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Introduction  
 
Dr Daniel Rubinstein 
Course Leader 

 
It would not be an exaggeration to say that 
the 20th century was the century of the 
photograph: not only because of the family 
album and the film-poster, not only because 
of ‘Life’ Magazine and ‘National Geographic’, 
not only because of the passport photo and 
the holiday snap, but because the photo-
graph supplied the foundational principle and 
the essential paradigm that defined the rela-
tionship of a human being to its world.

As the visual manifestation of the logic 
of identity, the photograph cemented 
into the collective unconsciousness 
a blind faith in the truthfulness of rep-
resentation. 

What is being taken for granted? Answer: 
subjectivity.

The consequence is an acceptance of a rig-
id, subject/object structure that dominates 
all other relations. In any case, for the under-
class, the precariat, and those in dead-end 
jobs the world is not governed by the sta-
ble, fixed representational relations that the 
White, male, secure subject finds so natural.

For as long as photography is conceived as 
Index, i.e. as continuity or telos, it can only 

look at life from the point of view of continuity 
and conservatism. But what about a life that 
is far removed from any notion of continuity, 
preservation and safekeeping? What about a 
life that is broken by the material conditions 
of war, global pandemic, racism and exploita-
tion? What about a life that is different from 
what is seen as ‘normal’?

Breaking down traditional assumptions about 
space / time / gender etc. is not only an ethi-
cal demand, it is also called for by the current 
state of technology.

Computation, instantaneity and multi-
plicity transform the relation of matter 
to form and open up a space for exper-
imentation with new ways of organising 
(virtual) bodies and (virtual) objects in 
(virtual) space.

This newly opened gap between matter and 
form is precisely the space where desire,
power, force and action operate. It is also the 
space occupied by the works in this show.
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Degree Show 
2020 
 

Introduction  
 
Dr Pat Naldi
Lecturer

We are living in tumultuous times and 2020 
will go down in history as a year of unprece-
dented global public health, environmental, 
and economic crises, and overt socio-politi-
cal and racial inequalities and injustices. It is 
in times of crisis that contemporary art be-
comes more important, not less.

We look to art to afford us perspec-
tive, connection, and hope for creating 
meaningful change.

As we continue to be saturated with images 
from around the globe streaming 24/7, these 
catastrophes are turned into spectacles. 
This brings to mind political theorist Timothy 
Mitchell’s concept of the world as exhibition. 
Mitchell describes Le Spectacle, epitome of 
the nineteenth century, as a time when the 
world was set up as a picture and arranged 
before an audience as an object on display, 
to be viewed, investigated, and experienced 
(Mitchell, 1989). Referring specifically to the 
series of World Expositions held during the 
nineteenth and twentieth centuries, these 
colonial showcases of trade, industry, and 
manufacture of nations, sought to reiterate 
the cultural and imperial identities of nation 
states. The world as a global concept, was 
presented as an exhibition with national 
history, labour, and industrial progress rep-

resented through objects. This marked the 
beginnings of the commodity of display 
whereupon the function of the exhibition was 
exhibitionism itself.

These spaces became central to concepts 
of authoritative knowledge, possession, and 
commerce. Within this framework, the fine 
arts were also showcased, and spectacle, 
entertainment, and commerce, characteristic 
of World Expositions, embedded the privileg-
es of Western cultural exhibitionism. Since 
the emergence of the YBA generation (Young 
British Artists) in the late 1980s the rise of the
hierarchical art gallery marketisation of art 
has become all pervasive marginalising 
alternate modes of thinking, relationship 
making, and sites for contemporary art. The 
2020 cohort of graduating students have 
been faced with the sudden shift away from 
the norm of the last few decades and have 
been challenged with an urgency to re-think 
and remake their art practices. Yet artists 
are adaptable; we make work with what we 
have conceptually, spatially, and materially. 
The artworks these students have created 
and contextualised within alternate spaces 
as a consequence of, and in response to the 
limitations they have encountered, would not 
have been produced were it not for the lock-
down during the Covid-19 pandemic.

A time of confinement has instead 
opened up rich dimensions and exper-
imentations for contemporary art with 
ways of thinking, making, and connect-
ing that aspire to bear renewed rele-
vance to our present moment.
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abbyand.sage@instagram
ahwphotographs@gmail.com 
abbywrightphotography.com

My work narrates multiple socio-
cultural bodies through events that 
encapsulate gender, marginalisa-

tion, and class as the foundations for discord and division. I 
play with the failures of anthropomorphic perception to create 
experimental abstract films and performances utilising a vari-
ety of media such as music, sculptural processes, painting, 
somatic movement, text, and labels. Utilising the philosophy 
of entanglement as espoused by Karen Barad, and Donna 
Haraway’s “The Companion Species Manifesto”, I aim to 
challenge the oppressive forces of capitalism. I believe that 
the world can be understood as one body inhabiting a multi-
plicity of meanings and realities.
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Paper, Body Landscape 

Performance documented by video, 
resulting in many unique paintings 
Oil pastel and acrylic on ripped paper, pink wood, 
tights, leotard, and blazer 
Many pieces of unique ripped paper, various sizing 
2020

I draw for inspiration from 
Carolee Schneemann’s 
Raw Materials, and Rebec-
ca Horn’s Berlin Exercises. 
I draw reference to the 
presences created by Hel-
en Frankenthaler, reclining 
as she sits in a room sur-
rounded by her paintings, 
or Jean-Michel Basquiat 
with his shoes off, sitting in 
a chair in front of his work 
with a paintbrush in one 
hand and the other resting 
on his chin. My work interro-
gates these characters we 
play for other people and 
ultimately how I as an artist 
perform for them. 

