Communication and Images 
Lallu Nykopp (CSM / MAKE). 
Lawrence Del Rosario (CSM BA 
Arch.) Making Week 2019-20 
student photographer. Siobhan 
Henderson (Spatial Practices 
External Liaison Coordinator). 

Administrative Support  
Matt Spencer. Sarah Leontovitsch. 
Helen Danks 

Making Friends 
Alex Warnock-Smith 
Melanie Dodd 

Each year, BA Architecture students take part in Making Week, a collective 
project building a structure at 1:1 scale. For 2019, the project took a new 
dimension with students working on site to create a Roundhouse for the 
local community at The Story Garden. 

“Making Week gets students to engage with physical making and 
understand materials in a very direct way,” says Greg Ross, Course Leader 
for BA Architecture, “it’s short, intense and all about collaborative working.” 

This year, it focused on The Story Garden, a community growing space 
instigated by Global Generation and the British Library, and was the 
second collaboration with Global Generation following the Kiln House 
in 2018. Working with Guest Maker Nicolas Henninger of Ofce for 
Crafted Architecture, the challenge was to create an insulated and 
heated communal storytelling space set within the meanwhile garden. 

This is the frst time that Making Week was to deliver a structure for 
use in the real world. It meant that the principle design strategy was fxed 
beforehand and delivered to the students whose roles were then to refne 
design details, organise and build. Global Generation supplied reclaimed 
scafolding boards and with basic hand tools the students set about building 
the eight segments of the building. The pre-used material brought its 
own challenges, requiring reconditioning and more sensitive handling. 
“We wanted students to think about how they might adapt details and 
structure according to the available material, not designing something 
for an ‘ideal’ material that you might buy.” – Greg Ross, Course Leader, 
BA Architecture 

Third-year student Nimra Shahid found the week pushed her to work in 
new ways: “Because the timber was old we weren’t allowed to cut it on the 
machinery so we had to use hand saws. It was my frst time using a saw. 
We needed a lot of elbow grease. There were lots of frst times for me 
on this project.” 

Not only does the Roundhouse form part of the College’s MAKE initiative but 
it is an ongoing project with students able to return over the year to develop 
the structure. The initial plan was for it to be insulated using straw bales 
set into wooden cassettes but as it becomes a live teaching space it has 
transformed into a large-scale experiment with, for example, the possibility 
for innovative mycelium insulation and a sedum roof to reduce 
the use of plastic and support bio-diversity in the garden. 

Some students feel the project’s impact on their own work too. Shahid, for 
example, is basing her dissertation on The Story Garden. Her experience of 
connecting to real places and people has informed her individual perspective: 
“Why produce something for the sake of producing something? I’d rather 
make something that we’re proud of and that works for the community… 
I can’t wait to see how people occupy and use the space. Architecture should 
respond to people, we should build for people.” – Nimra Shahid, student 
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01 02 03 

05 

04 

07 

01 / Briefing. 02 / Digital Model. 03 / Materials. 
04 / Preparing site. 05 / Installing studs. 

06 06 / Setting out. 07 / Making level base rings. 
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Sharing: Detail design. Cutting. 

214 BA (HONS) ARCHITECTURE CENTRAL SAINT MARTINS CENTRAL SAINT MARTINS BA (HONS) ARCHITECTURE 215 



      

I 

. ,.w·.~ ._ e11 
,_, ,. 

Assemble (off site). 

Construct on site and celebrate! 
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WORKSHOP MAKING HOUSEPROJECT 

Stage 1 

There is much value for architectural designers in considering 
the everyday, and in looking at that which is often overlooked. 
A standard terraced house may initially appear a mundane part 
of the cityscape due to its familiarity. Yet as an architect, it can 
provide rich potential for creativity, as Hugh McEwen from the 
award winning Ofce S&M explained, using the case study 
of the practice’s designs for Janus House, which embodies 
a radical approach to materiality.  

Using this project as a common point of departure, students 
engaged in adapting the layout, addressing not only the 
functionality of the terrace typology, but also the expressiveness of 
its design, through the remodeling and creation of a rear extension. 
This exercise ofered students the opportunity to create carefully 
constructed architectural scale models, considering the properties 
of the materials used to test and develop skills in workshop 
practices – from vacuum forming to sandblasting, casting, and 
brazing - so that we might more radically rethink the materials 
we employ in future work. Culminating in the exhibition of a 
collaboratively produced street, this expressed the individuality 
of approaches we encourage our students to develop over 
the course of their education. 
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INTRODUCTION LIVEPROJECTS 

The academic environment nurtures students and provides a safe 
space within which to explore and test creative freedoms. However, 
in preparation for the professional sphere of employment, students on 
BA (Hons) Architecture are often given the opportunity to participate in 
Live Projects. Live and Sponsored projects arise from collaborations 
and partnerships which Central Saint Martins and the University of the 
Arts London (UAL) negotiate with commercial and industrial partners, 
many of whom approach the college in the hope of working with some 
of the most exciting young creative minds on innovative and creative 
solutions to real life problems and ongoing projects. 

Such collaborations can yield programmes that are presented to students 
either through curriculum briefs – worked out in the studio, and intended 
for the full cohort – or through extra-curricular projects, run on weeknight 
evenings and outside of programmed hours. Projects range from 
the production of research for charitable organisations, to 
designing new retail experiences for food or fashion brands. 

Live Projects, then, give students a varied range of unique opportunities to 
apply their ideas and skills – largely confned within the academic realm to 
scale models and speculations – to existing, real-world design problems 
with genuine commercial clients. 

They are exposed to industry expertise, protocols and challenges; they 
receive expert feedback which difers vastly to that given by tutors and 
fellow practitioners; they experience at least some of the constraints of 
the professional realm: live projects may include concerns around absolute 
timeframes and budgets, client-facing exchanges and not least, a sense 
of responsibility in balancing the obligations of live projects against the 
priorities of academic studies.  
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LIVE PROJECT ROUNDHOUSE 

Credits 

Client 
Global Generation, The 
Story Garden. 

Project Coordinator 
Martina Mina (Global 
Generation) - Community 
Build Manager. 

Architectural Design and 
Coordination 
Gregory Ross, Central 
Saint Martins. 

Structural Engineering 
YIP Engineering with 
Ciaran Malik. 

Construction 
Phase 1: Making Week 
2019-20 second- and third-
year students with OFCA 
and tutors. See Making 
Week credits for details. 

Phase 2: Lowery Ltd. with 
very special thanks to 
Andy Shirmer, Neil Wrynn 
and Pat Cronin.  

Phase 3: Glen McDonald, 
Martina Mina and all the 
volunteers at the Story 
Garden. 

Materials 
Phase 1: all the generous 
suppliers of secondhand 
scafolding boards and 
plywood sheets. CSM 
Spatial Practices: all 
fxings (phase 1). Phase 
2: Lowery Ltd. and Global 
Generation. 

MAKE @ Story Garden 
Support 
Mark Laban, MAKE. 
Georgia Jacob, MAKE. 
Simeon Featherstone, 
MAKE. 

Making Friends 
Melanie Dodd, CSM. 
Alex Warnock-Smith, CSM. 
Oscar Brito, CSM. 

Images: 01, 03 / 
Learning from the yurt. 
02 / Circular patterns 
and polar arrays 
in nature. 04 / The 
Roundhouse in the 
Story Garden at the 
British Library, 
August 2020. 

The Roundhouse provides a new indoor communal gathering 
space for the Story Garden at the British Library.  

The design took inspiration from garden’s canvas yurt, originally 
located on the site of the Roundhouse. The new structure retains 
the yurt’s circular form with an oculus in the apex of the conical 
roof. It reinterprets the yurt’s timber framing into a more substantial 
structure made out of reused scafolding boards. The original canvas 
envelope is thickened into an insulating wall of straw bale cassettes. 

The building was built in phases (a construction relay): the frst phase, 
Making Week, involved Central Saint Martins BA Architecture second 
and third year students in developing design details, cutting and 
preparing materials, as well as the assembly and construction 
of the base ring, the foor and the outer drum. The second phase, 
built by Lowery Ltd., saw the completion of the roof and the foor. 
The fnal phase is an on-going series of volunteer activities and 
workshops which fnish and dress the structure. 

01 03 

02 

04 Photos by Gregory Ross and Lawrence Del Rosario. 
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LIVE PROJECT COMMUNITY KILN V2.0 

Credits 

Community Kiln v2.0 
Milan 

Designing in Turbulent 
Times, Lethaby Gallery, 
2019. 

A special thanks to 
The Able Design Award 
Yusaku Imamura 
Kei Yoshino 
Nick Rhodes 
Dr. Melanie Dodd 
Alex Warnock-Smith 
Pete Smithson 

Project Coordinator 
Gregory Ross 

v2.0 Design Detailing 
Gregory Ross 
translation to CNC 

Chris Stobbart 
structural engineering 

Andrew Friend 
fabrication 

Pre-fabrication 
in London 
Gregory Ross 
Andrew Friend 

Savvas Papasavva and 
Kazuya Tsuji, CSM. 
On-site CNC fabrication 

Lallu Nykopp, CSM. 
Graphic design 

Of-site CNC fabrication 
/ On-site Fabrication in 
Milan 
Andrew Friend 
Martha Mcguinn 

CSM M.Arch / Spatial 
Practices Student 
Representatives Salone 
del Mobile 2019, Milan. 
Christian Richards 
Jason Tsang 
Olivia Birnbaum 
Risha Patel 
Thomas Thornton 
Alessandro Brazzale 

Architecture x Ceramic Design collaboration 

Developed to provide community access to social making in 
an urban setting, the Community Kiln was frst created for the 
Skip Garden in King’s Cross. 

The project evolved through Ignition – a partnership between 
the Ceramics department at Central Saint Martins and education 
charity Global Generation, as part of the College’s Local 
Encounters programme. Following events and participatory 
activities in the local area, the two organisations recognised 
the benefts of building an outdoor kiln on the Skip Garden site. 
The intention was to provide such facilities for the beneft of 
communities locally, nationally, and internationally. 

The Community Kiln v2.0 is a full-scale digitally fabricated 
facsimile of Community Kiln #1, designed and constructed 
by M ARCH: Architecture students in collaboration with 
BA Ceramic Design students. 

In this version, the original timber structure has been 
reinterpreted for digital fabrication and for quick, easy assembly 
– it is lightweight and constructed with simple peg and wedge 
connections. To avoid the use of concrete in foundations, it uses 
water tanks to hold the structure down. The plywood is certifed 
by the Forest Stewardship Council (FSC). 

The structure was originally exhibited at Milan’s Salone del 
Mobile in 2019. It was reassembled for Designing in Turbulent 
Times and will fnally be housed at the open community 
studio MAKE @ Story Garden from 2019–21. 

CSM Staf Representatives 
at Salone del Mobile 
2019, Milan. 
Gregory Ross— 
for M.Arch / 
Spatial Practices 

Nick Rhodes— 
for PCID / BA Ceramic Design 

Community Kiln v2.0 London 
Designing in Turbulent Times, 
exhibition at the Lethaby 
Gallery, London, 2019. 
Special thanks to 
Kate Pelen 
Professor Carole Collet 
Monica Hundal 
Samuel Mitchell 
Andrew Friend 
Martha Mcguinn 
Morgane Sha’ban 

4m4m 

No side walls or 
overhead framing 
required. 

Translucent roof Patterned and decorative floor Kiln Wood structure Printed banners 
with display shelves hung from eaves 
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LIVE PROJECT 

Collaborators 

Walnut Tree Walk 
Primary School: 
Andrew Chaplin 
Janice Kerbel 
Mark Lewis 

Chris Stobbart 
(structural engineering) 

All the students in 
Studio 1, 2018-19 & 
2019-20 

Ashley Fridd & 
Gregory Ross 
(detail design modelling 
and coordination) 

WALNUT TREE WALK: READING HUT 

In collaboration with Walnut Tree Walk Primary School the students 
of Studio 1 have been designing a new pavilion. To be set within the 
gardens of the school, the task was to create a modest structure that 
ofers the children a quiet place to read in shelter away from the 
chaos of a playground at break-time. 

Having established a design approach in last year’s workshops, we 
developed and refned the detail design this year. The various geometries 
were extracted from the 3D model to create a 1:1 fragment assembled 
from recycled materials. Making up the various panels saw us salvaging 
scrap timber from around Central Saint Martins and strapping the pieces 
together to form sheets, before carrying them down to the Story Garden 
where the fragment was be assembled. 

The 1:1 testing of the structure was invaluable to the development, as the 
small footprint, along with the small stature of the intended users saw us 
adjusting to dimensions we would not typically expect. This stage in the 
project’s development has allowed us to reach a point of consulting with 
a structural engineer and supporting contractors to fnish of designs 
ready to be put into production next year. 
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PUBLIC SPATIAL PRACTICESLECTURES 

LECTURE SERIES 2019: 
MEANWHILE 

Throughout the year at Central Saint Martins, the intensive programme 
of academic learning and exciting professional collaborations are 
supplemented by intellectual and discursive programmes, including a 
series of programmatic lectures in the frst term of the academic year. 

In this way, the discussions entering, stimulating and animating the school 
community and especially the students of BA (Hons) Architecture remain 
radically engaged: immersed in urgent, optimistic and crucial issues facing 
culture and society at large today, and informed by the very brightest and 
most exciting practitioners in the expanding feld of architectural and 
spatial practice. 

MEANWHILE – Lecture series 2020 

This year, the Autumn Lecture series addressed the theme of Meanwhile. 
According to New London Architecture, Meanwhile projects ‘embrace the 
city as a work in progress, enlivening spaces, places and high streets over 
a short-term period, while supporting long-term ambitions’. 

The lecture series referred to several ‘meanwhile’ projects that students 
and staf from across the programme are currently involved in, including 
the NLA Award-winning Croydon Square, and the on-going MAKE @ The 
Story Garden in Camden. 

In each lecture, a panel of speakers presented their ideas and experiences 
of producing, hosting, designing, and taking part in meanwhile projects 
along a certain theme, followed by a critical discussion that aimed to 
unpick, unravel and question the meaning and future of Meanwhile projects. 

SPATIAL PRACTICES 
LECTURE SERIES 2019 

Autumn 2019 
Thursdays 6.30–8pmMEANWHILE LVMH Lecture Theatre 

Co-Creation 
10 OCT 

Catalyst 
17 OCT 

Performance 
24 OCT 

The Autumn Lecture Series addresses the theme of Meanwhile.  
According to New London Architecture, Meanwhile projects 
‘embrace the city as a work in progress, enlivening spaces, places 

31 OCT and high streets over a short-term period, while supporting long-
term ambitions’. 

Precarity 

The lecture series will refer to several ‘meanwhile’ projects that Civic students and staff from across the programme are currently 
involved in, including the NLA Award-winning Croydon Square, and 07 NOV the on-going MAKE @ Story Garden in Camden. 