I explore the performance 
of painting, as dance, or as 
one of many characters for 
a photograph. 

The works I have made this 
year focus on jouissance; 
beyond the pleasure princi-
ple. I think of the Lacanian 
term of the “Encore” to de-
note a more excessive kind 
of pleasure and constant 
need to transgress the 
limits imposed on enjoy-
ment and to desire beyond 
the pleasure principle. My 
aim is to play. To engage 
the pleasure principle by 
experimenting with aspects 
of touch and intimacy. I 
explore space and the 
physicality of touch in per-
formance by caressing and 
exploring space to create a 
landscape through nontra-
ditional mark-making. I use 
oil pastels in-between my 
fingers and toes or paint on 
my feet. As I do this I think 

of Georges Bataille’s writ-
ings on the big toe as he 
says it is the most human 
part of the body. “...with their 
feet in mud but their heads 
more or less in light, men 
obstinately imagine a tide 
that will permanently ele-
vate them, never to return, 
into pure space. Human life 
entails, in fact, the rage of 
seeing oneself as a back 
and forth movement from 
refuse to the ideal, and 
from the ideal to refuse -- a 
rage that is easily directed 
against an organ as base 
as the foot.” (Georges Bat-
aille: Visions of Excess: Se-
lected Writings, 1927-1939)
Since the shift into Lock-
down, I have spent time 
watching clouds through 
my windows. I have traced 
their open spaces as 
they pass. Attempting to 
complete the trace as they 
moved, I came to under-
stand the impossibility 
of the task; and that my 
perception of the cloud 
was estranged and so 
far from their reality. I ex-
panded my trace to higher 
ground and used mirrors 
to experience them from 
other angles, and still failed 
in my pursuits, most often 
before it even moved from 
my perception. This failure 
identified three pursuits; 
personifying the cloud, the 
use of clouds as my docu-
mentation of time, and my 
attempts to uncover the 
essence of the clouds. I no-
ticed a need to romanticise 
these different bodies and 
phenomena and am re-
minded that we are not the 

center of the universe but 
yet we chose to center it 
around us in our discourse.

“I think where I am not, 
therefore I am where I do 
not think. I am not whenever 
I am the plaything of my 
thought; I think of what I 
am where I do not think to 
think.” Jacques Lacan. 

Abby is a post-structuralist 
multidisciplinary American 
artist based in London. 
Before pursuing her Mas-
ters in Contemporary 
Photography; Practices 
and Philosophies at Central 
Saint Martins, she previ-
ously graduated with a BFA 
in Photography from the 
School of Visual Arts in New 
York City.
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abbyand.sage@instagram  
ahwphotographs@gmail.com 
abbywrightphotography.com

My work narrates multiple socio-
cultural bodies through events that 
encapsulate gender, marginalisa-

tion, and class as the foundations for discord and division. I 
play with the failures of anthropomorphic perception to create 
experimental abstract films and performances utilising a vari-
ety of media such as music, sculptural processes, painting, 
somatic movement, text, and labels. Utilising the philosophy 
of entanglement as espoused by Karen Barad, and Donna 
Haraway’s “The Companion Species Manifesto”, I aim to 
challenge the oppressive forces of capitalism. I believe that 
the world can be understood as one body inhabiting a multi-
plicity of meanings and realities.
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I draw for inspiration from 
Carolee Schneemann’s 
Raw Materials, and Rebec-
ca Horn’s Berlin Exercises. 
I draw reference to the 
presences created by Hel-
en Frankenthaler, reclining 
as she sits in a room sur-
rounded by her paintings, 
or Jean-Michel Basquiat 
with his shoes off, sitting in 
a chair in front of his work 
with a paintbrush in one 
hand and the other resting 
on his chin. My work interro-
gates these characters we 
play for other people and 
ultimately how I as an artist 
perform for them. 

I explore the performance 
of painting, as dance, or as 
one of many characters for 
a photograph. 

The works I have made this 
year focus on jouissance; 
beyond the pleasure princi-
ple. I think of the Lacanian 
term of the “Encore” to de-
note a more excessive kind 
of pleasure and constant 
need to transgress the 
limits imposed on enjoy-
ment and to desire beyond 
the pleasure principle. My 
aim is to play. To engage 
the pleasure principle by 
experimenting with aspects 
of touch and intimacy. I 
explore space and the 
physicality of touch in per-
formance by caressing and 
exploring space to create a 
landscape through nontra-
ditional mark-making. I use 
oil pastels in-between my 
fingers and toes or paint on 
my feet. As I do this I think 

of Georges Bataille’s writ-
ings on the big toe as he 
says it is the most human 
part of the body. “…with their 
feet in mud but their heads 
more or less in light, men 
obstinately imagine a tide 
that will permanently ele-
vate them, never to return, 
into pure space. Human life 
entails, in fact, the rage of 
seeing oneself as a back 
and forth movement from 
refuse to the ideal, and 
from the ideal to refuse -- a 
rage that is easily directed 
against an organ as base 
as the foot.” (Georges Bat-
aille: Visions of Excess: Se-
lected Writings, 1927-1939)
Since the shift into Lock-
down, I have spent time 
watching clouds through 
my windows. I have traced 
their open spaces as 
they pass. Attempting to 
complete the trace as they 
moved, I came to under-
stand the impossibility 
of the task; and that my 
perception of the cloud 
was estranged and so 
far from their reality. I ex-
panded my trace to higher 
ground and used mirrors 
to experience them from 
other angles, and still failed 
in my pursuits, most often 
before it even moved from 
my perception. This failure 
identified three pursuits; 
personifying the cloud, the 
use of clouds as my docu-
mentation of time, and my 
attempts to uncover the 
essence of the clouds. I no-
ticed a need to romanticise 
these different bodies and 
phenomena and am re-
minded that we are not the 

center of the universe but 
yet we chose to center it 
around us in our discourse.