In each lecture, a panel of speakers will present their ideas and Legacy experiences of producing, hosting, designing, and taking part in 
meanwhile projects along a certain theme, followed by a critical 14 NOV discussion that aims to unpick, unravel and question the meaning 
and future of Meanwhile projects. 
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Co-Creation 
Chair: Mel Dodd 
Speakers:  

Benedicta Asamoah-Russell (Principal Policy and Projects Officer, London Borough of Camden) 
Sarah Elie, Executive Director of Somers Town Community Association (STCA) 
Dr Jane Riddiford, Founding Director, Global Generation 
Adam Thorpe, Professor in Socially Responsive Design, UAL 

Catalyst 
Chair: Andreas Lang 
How long is meanwhile and how can meanwhile projects and interim uses catalyse 
longer-term or wider transformation? 
Speakers:  

Ulrike Stevens, What If 
Tom Dobson, public works 

Performance 
Chair: Jayden Ali 
Through an evening of conversation and film, this lecture on ‘performance ‘- a brief form 
of ‘meanwhile’ occupation - will explore the tensions between “presenting” in a place for a 
short period of time and “being” in a place for a long period of time. 
Speakers:  

Andrea Luka Zimmerman, Filmmaker 
Eleanor Barret The Brick Box   

Precarity  
Chair: Shumi Bose 
Squatting and the City.  
Speaker: 

Alexander Vasudevan 

Civic 
Chair: Oscar Brito 
Speakers: 

Ash Sakula Architects 
The Decorators 
Croydon Council Placemaking Team 
Meanwhile Space 
Green Hands 

Legacy  
Chair: Alex Warnock Smith 
What is the legacy of Meanwhile? 
The evening debate will confront the legacy and longevity of meanwhile spaces, and 
discuss the difficult and contested relationship between meanwhile-use and the forces 
of large-scale urban regeneration. 
Speakers: 

Fran Tonkiss, Professor of Sociology, LSE 
Tom Holbrook, Director, 5th Studio 
Shaparak Rahimi, Socio-Economic Development Manager, Lendlease 
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Is architecture as we know it incompatible with our future? 

BUILDING 30 JAN 
How can we build in a climate emergency? 

CITY 13 FEB 
Can new forms of city-making transform urban futures? 

PRACTICE 27 FEB 
Can we save architectural practice from obsolescence? 

U a I • central 
saint martins 

Central Saint Martins 
Granary Building , 1 Granary Square 
Kings Cross , London N1C 4AA 

Tickets available through 
www.fundamentals-london .uk 

PUBLIC FUNDAMENTALS: CLIMATELECTURES 

For Spring term, the Fundamentals series turned its attention 
to the ecological and climate emergencies and examined how 
architecture, underpinned as it is by the principles of growth 
and progress, risks becoming ever more obsolete.  

The built environment is a signifcant cause of the climate 
and ecological crises, and also implicated in the economic 
systems that produced them. 

But could it be the solution? From the promises of technofxes 
to that debatable word “sustainability”, Fundamentals: Climate, 
hosted by writer and broadcaster Tom Dyckhof, discussed 
the most urgent issue facing the planet today. 

Building 
Architects Climate Action Network  
Aude-Line Dulière, Architect, Wheelwright Fellow  
Michael Pawlyn, Exploration Architecture 

City 
Johanna Gibbons, J&L Gibbons  
London Energy Transformation Initiative  
Carlotta Conte, Dark Matter Labs  
Tifany Lam, New Economics Foundation  
Duncan Law, Transition Town Brixton 

Practice 
Professor Peg Rawes, The Bartlett School of Architecture  
Peter Clegg, Feilden Clegg Bradley Studios  
Professor Elizabeth Shove, Lancaster University  
Zoë Svendsen, METIS  
Andrew Simms, New Weather Institute 
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_--<~•-.. •• ,_ Climate Emergency Workgroup // Draft CSM 
Manifesto 

PUBLIC CLIMATE EMERGENCY ASSEMBLYLECTURES 

On 31 October 2019, more than 400 staf and students from CSM 
and across UAL assembled in a collective response to the global 
climate emergency. 

The Climate Emergency Assembly was an inclusive discussion 
about the crisis across disciplines and areas of work. 

The forum set in motion projects with the common goal of radically 
reviewing our understanding, practices and policies within the 
College and the broader University. 

Nine groups were formed, and they worked across the following 
four topics: 

Curriculum 
Carbon Neutral by 2025 
Procurement and Divestment 
Zero Waste 

Following the Climate Emergency Assembly, Spatial Practices 
devoted the entire Fundamentals lecture series on the topic of 
Climate Emergency. 

Manifesto: Lily Tonkin-Wells, BA Fine Art 

238 BA (HONS) ARCHITECTURE CENTRAL SAINT MARTINS CENTRAL SAINT MARTINS BA (HONS) ARCHITECTURE 239 



241 CENTRAL SAINT MARTINS BA (HONS) ARCHITECTURE    

   

    

  

 
  

  

 

PUBLIC EVERYTHING MUST FALL: LECTURES 

SPACE, RACE, EDUCATION AND ACTION 

Everything Must Fall: Space, Race, Education and Action was a 
programme-wide event for students and staf inspired and motivated 
by the many conversations, discussions and events that have taken place 
across the programme, college and wider external networks 
over the last few weeks. 

It was an opportunity to discuss, listen and share stories, experiences, 
ideas and thoughts around Black Lives Matter, decolonisation, diversity, 
and inclusion, in relation to the teaching and learning of spatial 
practices at Central Saint Martins.  

Everything Must Fall: Space, Race, Education and Action was hosted in 
collaboration with Rahul Patel and Decolonising the Arts Curriculum, Jean 
Campbell & Ayisha de Lanerolle from Conversations in the 
Making and Nur Sobers-Kahn of the British.  

We would like to extend a special thanks to all the staf, students, speakers 
and external guests who were so generous with their time 
and contribitions to make it an day that was , was inspiring and 
challenging in equal measure. 

BA (HONS) ARCHITECTURE CENTRAL SAINT MARTINS 

EVERYTHING MUST FALL 
SPACE, RACE, 
EDUCATION, ACTION 

31 July 
9.30-16.15 

In collaboration with A programme-wide event 
open to all students and staff 

Rahul Patel to discuss, listen and share 
stories, experiences, ideas andDecolonising the thoughts around Black Lives 

Arts Curriculum Matter, decolonisation, diversity, 
and inclusion, in relation to the 
teaching and learning of spatial Jean Campbell practices at Central Saint Martins.

Ayisha de Lanerolle  
This event is the first in aConversations 
series commissioned to initiatein the Making curriculum change. 

Nur Sobers-Khan 
Manifesto: Lily Tonkin-Wells, BA Fine Art The British Library Follow this link to take part 
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AS:CSM ARCHITECTURE SOCIETY
Bianca Blanari, Maolin Huang 
President & Vice-President of AS:CSM

Team 
Bianca Blanari 
Maolin Huang 
Sila Cakir 
Poppy Levinson 
Hugo Kenwright 
Nia Manoylo 
Naajiyah Sultana 

AS:CSM is a student-led society for the people of Spatial Practices. 
We believe in the importance of collaborative working, being one 
community, and having a social and political agenda. The society 
provides a platform of opportunities, to support the engagement of 
students and generate networks within the college and across London. 

Our approach is through sharing ideas, experiences, and knowledge with 
an open mind; helping each other as we are all here to pursue our path 
and emerge as young practitioners into the world. 

Throughout the year, we have hosted events, workshops, and gatherings, 
stimulating the interaction between stages, as well as courses. For BA 
Architecture, we have organised overlapping portfolio workshops for 
Stage 1 with Stage 2, with the aim to create connectivity, encourage 
interaction, and learn from the production of each other’s work. The 
society has gained a greater online presence through sharing student 
works, publishing quotes and ideologies about architecture, and keeping 
students informed with the exciting events happening across London. 

To expand the student network, we are a part of LASC - London 
Architecture Schools Collective; and participated in planning the 
Megacrits, where students were encouraged to show a fragment of 
their work and start a conversation around their design principles. 
The live collaborations included a visit to Mulberry UTC, a Sixth Form 
college located in Roman Road, Bow, aimed at raising awareness about 
architecture, offering an insight of being a design student, and generating 
future opportunities for young people. On a larger scale, we hosted a 
climate meeting within the department, following the Climate Assembly 
that took place across the college, in order to find coherence in our 
projects, and explore how practice can change in response to the 
climate crisis. 

The exposure to industry expertise, along with the social and 
environmental challenges, sparked a sense of responsibility from us, 
students in balancing the extra curriculum projects against the 
priorities of our studies. 

All these events of the society involved the direct engagement of 
students, the faculty, and other institutions, recognising the importance 
of collaborative working, creating networks, and solutions for 
the infrastructure of AS:CSM. 

!"#"$"%"#"& 

~As it develops, then, the concept of 
social spaces becomes broader. It 
infiltrntes,evenillmdrs ,theconcept 
of produtlion, becoming part - perhaps 
the essential part - of its content.~ 
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"I am a firm believer in praxis, and I 
don't have much time for the idea of 
the loner of genius who does everything 
all by himsel( You need other people 
as well, at every level:' 
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"Modern architecture is not a style. 
It's an attitude." 

Marcel Breuer 
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AWARDS BA ARCHITECTURE AWARDS 

Stage 1 

Grenfell Award for Social Conscience 
Winner: Harry Sellers 
Commendation: Emily Benno 

Smithson Award for Collaborative Practice 
Winner: Harriet Morris 
Commendation: Cristina Silva 

RIBA Award for Innovation 
Nominees: Dean Francis, Chioma Marchington, Harriet Morris, 
Naajiyah Sultana, Shifana Kunnathadath and Mateusz Majcherek. 
Commendations: Brandon Fong and Eleanor Jobson. 

Stage 2 

Stage 2 Progress Award 
Winner: Michelle Mortenson 
Winner: Thea Brooman 
Winner: Sila Cakir 
Commendations: Jeevan Chahal, Manisha Saha, Julia Radzisz 
and Saamia Makharia. 

Stage 2 Community Award 
Winner: Bianca Blainari 

Stage 3 

Community Award  
For contribution to the course community over the 3 years at CSM. 

Winner: Emily Brown 

Banham Prize for Dissertation 
Winner: Mariam Fawaz 
Nominees: Bareera Borhan, Mariam Fawaz, Hana Sapherson, George Smith 
and Tim Webster. 

Technical Studies Prize  
For the Best Technical Thesis in Stage 3.  

Winner: Charlotte Cocking 
Nominations: Alice Carreto, Katrina Larsen-Kittle, Hana Sapherson, 
Finn Crawford, James Garcia, Layane Al Madani, Wei-Tse Wang, 
George Smith, Timothy Webster and Izzy Jaggs. 
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Spatial Practices Awards – For Stage 3 Graduating Students 

Spatial Practice Prize 
Winner: Charlotte Cocking 
Nominees: Finn Crawford, Charlotte Cocking and Tim Hatch 

Spatial Cultural Equity Award 
Winner: Drelle Small 
Nominees: Diana Al-laham, Blanca Ciborowska and D’relle Small 

Climate Care Award 
Winner: Alice Mohan 
Nominees: Alice Mohan, Blu Affleck and Tim Hatch 

CSM / UAL Awards – For Stage 3 Graduating Students 

Maison/O Green Trail Awards  
Shortlisted: Alice Mohan, Tim Hatch and Blu Affleck 
Nominees: Alice Mohan, Tim Hatch, Blu Affleck, Charlotte Cocking and Blanka Ciborowska 

Mullen Lowe NOVA Awards Nominees  
Nominees: Alice Mohan and Charlotte Cocking 

External Awards – For Stage 3 Graduating Students 

RIBA Dissertation Medal  
Nominee: Mariam Fawaz for the dissertation titled ‘Humanising Hospitals’ 

RIBA Bronze Medal  
Nominees: Charlotte Cocking and Finn Crawford 

AJ Student Prize Award 
Nominee: Finn Crawford 
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ADMISSIONS HOW TO APPLY 
BA (Hons) Architecture 
ARB/RIBA Part 1 

Find out more at 
www.arts.ac.uk/ 
csm/courses/ 
undergraduate/ 
ba-architecture/ 

Entry to BA (Hons) Architecture is highly competitive. Selection is determined 
by the quality of the application, indicated primarily in your portfolio of work 
and written statements. A high proportion of successful applicants complete 
a Foundation Diploma in Art and Design.  

Applicants are normally expected to have achieved, or be expected to achieve, 
the following course entry requirements: 
• Passes at GCSE level in 5 subjects (grade 5 or higher) including English 

Language, Mathematics and a double award at science, or a separate science 
such as Physics or Chemistry, and one other subject (Art & Design or Design 
Technology are recommended). 

In addition to the requirement above, 136 UCAS tarif points from one of the 
following or a combination of the following full level 3 qualifcations as follows: 
• 3 GCE A levels, with two Grade As and a Grade B (AAB); 
• Foundation Diploma in Art and Design; 
• BTEC Level 3 Extended Diploma (three distinction awards) 
• International Baccalaureate with an overall score of 35 points or above 
• Equivalent EU or non EU qualifcations such as High School Diploma 

Student Selection Criteria – we do not just look out for a passion for architecture. 
We are seeking people who are open to new ideas, informed risk–taking and 
challenges, and who are willing to get involved in the diferent disciplines and 
practices of architectural design during their degree. We select degree applicants 
according to 
your potential and current ability to: 
• Work imaginatively and creatively in architecture and design 
• Engage with experimentation and invention 
• Show imagination and ambition in proposals for your work 
• Demonstrate a range of skills and technical abilities 
• Demonstrate an engagement with 3D and architecture/spatial design 
• Demonstrate a basic ability to draw and model objects and spaces 
• Demonstrate a basic ability to discuss ideas verbally and through written work 
• Demonstrate cultural awareness and/or contextual framework of your work 
• Articulate and communicate intentions clearly. 