“I think where I am not, 
therefore I am where I do 
not think. I am not whenever 
I am the plaything of my 
thought; I think of what I 
am where I do not think to 
think.” Jacques Lacan. 

Abby is a post-structuralist 
multidisciplinary American 
artist based in London. 
Before pursuing her Mas-
ters in Contemporary 
Photography; Practices 
and Philosophies at Central 
Saint Martins, she previ-
ously graduated with a BFA 
in Photography from the 
School of Visual Arts in New 
York City.

Abby Wright
Paper, Body Landscape 

Performance documented by video, 
resulting in many unique paintings 
Oil pastel and acrylic on ripped paper, pink wood, 
tights, leotard, and blazer 
Many pieces of unique ripped paper, various sizing 
2020
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Paper, Body Landscape 

Performance documented by video, 
resulting in many unique paintings 
Oil pastel and acrylic on ripped paper, pink wood, 
tights, leotard, and blazer 
Many pieces of unique ripped paper, various sizing 
2020

↗ Video available here

Tracing Clouds 

Performance documented on video, 
resulting in two unique paintings 
Oil Pastel on mirror 
2.4 ftx 1.5 ft and 2 ft x 2 ft 
2020

↗ Video available here
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https://vimeo.com/422523522
https://vimeo.com/422570542
https://vimeo.com/422523522
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https://www.abbywrightphotography.com/


Desert Island  

Simultaneous performance with musicians 
resulting in two paintings and documentation 
Used makeup on wood 
2 paintings, both 8 ft x 8 ft 
2019

Waves and Ves-
sels  

Sculpture 
Metal 
2020

Fingers In Your 
Mouth  

Sculpture 
Plaster 
2020
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Fingers In Your 
Mouth  

Sculpture 
Plaster 
2020
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Antony Wilder
Libido 

Sculpture 
Pine Wood, Galvanised Steel Wire, 
Plastic, Latex Paint 
50 x 30 cm  
2020

antonywilder_visual_artist@instagram  
antony@antonywilder.com 
www.antonywilder.co.uk

My work focuses on the effects of 
power and surveillance, the divi-
sions created in society, and the 

effects on the mind, body, and psyche of people. I manipu-
late, mould, and shape materials into forms that mediate anx-
iety, tension, and abuse as a way to open a discussion which 
keeps us from experiencing a centre in our lives.

Power is not a top-down application of direct coercion but is 
used in ways that drive the human to self-regulate. I inves-
tigate the techniques and mechanisms of power that use 
these approaches, and begin a deep examination of the re-
lationship to the body, the individual, and what Foucault calls, 
“Power knowledge.” It is the symbiotic relationship between 
power and knowledge that allows the powerful to classify and 
control people and things, intimidating them into self-regula-
tion, perpetual confusion, and conformity.
 

My work draws attention to 
the environment in which it 
is installed, and plays with 
space and architecture, 
provoking a dialogue be-
tween myself, power, and 
nature. If technology re-
veals, and power controls, 
If technology reveals, and 
power controls, the human 
is constantly engaged in 
reclaiming power by reveal-
ing themselves through 
technology. 

Libido is a work that looks 
at the constraints of power 
and what it means to be 
‘human’. Observing is an 
invaluable part of my prac-
tice, and supports my ability 
to read the semiotics of 

performances in the media, 
fake news, politicians, and 
their actions. Information 
has become our imagina-
tion or image-nation, and by 
exciting our imaginations, 
the powerful gain more 
power. Libido is a fetishised 
society that is excited by 
oppression, control, dom-
ination, and the excessive 
desire to be punished. 
I reflect on my experience 
with the environment, pol-
itics, and the behavioural 
patterns of individuals. I am 
constantly engaged with 
the external world, devel-
oping my responses to de-
fining moments that drive 
an inner process which 
becomes the work.

Recently, I have observed 
the state of panic on a daily 
basis over the new corona-
virus pandemic, witnessing 
the anxiety, frustration, and 
confusion. Daily life seems 
to be on hold, and people 
have withdrawn further into 
themselves without realis-
ing it. At this very moment, 
at humanity‘s weakest, 
some continue to exert 
power and take advantage 
of this disaster to regulate 
people’s behaviour through 
authority, technology, and 
the expansion of surveil-
lance.  

Antony Wilder lives and 
works in London.
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Antony Wilder
Libido 

Sculpture 
Pine Wood, Galvanised Steel Wire, 
Plastic, Latex Paint 
50 x 30 cm  
2020
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antonywilder_visual_artist@instagram  
antony@antonywilder.com 
www.antonywilder.co.uk

My work focuses on the effects of 
power and surveillance, the divi-
sions created in society, and the 

effects on the mind, body, and psyche of people. I manipu-
late, mould, and shape materials into forms that mediate anx-
iety, tension, and abuse as a way to open a discussion which 
keeps us from experiencing a centre in our lives.

Power is not a top-down application of direct coercion but is 
used in ways that drive the human to self-regulate. I inves-
tigate the techniques and mechanisms of power that use 
these approaches, and begin a deep examination of the re-
lationship to the body, the individual, and what Foucault calls, 
“Power knowledge.” It is the symbiotic relationship between 
power and knowledge that allows the powerful to classify and 
control people and things, intimidating them into self-regula-
tion, perpetual confusion, and conformity.

My work draws attention to 
the environment in which it 
is installed, and plays with 
space and architecture, 
provoking a dialogue be-
tween myself, power, and 
nature. If technology re-
veals, and power controls, 
If technology reveals, and 
power controls, the human 
is constantly engaged in 
reclaiming power by reveal-
ing themselves through 
technology. 

Libido is a work that looks 
at the constraints of power 
and what it means to be 
‘human’. Observing is an 
invaluable part of my prac-
tice, and supports my ability 
to read the semiotics of 

performances in the media, 
fake news, politicians, and 
their actions. Information 
has become our imagina-
tion or image-nation, and by 
exciting our imaginations, 
the powerful gain more 
power. Libido is a fetishised 
society that is excited by 
oppression, control, dom-
ination, and the excessive 
desire to be punished. 
I reflect on my experience 
with the environment, pol-
itics, and the behavioural 
patterns of individuals. I am 
constantly engaged with 
the external world, devel-
oping my responses to de-
fining moments that drive 
an inner process which 
becomes the work.

Recently, I have observed 
the state of panic on a daily 
basis over the new corona-
virus pandemic, witnessing 
the anxiety, frustration, and 
confusion. Daily life seems 
to be on hold, and people 
have withdrawn further into 
themselves without realis-
ing it. At this very moment, 
at humanity‘s weakest, 
some continue to exert 
power and take advantage 
of this disaster to regulate 
people’s behaviour through 
authority, technology, and 
the expansion of surveil-
lance.  

Antony Wilder lives and 
works in London.
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Libido 

Sculpture 
Pine Wood, Galvanised Steel Wire, 
Plastic, Latex Paint 
50 x 30 cm  
2020
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Addressing The 
Balance 

Sculpture 
Pine Wood, 
Galvanised Steel Wire, 
Plastic, Latex Paint 
H: 2000 cm x w. W: 800 cm x D: 15 cm 
2019

Jovial Agreement

Installation 
Steel,plastic,cables 
Approx: H: 60 cm x W: 25 cm x 4 cm
2019

Looking Too 
Closely

Installation 
Plaster 
Approx: H: 20 cm x W: 15 cm x D: 10 cm
2019
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Charles Binns
The Gallery That 
Lockdown Forgot 

Sculpture 
Plaster 
Dimensions: Various
2020

charles_binns@instagram  
jcnb.1@virgin.net 
www.charlesbinns.com

I am an artist and photographer 
based in Hertfordshire.  

I work with sculpture, printing, and photography and am par-
ticularly interested in documenting the degraded cultural and 
natural landscapes I have encountered during my extensive 
travels.  I am concerned with how human history has shaped 
our landscapes and cultural identities, and how these, in turn, 
shape our relationship with our environment.  I examine the 
concept of loss through my work – the loss of past civilisa-
tions, of biodiversity and pristine natural habitats, and the 
eventual future loss of our current world.

The world is a palimpsest.  
As time passes, traces of 
past cultures are gradually 
erased and replaced by 
the markers and structures 
of modern culture. I aim to 
explore how these traces 
of earlier human interven-
tions with the land shape 
our perceptions of our 
surroundings today; what 
traces of our own civilisa-
tion will remain, and how 
they will be interpreted (or 
misinterpreted) by those 
who follow us.
My artworks imagine the 
traces that will be left by 
our civilisation for future 
generations, and possibly 
species, to discover and 
misinterpret.  Man-made 
objects found on beaches 
and river banks are cast in 
plaster and transformed 
into fossils or abstract 

statues that retell our story 
as it may be encountered 
from the future.  This work 
creates a narrative between 
the artwork, the viewer, and 
the viewer in the future.  
After a 27-year career in 
the City, I decided to enroll 
at Central Saint Martins to 
study MA Contemporary 
Photography; Practices and 
Philosophies in 2018, and 
have since exhibited in a 
number of group exhibitions 
in London.
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Charles Binns
The Gallery That 
Lockdown Forgot 

Sculpture 
Plaster 
Dimensions: Various
2020

charles_binns@instagram  
jcnb.1@virgin.net 
www.charlesbinns.com

I am an artist and photographer 
based in Hertfordshire.  