Portfolio and interview Advice – your work should demonstrate creative 
development, whether for a college project or in your personal work. By creative 
development, we mean ideas that have originated in your own experience and 
research and progressed towards potential visualisation. Ideas, visual research 
and experimentation are more important than fnished design solutions and can be 
shown in 2D work, or through 3D objects and maquettes. It is important that the 
creative work you include refects your thinking, initiative and personal commitment 
to a particular project, theme or idea. Both through your work and in talking to 
you at a portfolio review, we are interested in you as an individual. Our focus is on 
your personal interests, your creativity and your initiative in fnding out about your 
proposed area of study. We would like to know about your favourite designers and 
artists, where you have gathered more information about the work that interests you. 
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	Figure
	Figure
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	01-04 / Sila Cakir, S02, “The Play Library”. This project is a playful and exuberant intervention that fulfils these qualities and celebrates the study of art through history. Civic engagement is heightened in this scheme through the incorporation of gallery spaces and an informal courtyard featuring a soft play area for children. The processes of casting, clay sculpting and model-making informed the specific users of the library. 
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	05, 07 / Yi-Yu Tsai, S02. The project is a Childrens library and museum located in the Vauxhall. Its mainly targeted towards the young local families. The facility is not strictly meant to serve children but is also open to parents and the surrounding community. The project’s lively and interesting exhibition space, activity space and reading space provide children with relaxing learning opportunities. 
	05, 07 / Yi-Yu Tsai, S02. The project is a Childrens library and museum located in the Vauxhall. Its mainly targeted towards the young local families. The facility is not strictly meant to serve children but is also open to parents and the surrounding community. The project’s lively and interesting exhibition space, activity space and reading space provide children with relaxing learning opportunities. 
	05, 07 / Yi-Yu Tsai, S02. The project is a Childrens library and museum located in the Vauxhall. Its mainly targeted towards the young local families. The facility is not strictly meant to serve children but is also open to parents and the surrounding community. The project’s lively and interesting exhibition space, activity space and reading space provide children with relaxing learning opportunities. 
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	06, 08 / Caitlin Allison, S02. A glass historic focused library aiming to learn through affecting peoples everyday experiences on a public footpath. The building focuses on reflecting, celebrating and embracing its environment of Vauxhall, whilst bringing back the original intentions of the pleasure gardens which was ‘a place upside down, an intoxicating reversal of ordinary sexual, social and metaphysical hierarchies’ (Terry Castle 1986) coming out of the ordinary everyday life. 
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	STUDIO 6 
	STUDIO 6 
	Year 2 Students 
	Iana Borisova Jeevan Chahal Yiding Jin Jiayou Liu Anna Maria Roumpaki Li-Yuan Sen Sen (Leon) Jonathan So (Wai Chung) Zimeng Tan Claudia Turley Baihui You Holly (Jingxuan) Zhang Weihan Huang 
	Year 3 Students 
	Bareera Borhan Emily Brown Lefeng Chen (Ryan) Beata Halka Tharim Kazi Lubaba Jeet Mori Maximilienulysse Remondiere George Smith Timothy Webster Meilin Zhang 
	Thank you 
	Ruth Lang Mike McMahon Luke Rowlett Douglas Murphy Sean Raferty Abhinav Kurup Carly McConaghy (Sweeney) Lia Aliaga-Castillo Marcelo Romero-Morstadt Gavin Goldsmith 
	London Borough of Tower Hamlets Planning & Building Control Gareth Gwynne - Development Management 
	- Case ofcer Anna Zucchelli - Heritage at Risk Project Ofcer Employment & Enterprise Fiona Crehan - High Streets & Town Centres Manager Rachel Jenman - Brick Lane Town Centres Manager. Growth & Economic Development Laura McLean - Programme Manager, High Street & Town Centres Progessional Development Centre Ryan Hunter - PDC Manager. Sindy Kaur – Facilities Manger 
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	URBAN FRAGMENT: CITY WITHIN CITY 
	URBAN FRAGMENT: CITY WITHIN CITY 
	URBAN FRAGMENT: CITY WITHIN CITY 
	Donald McCrory, Alicia Argüelles Studio 6 tutors 

	Urban Fragment: City within City - The space between, a proposal for a new piece of city, which is delicately constructed. In the drive to densify our cities, if you can’t build out, you build up. The apotheosis of this is the high-rise, but time, sustainability and urban re-purposing considerations have softened the edges of the initial frenzied drive to build high, to more thoughtful inner-city development. This year the Studio asked: “How can the architecture sector densify the city and what are the dife
	In the Studio we aim to blur the boundaries between practice and education, responding to both the present day fnancial demands of modern day erudition and professional expectations. Investigations take place on active sites, those which are currently being investigated for development within London. Our responses consider not just the physical context and its place within the city, but that of the immediate local public. Utilising interactions with the local community, this year through the construction an
	In the Studio we aim to blur the boundaries between practice and education, responding to both the present day fnancial demands of modern day erudition and professional expectations. Investigations take place on active sites, those which are currently being investigated for development within London. Our responses consider not just the physical context and its place within the city, but that of the immediate local public. Utilising interactions with the local community, this year through the construction an

	Horror vacui - the fear for empty spaces. The Site, 229 Bethnal Green Road, an awkward, decaying city-block interior towards Shoreditch’s Brick Lane corner, WWII bomb gap site ofers the opportunity to build a contemporary fgurative architecture in the city.  The site has a frontage to Bethnal Green Road and it is a short distance from the main local shopping areas located between Brick Lane (western end), Columbia Road Flower & Broadway Markets (north) and the eastern end of Bethnal Green Road.  
	Conceived of in resistance to the ubiquity of mixed-use, object architecture and the relentless erosion of public spaces by commerce or trafc, our studio’s proposals value restraint and a respectful disposition, emphasising inherent qualities of place. A sustainable public building with residential that exceeds expectations, spatially rich and varied in character, a robust yet elegantly constructed architecture that retains an independence from programme. Open to interpretation, creating an enduring and poe
	‘What can the building do for the City?’ We are working with the idea of continuity in architecture, studying and making intelligent contemporary translations of good architectural precedents – some ancient, some contemporary. Students studied and design urban proposals at a variety of scales, from the city scale to the tactility scale. They did not make historicist architecture however, they translated what they learned from historical knowledge of architecture into a contemporary built form. 
	City Ensembles, a proposal for an urban intervention on the site. These ensembles form vital and lively urban public spaces, such as a courtyard, a square, a street, a viewing place. They came from relationships with existing city substance. The compositions positively invoke proximities of diferences and play with diferent architectural scales. The ensembles are thought of as a piece of collage city that were then tested with real programs. The Studio created mixed-use developments that are transformative,
	Timothy Webster, S03, “Bethnal Green Press . 
	Timothy Webster, S03, “Bethnal Green Press . 
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	Figure
	Timothy Webster, S03, “Bethnal Green Press” acts as a living archive communal garden. A dense and intricate mixed-use urban for the community of Bethnal Green. Producing an Arts and Crafts environment existing within an established strong community. pamphlet documenting the history of the area and its people in A busy and alive civic street interacts with craft-based industry 
	the present. A Printing Press and Community Centre, a published and commerce. Above private housing and gardens still retain a celebration of the identity of its users. Sitting above the Press is connection to the realm below through a complex montage of an Almshouse, consisting of 10 homes assembled around a openings, overhangs and terraces. 
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	01-05 / Tharim Kazi Lubaba, S03. 06-07 / George Smith S03. This project attempts to bridge a gap between the needs of a contemporary Bethnal Green community with its historical past. An area that was once a place of English Commons, land which had no owner and could be freely used for all, have been swallowed up by the industrialism of the roaring city. When asked what element of a new architectural scheme would be most preferred by locals, an overwhelming answer was nature. This has created an intersection
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	with the romanticisation of the Pastoral from the 19th century. The proposal has been developed to house, employ and please the local people of Bethnal Green and places beyond. This city within the city is also versed with the country, allowing a dichtonomy of urban and rural within a small footprint. The design includes places of production to interact with local business, places of community and athletic leisure to support a healthy lifestyle, places of comfort to house the residents of Tower Hamlets and 
	CENTRAL SAINT MARTINS 
	Figure
	06 
	Figure
	07 
	07 
	07 
	07 