I work with sculpture, printing, and photography and am par-
ticularly interested in documenting the degraded cultural and 
natural landscapes I have encountered during my extensive 
travels.  I am concerned with how human history has shaped 
our landscapes and cultural identities, and how these, in turn, 
shape our relationship with our environment.  I examine the 
concept of loss through my work – the loss of past civilisa-
tions, of biodiversity and pristine natural habitats, and the 
eventual future loss of our current world.
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The world is a palimpsest.  
As time passes, traces of 
past cultures are gradually 
erased and replaced by 
the markers and structures 
of modern culture. I aim to 
explore how these traces 
of earlier human interven-
tions with the land shape 
our perceptions of our 
surroundings today; what 
traces of our own civilisa-
tion will remain, and how 
they will be interpreted (or 
misinterpreted) by those 
who follow us.
My artworks imagine the 
traces that will be left by 
our civilisation for future 
generations, and possibly 
species, to discover and 
misinterpret.  Man-made 
objects found on beaches 
and river banks are cast in 
plaster and transformed 

into fossils or abstract 
statues that retell our story 
as it may be encountered 
from the future.  This work 
creates a narrative between 
the artwork, the viewer, and 
the viewer in the future.  
After a 27-year career in 
the City, I decided to enroll 
at Central Saint Martins to 
study MA Contemporary 
Photography; Practices and 
Philosophies in 2018, and 
have since exhibited in a 
number of group exhibitions 
in London.
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The Gallery That 
Lockdown Forgot 

Sculpture 
Plaster 
Dimensions: Various 
2020
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El Acuario
Screenprint 
Paper 
9 in x 9 in
2020

sAbstract No 1
Screenprint 
Paper 
9 in x 9 in
2019

Pasteleria 
Florecitas 

Screenprint 
Paper 
9 in x 9 in
2020
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John Antony Thadicaran 
#GoBackHome
 
Single Channel video, silent 
Continous loop 
Dimensions: Variable 
2020

jungletalkies@instagram  
john.antony.1985@gmail.com

My practice examines man’s ina-
bility to see through illusions stem-
ming from trauma and isolation. 

The recent events of COVID-19 have caused many changes 
to our lifestyles. The move to stay at home has become a part 
of us. These adjustments have taken their toll on how we 
work and how we assess our works. The lockdown measures 
have had a severe effect in countries with larger migrant pop-
ulations such as India. Their issues and problems have not 
been taken into account by the ruling governments. My final 
work is an ode to their (and my) circumstantial nomadic exist-
ence which has been completely challenged during these 
strange times.
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My practice before coming 
to London was docu-film. 
This has fundamentally 
changed in the last couple 
of months through the 
careful study of works by 
Saul Leiter, Jeff Wall, Steve 
McQueen, and Wolfgang 
Tillmans. The conflict be-
gan to emerge between 
the mediums of Film and 
Photography that made 
me question my approach 
towards documenting pres-
ent-day scenarios through 
the lens of photography. 
This has meant bringing 
in a multidisciplinary ap-
proach towards photogra-
phy through the mediums 
of installation, performance, 
sound, and video installa-
tion.

#GoBackHome2020 my 
new work, has become a 
part of this discursive ap-
proach. The title is confron-
tational in nature. Though 

the words are in them-
selves harmless, when put 
together and targeted at 
a migrant, they become a 
slur of the migrant’s very 
existence. In this work, 
the multiple mirroring of 
the same image reflects 
the isolation and trauma. 
The shoes in the work are 
a motif of movement and 
suffering. In India, tens of 
thousands of migrant work-
ers have walked over 2000 
kilometers in the boiling 
heat during the COVID-19 
lockdown; many of them 
without shoes as they have 
neither the money nor the 
resources to buy them. 
Shoes are also a subtle and 
perhaps sad representa-
tion of walking away from 
something towards some-
thing else - much like this 
artwork.

These situations are more 
pronounced when we are 

constantly on the move. 
In the last four years of my 
life, I have moved home 
seven times. I will probably 
be moving on again after 
this course ends. These 
moves have at times been 
difficult but manageable. 
They have made me bet-
ter suited to a nomadic 
existence. This nomadic 
existence has also helped 
me see through several 
of the illusions associated 
with trauma and isolation. 
It has helped me question 
the conditioned reality that 
so many migrants feel on a 
daily basis. In some ways, 
it has also grounded me. 
This final work questions 
and addresses through 
photography the reality that 
many migrants see or fail 
to see.
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John Antony Thadicaran 
#GoBackHome
 
Single Channel video, silent 
Continous loop 
Dimensions: variable 
2020
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jungletalkies@instagram  
john.antony.1985@gmail.com

My practice examines man’s ina-
bility to see through illusions stem-
ming from trauma and isolation. 

The recent events of COVID-19 have caused many changes 
to our lifestyles. The move to stay at home has become a part 
of us. These adjustments have taken their toll on how we 
work and how we assess our works. The lockdown measures 
have had a severe effect in countries with larger migrant pop-
ulations such as India. Their issues and problems have not 
been taken into account by the ruling governments. My final 
work is an ode to their (and my) circumstantial nomadic exist-
ence which has been completely challenged during these 
strange times.

My practice before coming 
to London was docu-film. 
This has fundamentally 
changed in the last couple 
of months through the 
careful study of works by 
Saul Leiter, Jeff Wall, Steve 
McQueen, and Wolfgang 
Tillmans. The conflict be-
gan to emerge between 
the mediums of Film and 
Photography that made 
me question my approach 
towards documenting pres-
ent-day scenarios through 
the lens of photography. 
This has meant bringing 
in a multidisciplinary ap-
proach towards photogra-
phy through the mediums 
of installation, performance, 
sound, and video installa-
tion.

#GoBackHome2020 my 
new work, has become a 
part of this discursive ap-
proach. The title is confron-
tational in nature. Though 

the words are in them-
selves harmless, when put 
together and targeted at 
a migrant, they become a 
slur of the migrant’s very 
existence. In this work, 
the multiple mirroring of 
the same image reflects 
the isolation and trauma. 
The shoes in the work are 
a motif of movement and 
suffering. In India, tens of 
thousands of migrant work-
ers have walked over 2000 
kilometers in the boiling 
heat during the COVID-19 
lockdown; many of them 
without shoes as they have 
neither the money nor the 
resources to buy them. 
Shoes are also a subtle and 
perhaps sad representa-
tion of walking away from 
something towards some-
thing else - much like this 
artwork.

These situations are more 
pronounced when we are 

constantly on the move. 
In the last four years of my 
life, I have moved home 
seven times. I will probably 
be moving on again after 
this course ends. These 
moves have at times been 
difficult but manageable. 
They have made me bet-
ter suited to a nomadic 
existence. This nomadic 
existence has also helped 
me see through several 
of the illusions associated 
with trauma and isolation. 
It has helped me question 
the conditioned reality that 
so many migrants feel on a 
daily basis. In some ways, 
it has also grounded me. 
This final work questions 
and addresses through 
photography the reality that 
many migrants see or fail 
to see.
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#GoBackHome
 
Single Channel video, silent 
Continous loop 
Dimensions: Variable 
2020

↗ Video available here
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#GoBackHome 2
 
Single Channel video, audio 
Continous loop 
Dimensions: Variable 
2020

↗ Video available here

https://vimeo.com/421859001
https://vimeo.com/421859001
https://www.instagram.com/jungletalkies/
mailto:john.antony.1985%40gmail.com?subject=
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Abuse and Violence 1
 
Two Channel Video, silent 
Continous Loop 
Dimensions: Variable 
2020

↗ Video available here

Rain 2020
 
Inkjet Print 
84.1 x 118.9 cm 
Dimensions: Variable 
2020

Metallic Screen
 
Single Channel video, audio 
Continous Loop 
Dimensions: Variable 
2020

↗ Video available here
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Laura Giesdorf 
Secretion Window
 
single-channel video installation 
video projection, 2 windows, translucent fabric 
Duration: 5 min., 3 sec., looped. Dimensions variable 
2020

laura.giesdorf@instagram
mail@lauragiesdorf.com
www.lauragiesdorf.com

I am a multidisciplinary German 
artist based in London and Berlin. 
My practice engages with pho-

tography, video, performance, and installation art. It address-
es the relevance of the cultural body and gender performativ-
ity in relation to identity formation. To do this, I use my own 
body, thereby unifying the role of the artist, the artwork, sub-
ject and object. Many of my video works, in which I challenge 
my own physical limits, are displayed in intra-active installa-
tions which demand the viewer‘s bodily participation. At first 
driven by the feminist avant-garde of the last century, I am 
now increasingly inspired by post-structuralist philosophers 
like Donna Haraway or Jean-Luc Nancy. The aim of my instal-
lations is to unite and re-centre bodies at the discourse on 
the digital era. Through my belief in the corporeality of the 
world, I create work that lures the viewer into new concepts of 
bodily sensations and frameworks.
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In my most recent work 
Secretion Window I cre-
ate a triangle of intimacy 
between the viewer, the 
window and myself. In this 
installation the audience 
is situated in their own 
houses, seeking contact 
with the world through their 
window. What they encoun-
ter is mine, overlooking the 
neighbourhood from high 
up and attracting the com-
munal gaze with a bright 
projection that cuts through 
the dark of the night. It fea-
tures a video loop in which 
I caress the glass of the 
window with my face and 
hands. 

Looking through the projec-
tion into the neighbourhood, 

I emphasise the inherent 
reciprocity of gazes be-
tween houses. I allow for my 
private space to be invaded, 
but remind the viewer that 
their voyeurism is a gaze 
that touches and therefore 
becomes infected, too. 
In this work a window is 
a surface of desire that 
breaks with the dichotomy 
of the inside and outside 
world, the private and the 
public. Referring to Jean-
François Lyotard it has 
become a libidinal band to 
me, a form of skin that re-
jects the binary conception 
of keeping in and out. By 
touching through gaze, the 
window embodies a framed 
skin for the exchange of 
intimacies.

I earned my BA in photogra-
phy at Berliner Technische 
Kunsthochschule and an 
MA in Contemporary Pho-
tography; Practices and Phi-
losophies at Central Saint 
Martins. My work is exhibit-
ed internationally, including 
the Deichtorhallen in Ham-
burg, the Goethe-Institute 
in Hanoi, the Minsheng Art 
Museum in Shanghai, and 
Tate Modern, UK. In addi-
tion, I regularly deliver guer-
rilla performances in public 
spaces, such as measuring 
the German Bundestag with 
my body.
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Laura Giesdorf 
Secretion Window
 
single-channel video installation 
video projection, 2 windows, translucent fabric 
Duration: 5 min., 3 sec., looped. Dimensions variable 
2020