	CENTRAL SAINT MARTINS BA (HONS) ARCHITECTURE 


	Part
	Figure
	Emily Brown, S03, “The Gap in the High Street”. This site in Bethnal Green is an opportunity to design a project at the intersection of the high street, the home and the city. The street is an assemblage, it is not linear, and this is a key reflection in my proposal. 
	Emily Brown, S03, “The Gap in the High Street”. This site in Bethnal Green is an opportunity to design a project at the intersection of the high street, the home and the city. The street is an assemblage, it is not linear, and this is a key reflection in my proposal. 
	The project was inspired by Lina Bo Bardi’s essay on shopfronts found through Peter Barber, and that were used the concept of the shopfront to link the project closely to the high street. The shopfront is a means to view what is behind. It is an exhibition space. 
	Bareera Borhan, S03, “Bethnal Green Within Bethnal Green”. Situated in the heart of the London Borough of Tower Hamlets the project utilises the boroughs unique Genius Loci. Considered to be the ‘melting pot’ of cultures in the UK Tower Hamlets has one of the most diverse populations; despite media depictions the area has a heartwarming culture of integration and friendship. Wanting to celebrate this aspect by creating an intensification, the mixed-use scheme involves a gym; 14 affordable housing units for 
	-
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	The use of cobbles and herringbone paving in the urban grain along with the white stone façade with corten and brass detailing references buildings in the area. The scheme complements the existing local vernacular whilst retaining impact and excitement. The choice of materials and the overlapping of the two grids alludes to the intersectional quality of Bethnal Green. The juxtaposition of different programmes and functions bring a diverse range of people into the site encouraging incidental interactions whi
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	Figure
	Jeevan Chahal, S02, “A Playful City”. I have created affordable When doing research into the surrounding areas, I noticed how housing, a community centre and a sports centre specialised for the areas created for the youth to play were neglected. For this reason, youth of Bethnal Green, with a civic square joining the programs an extension to the existing gym has been created to provide a new together. Bethnal Green is an area which lacks in civic spaces, which sports centre which includes activities such as
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	03 
	Figure
	04 
	01-02 / Jiayou Liu, S02. 
	03-06 / Iana Borisova, S02, “An Art Factory”. Taking inspiration from Cedric Price, The Fun Palace, a place to make, teach and display art for the whole community. 
	Figure
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	01-03 / Holly (Jingxuan) Zhang, S02. 04-07 / Claudia Turley, S02. 
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	Figure
	01-05 / Yiding Jin, S02, “Art Centre”. The Purpose of the Design Project: Because I surveyed the surrounding area and found that the surrounding art graffiti atmosphere was particularly strong. And there are various types of small shops on both sides of Bethnal Green Road, with a large number of passengers. The site inside is quieter than outside because of the road, ideal for studying painting, holding exhibitions, and allowing the public to communicate and cooperate. First of all, I am also more intereste
	08 
	then combined with the characteristics of the surrounding site, so I decided to the theme of the art centre. At the same time, I want to connect the buildings around the central square of the site so that users do not need to go downstairs to another building, and they can directly shuttle between the buildings, so the use of bridges are also necessary. Secondly, I want to make more environmentally friendly buildings, so wood is the main building material. 06-09 / Zimeng Tan, S02. 
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	STUDIO 7 
	STUDIO 7 
	Stage 3 Students 
	Huda Al-Yaqobi Serra Bilgincan Finn Crawford Elnaz Karoubi Wan-Chi Lai Ka Mok Migzi Niu Miroslav Radu 
	Stage 2 Students 
	Szofa Bohoszlovec Alex Doibani Elizabeth Ferial Mona Haidar 
	Collaborators  
	Ivan Kucina Dr. Ursula Dimitriou Anna Muzychak Mijke Tonnon Alkestie Skarlatou Anne Heloise Dautel Duarte Santo David Patterson Andrew Taylor Elina Loukou Pham Duc Minh Le Aliki Kylika David Patterson Andrew Taylor Elina Loukou Suzan Dann Akrivi Anagnostaki Balveer Mankia Eleonore Audi Carlotta Conte Amy Linford Aranzazu Fernandez Rangel Elliot Rogosin Rebecca Turner Fani @ Mayday Rooms 
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	IMAGINING COLLABORATIVE FUTURES 
	IMAGINING COLLABORATIVE FUTURES 
	Dejan Mrdja, Albane Duvillier Studio 7 tutors 
	Dejan Mrdja, Albane Duvillier Studio 7 tutors 
	‘The architect’s only option is to fnd a course for revolutionary praxis outside the traditional boundaries of his feld.’ – Joan Ockman, Architecture, Criticism, Ideology 

	The agenda of our studio is ‘Designing Politics’, exploring the relation between design and alternative political futures. We approach design as a creative and critical tool that connects the material with social practices imagining a future of social relationships, built on communication, connection and common goals that can empower local communities and resist their erosion and expulsion. This year our studio has worked together with an MA studio at the School of Architecture in Dessau led by Professor Iv
	Imagining Collaborative Futures is a call for an adventure towards new utopian horizons that can generate innovations for global social, political and cultural sustainability in the face of the ongoing converging crises. Students focused on Fleet Street in the City of London, its rich history and current position in the world’s leading fnancial centre. They visited Mayday Rooms, a building on Fleet Street dedicated to social movements, experimental culture and marginalised groups. At Mayday Rooms, they expl
	Fleet Street has been an important through route since Roman times, a business and religious hub of the Middle Ages, a printing and publishing centre at the start of the 16th century. In the 20th century most British national newspapers operated from here. The impressive history of the street is evident in its diverse architecture and the signifcant number of monuments and statues along its length. Fleet Street is now associated with the terms investment, banking and relentless fnancial competition, and for
	radically imaginative fresh start for a future Fleet Street. 
	radically imaginative fresh start for a future Fleet Street. 
	radically imaginative fresh start for a future Fleet Street. 