↗ Video available here

laura.giesdorf@instagram  
mail@lauragiesdorf.com 
www.lauragiesdorf.com

I am a multidisciplinary German 
artist based in London and Berlin. 
My practice engages with pho-

tography, video, performance, and installation art. It address-
es the relevance of the cultural body and gender performativ-
ity in relation to identity formation. To do this, I use my own 
body, thereby unifying the role of the artist, the artwork, sub-
ject and object. Many of my video works, in which I challenge 
my own physical limits, are displayed in intra-active installa-
tions which demand the viewer‘s bodily participation. At first 
driven by the feminist avant-garde of the last century, I am 
now increasingly inspired by post-structuralist philosophers 
like Donna Haraway or Jean-Luc Nancy. The aim of my instal-
lations is to unite and re-centre bodies at the discourse on 
the digital era. Through my belief in the corporeality of the 
world, I create work that lures the viewer into new concepts of 
bodily sensations and frameworks.
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In my most recent work 
Secretion Window I cre-
ate a triangle of intimacy 
between the viewer, the 
window and myself. In this 
installation the audience 
is situated in their own 
houses, seeking contact 
with the world through their 
window. What they encoun-
ter is mine, overlooking the 
neighbourhood from high 
up and attracting the com-
munal gaze with a bright 
projection that cuts through 
the dark of the night. It fea-
tures a video loop in which 
I caress the glass of the 
window with my face and 
hands. 

Looking through the projec-
tion into the neighbourhood, 

I emphasise the inherent 
reciprocity of gazes be-
tween houses. I allow for my 
private space to be invaded, 
but remind the viewer that 
their voyeurism is a gaze 
that touches and therefore 
becomes infected, too. 
In this work a window is 
a surface of desire that 
breaks with the dichotomy 
of the inside and outside 
world, the private and the 
public. Referring to Jean-
François Lyotard it has 
become a libidinal band to 
me, a form of skin that re-
jects the binary conception 
of keeping in and out. By 
touching through gaze, the 
window embodies a framed 
skin for the exchange of 
intimacies.

I earned my BA in photogra-
phy at Berliner Technische 
Kunsthochschule and an 
MA in Contemporary Pho-
tography; Practices and Phi-
losophies at Central Saint 
Martins. My work is exhibit-
ed internationally, including 
the Deichtorhallen in Ham-
burg, the Goethe-Institute 
in Hanoi, the Minsheng Art 
Museum in Shanghai, and 
Tate Modern, UK. In addi-
tion, I regularly deliver guer-
rilla performances in public 
spaces, such as measuring 
the German Bundestag with 
my body.
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Secretion Window
 
single-channel video installation 
video projection, 2 windows, translucent fabric 
Duration: 5 min., 3 sec., looped. Dimensions variable 
2020

↗ Video available here
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Coverage Makeup 
Tutorial - Concealing 
Myself with Flawless 
Monotony
 
2-channel video installation 
video, 2 screens, 2 trusses, headphones 
Duration: 14 min., 3 sec., looped. Dimensions variable 
2017

Secretion Window
 
single-channel video installation 
video projection, 2 windows, translucent fabric 
Duration: 5 min., 3 sec., looped. Dimensions variable 
2020

↗ Video available here

körpervermessen
 
performance 
body, chalk 
Dimensions: variable 
2019

LG LG
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PEBKAC
 
video performance
video
Duration: 9 min., 8 sec. Dimensions variable.
2019

körpervermessen
 
performance 
body, chalk 
Dimensions: variable 
2019
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Marion Mandeng 
The origin of the 
world

Sculpture 
Felt, Wool 
12 x 18 cm
2020

mandengmarion@instagram  
mandengmarion@gmail.com 
www.marionmandeng.com

My work focuses on human be-
haviour to highlight what I consider 
to be persistent discrimination in 

society. I use sexual objects as proxies for gender conflict as 
a fundamental cause of inequality to bring greater urgency to 
the debate on discrimination. I draw on Sigmund Freud’s psy-
choanalysis to frame the causes of human behaviour rooted 
in sexuality. The surrealist art movement constitutes an im-
portant inspiration for the depiction of my art. 
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I use sexual objects to draw 
attention to the centrality of 
sexuality for humans and 
therefore, societal behav-
iour. The objects, including 
genitals and body sculp-
tures, serve to illustrate 
systemic biases in society. 
The portrayals lean on 
surrealist representations. 
Important influences are 
Louise Bourgeois and Sa-
rah Lucas.
 
The objects are often dis-
played in large numbers. 
This refers to the notion of 
repetition as a pointer to 
Freud’s analysis of resolv-
ing conflict. Repetition is a 
psychological phenomenon 
in which a person repeats 
or enacts an event multiple 
times that is often associ-
ated with a traumatic inci-
dence or angst.
 
The use of fabric referenc-
es the long history of wom-
en’s work associated with 

women’s cultural traditions. 
The pins represent violence 
while simultaneously pro-
tecting. 
 
My practice reflects on 
my experience as a wom-
an and mother of three 
daughters. The Me-Too 
movement has served as 
a reminder that society 
continues to struggle with 
gender conflict. There 
also seems to be a revival, 
including in politics, of im-
ages of strong male leaders 
tied to nationalistic and 
populist ideologies. The 
resolution of gender conflict 
is generally a resolution of 
discrimination to establish a 
level playing field among all 
members of society, greater 
inclusion, fairer competition, 
and bringing forth higher 
utility for society as a whole.
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Marion Mandeng 
The origin of the world

Sculpture 
Felt, Wool 
12 x 18 cm
2020

mandengmarion@instagram  
mandengmarion@gmail.com 
www.marionmandeng.com

My work focuses on human be-
haviour to highlight what I consider 
to be persistent discrimination in 

society. I use sexual objects as proxies for gender conflict as 
a fundamental cause of inequality to bring greater urgency to 
the debate on discrimination. I draw on Sigmund Freud’s psy-
choanalysis to frame the causes of human behaviour rooted 
in sexuality. The surrealist art movement constitutes an im-
portant inspiration for the depiction of my art. 
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I use sexual objects to draw 
attention to the centrality of 
sexuality for humans and 
therefore, societal behav-
iour. The objects, including 
genitals and body sculp-
tures, serve to illustrate 
systemic biases in society. 
The portrayals lean on 
surrealist representations. 
Important influences are 
Louise Bourgeois and Sa-
rah Lucas.
 