	Throughout the year, we have kept a close contact with our partner studio in Dessau. We shared resource and knowledge through online groups, joined each other’s reviews and organised a study trip to Dessau. The body of work produced will contribute towards a shared resource base. Through this process, students are prompted to discover their own critical practice. Furthermore, the students were encouraged to develop their communication skills to answer the question - how can representations of a fnal archite
	Finn Crawford, S03, “Radical Temperance”. 
	Finn Crawford, S03, “Radical Temperance”. 
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	Serra Bilgincan, S03, “Salon Sofra”. Salon Sofra is a collaborative In the creation of the philosophical system, cultural references from studio located in Fleet Street. The program of the building is a the 17th-18th century Italy and France (salon), and the Turkish philosophical cycle of production that respectively consists of; traditions (sofra) were visited. It’s a system of play, production, salon, making space and sofra. making and celebration under one roof. 
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	Mingzi Niu, S03, “Bio-city”. Aiming to design the new co-farming center in the office district of Fleet Street. Co-farming aims to address the tension between office workers and the residents on Fleet Street. The past decade has been a period of rapid urban agriculture development. The main factors of urban and vertical agriculture is to improve production efficiency, produce healthy green products to meet the needs of urban development. This is the most basic function of urban agriculture. With the acceler
	164 BA (HONS) ARCHITECTURE 
	from mother nature. The role of urban agriculture should also change with time. It is no longer an urban agricultural factory that is just for production. Modern urban agriculture acts as a co-farming, collaborative space, cooperative, exchange center and micro environments. Providing a new experience for the people in Fleet street. Bio-city is not just for the people work there now but for the people in the future. 
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	Szofia Bohoszlovec, S02, “Temple of meditation in alternative future”. Prognosing the future of Fleet Street in next 2000 year’s, it can be predicted that current problems and events occurring around the world and down to the site will permanently change our mindset: generation suffering from race and gender inequalities, COVID-19, climate change, urbanisation and economic crisis may lead to humanity depression. 
	Szofia Bohoszlovec, S02, “Temple of meditation in alternative future”. Prognosing the future of Fleet Street in next 2000 year’s, it can be predicted that current problems and events occurring around the world and down to the site will permanently change our mindset: generation suffering from race and gender inequalities, COVID-19, climate change, urbanisation and economic crisis may lead to humanity depression. 
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	The temple of meditation is designed for local people to help reach nirvana on the mental level and fulfil the universe with somebody or alone to overcome anxiety or simply have a break after hard day. Constructional method combines the feeling of vertical forest that consists of large variety plant species and virtual reality system into collaborative space of clamminess and endless existence of a space of continues growth. 
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	Alex Doibani, S02, “Cloud 9” focusses on sacred spaces set one thousand years in the future. It explores the collaboration between technology, spirituality and God in a world of transhumanism and artifice. Cloud 9 is a series of fantasy-like meditational spaces built with the aim to help humans re-connect to their spiritual self. 
	Alex Doibani, S02, “Cloud 9” focusses on sacred spaces set one thousand years in the future. It explores the collaboration between technology, spirituality and God in a world of transhumanism and artifice. Cloud 9 is a series of fantasy-like meditational spaces built with the aim to help humans re-connect to their spiritual self. 
	Alex Doibani, S02, “Cloud 9” focusses on sacred spaces set one thousand years in the future. It explores the collaboration between technology, spirituality and God in a world of transhumanism and artifice. Cloud 9 is a series of fantasy-like meditational spaces built with the aim to help humans re-connect to their spiritual self. 
	The meditational complex consists of three key spaces designed for specific needs such as individual and group meditation, active meditation, spiritual dialogues, group practices and learning zones. 
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	Figure
	Figure

	01-03 / Ka Mok, S03, “Floatopia (The Elevated Future)”. The Self-04-06 / Huda Al-Yaqobi, S03, “The Play of Space”. This project, Elevated Shelter is self-sustaining world designed for the late 20th inspired by immersive theatre, aims to intertwine reality and fantasy. Century Communities as a way to symphysis the importance of rising It allows the audience to become a part of the performance by sea levels caused by climate change. Inspired by Noah’s Ark, I’m actively engaging in the play. The project encomp
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	STUDIO 8 
	STUDIO 8 
	Stage 3 Students 
	Nadera Ahmed Shenique Bass Yanice Begar Alice Carreto Blanka Ciborowska Charles Cockrell Lauren Cowl Emily Harvey Wilber Ilett Rebekah Mithinji 
	Stage 2 Students 
	Hawa Al-Najjar Aman Ali James Cole Mary Davidson Yutong He Larisa Muresan Julia Radzisz Irika Raghunandan Berra Sutcu Lupita Villanueva 
	Thank you 
	Philip Christou Aidan Hodgkinson David Leech Christoph Kuhr Martin Nässen 
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	THE AESTHETICSOFSUSTAINABILITY 
	THE AESTHETICSOFSUSTAINABILITY 
	THE AESTHETICSOFSUSTAINABILITY 
	Nina Lundvall, James Payne Studio 8 tutors 
	The creative transformation of existing buildings reduces energy use and waste as most of our built environment is already there as an incredible material and cultural resource. This year the studio worked intensively and inventively with existing buildings as a way into the wider theme of “The Aesthetics of Sustainability.” 
	Alongside ethical and technical questions and the messy realities of each project, architectural and formal ideas exist in their own right, ready to be deployed anew each time.  The process of adaptation provides the perfect chance to actively engage all of these factors at once.  Adaptation can be considered both at the level of physical material acts to a building, but also in a wider and more political sense, how does individual and collective life adapt to new realities of climate change? 
	We are interested in how thermodynamics and materials innovation can integrate with an existing building culture in an inventive way - without being conservationist or even regionalist, but by recognising cultural and climatic specifcity.  Some of the most radical and exciting projects embrace both invention and contingency and are often the least ‘rational’ and the most surreal. Our references for these radical reconstructions is wide and includes key 20th century works by Franco Albini and Franca Helg as 
	In the frst project, students were given an existing building or ruin to work within to propose a radical reconstruction, working from an image and a physical model.  In this way tectonic, material and constructional logic could meet formal experimentation and evoke rich experiential glimpses of the newly formulated proposal.  In the second project, students worked with mostly 20th century buildings in which the structural skeleton is the most permanent artefact and the project is to re-face the building. A
	Yutong He, S02, Transformation of a ruined Welsh stone cottage. 
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	01 / Berra Sutcu, S02. Transformation of ruined Welsh stone cottage. 04 / Irika Raghunandan, S02. Transformation of London warehouse. 02 / Blanka Ciborowska, S03. Transformation of ruined Welsh power 05 / Hawa Al-Najjar, S02. Transformation of ruined Scottish castle. station. 03 / Wilber Ilett, S03. Transformation of ruined John Soane’s 06 / Julia Radzisz, S03. Transformation of ruined Scottish castle. Piercefield House. 
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	Figure
	04 / Shenique Bass, S03. New facade to London 60’s tower. 
	01 / Charles Cockrell, S03. New facade to London 60’s tower. 05 / Wilber Ilett, S03. New facade to London 60’s tower. 
	02 / James Cole, S02. New facade to London 60’s tower. 06 / Shenique Bass, S03. New facade to London 60’s tower. 
	03 / Blanka Ciborowska, S03. New facade to London 60’s tower. 07 / Irika Raghunandan, S02. New facade to London council housing. 
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	03 04 05 06 07 
	01 / Wilber Ilett, S03. Site plan of Dinorwig former slate quarry, 05 / Group work. Dinorwig slate quarry ruined barracks, existing Wales. 02 / Hawa Al-Najjar, S02. Ruined Anglesey Barracks, Dinorwig section. 06 / Group work. Dinorwig slate quarry cutting shed, former slate quarry, Wales. 03 / Group work. Welsh National Slate existing end elevation. 07 / Group work. Dinorwig slate quarry ruined Museum, existing elevation. 04 / Group work. Dinorwig slate quarry barracks, existing end elevation. ruined barrac
	01 / Wilber Ilett, S03. Site plan of Dinorwig former slate quarry, 05 / Group work. Dinorwig slate quarry ruined barracks, existing Wales. 02 / Hawa Al-Najjar, S02. Ruined Anglesey Barracks, Dinorwig section. 06 / Group work. Dinorwig slate quarry cutting shed, former slate quarry, Wales. 03 / Group work. Welsh National Slate existing end elevation. 07 / Group work. Dinorwig slate quarry ruined Museum, existing elevation. 04 / Group work. Dinorwig slate quarry barracks, existing end elevation. ruined barrac
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	Figure
	Figure
	01 / Mary Davidson, S02. New landscaping to the Welsh National Slate Museum. 02 / Mary Davidson, S02. New courtyard building to the Welsh National Slate Museum. 03 / Mary Davidson, S02. New courtyard building to the Welsh National Slate Museum. 04 / Wilber Ilett, S03. Intervention in the Welsh National Slate Museum with new rooflight. 
	03 
	04 05 
	02 
	05 / Wilber Ilett, S03. Intervention in the Welsh National Slate Museum with new floor and rooflight and secondary roof structure. 06 / Wilber Ilett, S03. Intervention in the Welsh National Slate Museum. 07 / Julia Radzisz, S02. New route in the Welsh National Slate Museum. 
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	01 / Shenique Bass, S03. New extension to the Welsh National Slate 04 / Wilber Ilett, S03. Existing courtyard elevation, Welsh National Museum. 02 / Alice Carreto, S03. Intervention in the Welsh National Slate Museum. 05 / Alice Carreto, S03. Intervention in the Welsh Slate Museum with new auditoria. 03 / Julia Radzisz, S02. New route National Slate Museum with new auditoria. 06 / Julia Radzisz, S02. in the Welsh National Slate Museum. New route in the Welsh National Slate Museum. 

	186 BA (HONS) ARCHITECTURE CENTRAL SAINT MARTINS CENTRAL SAINT MARTINS BA (HONS) ARCHITECTURE 187 

	Part
	Sect
	Figure
	Figure
	01 02 
	06 
	Figure
	Figure
	04 
	04 
	04 
	04 




	Figure
	07 
	07 
	07 
	07 




	Figure
	01 / Berra Sutcu, S02. Plan of transformed Anglesey Barracks. 06 / Hawa Al-Najjar, S02. Transformation of ruined Anglesey Barracks 02, 03 / Lupita Villanueva, S02. New landscaping, Dinorwig former into artists’ residencies. 07 / Berra Sutcu, S02. Transformation of slate quarry, Wales. 04 / Berra Sutcu, S02. Transformation of ruined ruined Anglesey Barracks. Anglesey Barracks. 05 / Hawa Al-Najjar, S02. Transformation of ruined Anglesey Barracks into artists’ residencies. 
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	04 
	01 / Nadera Ahmed, S03. Transformation of Welsh ruin, Dinorwig former slate quarry, Wales. 02 / Nadera Ahmed, S03. Transformation of Welsh ruin, Dinorwig former slate quarry, Wales. 03 / Charles Cockrell, S03. New infrastructure, Dinorwig former slate quarry, Wales. 04 / Nadera Ahmed, S03. New landscaping, Dinorwig former slate quarry, Wales. 
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	05 / Blanka Ciborowska, S03. New landscape infrastructure, Dinorwig former slate quarry, Wales. 06 / Rebekah Mithinji, S03. New roof to Welsh ruin, Dinorwig former slate quarry. 07 / Yanice Begar, S03. Look out terrace, Dinorwig former slate quarry, Wales, as part of a sequence of museum spaces in transformed ruin and landscape. 08 / Yanice Begar, S03. Transformation of huge Welsh ruin into an art museum and artist’s residency. 
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	01 / Emilie Harvey, S03. New landscape infrastructure, Dinorwig former slate quarry. 02 / Lupita Villanueva, S02. Transformation of ruin into an annex for the Welsh National Slate Museum. 03 / Blanka Ciborowska, S03. Transformation of ruins and site, Dinorwig former slate quarry, Wales, into a ‘Forum of Welshness’. 
	04 / Lauren Cowl, S03. Study of new roof structure to Welsh ruin, Dinorwig former slate quarry. 05 / Blanka Ciborowska, S03. Transformation of ruins and site, Dinorwig former slate quarry, Wales, into a ‘Forum of Welshness’. 06 / Blanka Ciborowska, S03. ‘Forum of Welshness’ amphitheater, transformation of ruins and site, Dinorwig former slate quarry. 
	Figure
	05 
	06 

	192 BA (HONS) ARCHITECTURE CENTRAL SAINT MARTINS CENTRAL SAINT MARTINS BA (HONS) ARCHITECTURE 193 

	Stage 1: Week 1 in the Street. Spatial test. 
	Stage 1: Week 1 in the Street. Spatial test. 
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	CONTEXTUAL STUDIES 
	CONTEXTUAL STUDIES 
	CONTEXTUAL STUDIES 
	Shumi Bose Contextual Studies Co-ordinator 
	First & Second Year Tutors  
	Shumi Bose Konstantinos Kizis Sofa Krimizi Daniel Stilwell Francesco Zuddas 
	Guests 
	Mike Althorpe Eddie Blake Joe Kerr 
	Dissertation Tutors 
	Eleni Axioti Shumi Bose Oscar Brito Francesca Dell’Aglio Tom Dyckhof Joe Kerr Douglas Murphy Sabrina Puddu Alex Warnock Smith 
	Nothing exists in isolation – and certainly not architecture.  
	The production of space is contingent upon a set of relationships within contexts and cultures. Regardless of its era or ambition, architecture has an indissoluble relation with the culture in which it is produced. This implies complex, shifting relationships with politics, sociology, philosophy, economics and technology, which may be more or less explicit. 
	Contextual Studies supports students in exploring the ways in which we derive meaning in and from architecture. Through a thematic exploration of history and theory, students consider the contextual forces from which architecture emerges as the product of a specifc culture, from the past to the present. Yet Contextual Studies does not describe a monotone study of the historical past. Rather, we aim to provide the intellectual equipment, research skills and analytical tools to understand, articulate and chal
	Through our work, we are interested in revealing the concepts and strategies behind the appearance of form, understanding design philosophies as a product of broader systems. These systems are tightly connected to societal and planetary issues, as well as our dependence upon mechanisms of exchange: they infuence the production, experience and understanding of design. 
	During the frst year, students are introduced to key historical eras, concepts and themes: from the origins of civilisation, through the emergence of the architect as a professional fgure, to the advances of industrialisation. This is delivered through a series of thematic lectures in the frst term, with a strong focus on the rich context of London in the second term, explored through series of guided walks, exhibition visits, seminars and flm screenings. Students are encouraged to develop skills in primary
	The second year sees a defnite focus on the 20th century and contemporary discourses in architecture: that is to say, the theoretical and social paradigms which continue to shape the world around us today. An intensive programme of lectures presents canonical movements from 1890 to the present day, as well as speculative and theoretical developments. Buildings, publications, artworks, policy and other formats are recognised as vital components of a broad interrogation of architectural production. Students e
	Across the frst two years of study, connections are identifed across time and space. Though the syllabus is broadly chronological, students debate the various tensions and disjunctions between styles, movements and polemics, using thematic, formal and material concerns to slice through time. Lectures and debates allow the cohort to assess buildings in the light of disciplinary and critical discourse around them – analysing, comparing and challenging historical narratives, particularly in written form. These
	The third and fnal year of the course gives each student the opportunity to crystallise an individual research project, in the form of a substantial written dissertation. The dissertation allows students to stake a position as a practitioner: interrogating history and theory, contributing original analyses and culminating in a work of unique quality and accomplishment. 
	The fnal works aspire to be academically rigorous contributions to contemporary and forward-facing architectural discourse. Self-selected by the individual students – and guided by an eclectic and specialised team of tutors. From intuitive beginnings, students will progress through theoretical frameworks, historical research and the selection of supporting materials, to articulate and present original arguments.  
	As the climax of undergraduate studies in architecture, it is deeply satisfying to see a spectrum of research which represents the emergence of highly individual, confdent voices and positions, across a cohort of new spatial practitioners, makers and thinkers. These people have braved extraordinary challenges, and through this have shown remarkable determination, resilience and intellectual enquiry. The questions they explore are, at their best, thoughtful, provocative, sincere and exciting contributions to
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