The objects are often dis-
played in large numbers. 
This refers to the notion of 
repetition as a pointer to 
Freud’s analysis of resolv-
ing conflict. Repetition is a 
psychological phenomenon 
in which a person repeats 
or enacts an event multiple 
times that is often associ-
ated with a traumatic inci-
dence or angst.
 
The use of fabric referenc-
es the long history of wom-
en’s work associated with 

women’s cultural traditions. 
The pins represent violence 
while simultaneously pro-
tecting. 
 
My practice reflects on 
my experience as a wom-
an and mother of three 
daughters. The Me-Too 
movement has served as 
a reminder that society 
continues to struggle with 
gender conflict. There 
also seems to be a revival, 
including in politics, of im-
ages of strong male leaders 
tied to nationalistic and 
populist ideologies. The 
resolution of gender conflict 
is generally a resolution of 
discrimination to establish a 
level playing field among all 
members of society, greater 
inclusion, fairer competition, 
and bringing forth higher 
utility for society as a whole.
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Human twist
 
Sculpture 
Black, natural tights 
60 x 120 cm 
2019 

Soft Body 
Sculpture
 
Sculpture 
Black tights 
60 x 120 cm 
2020 

BALLS 1 

latex
9 x 10 cm
2020
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BALLS 2 

latex
9 x 10 cm
2020

Human Twist 

black, natural tights, pins
60 x 120 cm
2020
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Soft body female, male 

black tights
60 x 120 cm
2020

The origin of the 
world 

felt, wool
220 single boxes
12 x 18 cm
2020

Metamorphosis 

garment, black tights
2020
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Peter Phan 
Peace Peace 

Two channel video, sound, continuous loop 
6’ 44’’ 
2020

peerphan@instagram
peternphan@berkeley.edu 
www.peerphan.com

My practice expands on Jungian 
concepts of the nonconscious and 
how something outside of the self 

contributes to the making and understanding of the work. My 
work relates to the idea of how things can take over and form 
without our conscious understanding. Within which, my work 
explores the interaction with the unknown self.
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Furthering this, my work 
builds off of numerous ide-
as relating to entrainment 
and rhythmic structure. 
Entrainment refers to an 
individual’s chronobiologi-
cal, physical, and behavioral 
relationship with their envi-
ronment. Entrainment theo-
ry is the process of interac-
tion between independent 
rhythmical processes. 
In my most recent practice, 
I have been making films 
that correspond to musical 
structure. I reappropriate 

and abstract the composi-
tion of music to connect the 
underlying rhythmic notions 
in sound and image. My 
recent work Piece Peace 
includes films of the move-
ment of nature in relation to 
motion and the appropria-
tion of Peace Piece by Bill 
Evans, played in reverse, 
but also forward.
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Peter Phan 
Piece, Peace 

Two channel video, sound, continuous loop 
6’ 44’’ 
2020

↗ Video available here
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peerphan@instagram  
peternphan@berkeley.edu 
www.peerphan.com

My practice expands on Jungian 
concepts of the nonconscious and 
how something outside of the self 

contributes to the making and understanding of the work. My 
work relates to the idea of how things can take over and form 
without our conscious understanding. Within which, my work 
explores the interaction with the unknown self.
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Furthering this, my work 
builds off of numerous ide-
as relating to entrainment 
and rhythmic structure. 
Entrainment refers to an 
individual’s chronobiologi-
cal, physical, and behavioral 
relationship with their envi-
ronment. Entrainment theo-
ry is the process of interac-
tion between independent 
rhythmical processes. 
In my most recent practice, 
I have been making films 
that correspond to musical 
structure. I reappropriate 

and abstract the composi-
tion of music to connect the 
underlying rhythmic notions 
in sound and image. My 
recent work Piece Peace 
includes films of the move-
ment of nature in relation to 
motion and the appropria-
tion of Peace Piece by Bill 
Evans, played in reverse, 
but also forward.
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Piece, Peace 

Two channel video, sound, continuous loop 
6’ 44’’ 
2020

↗ Video available here

Untitled
 
Inkjet prints 
A0  
2020
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Untitled
 
Inkjet prints 
A0  
2020

Untitled
 
Inkjet prints 
A0  
2020
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Untitled
 
Inkjet prints 
A0  
2020

LGAHW CB JTAW MM PP XG ZZ

http://www.peerphan.com
https://www.instagram.com/peerphan/


xugao2071@instagram
gaoxu331934347@163.com

Everyone has a different life expe-
rience which enables individual 
difference, imagination, and inter-

pretation. As Deleuze’s rhizome theory in A Thousand Pla-
teaus states, each individual is an entity with separate con-
nections and systems. Through my work, I aim to make 
connections with the past experiences of the audience so 
they may communicate better with the artwork.

X
u

 G
au

My work is based on feel-
ings of anxiety and angst. 
These are fundamental 
emotions that we expe-
rience daily, and I am no 
exception. This is why I 
choose to express and 
share with the audience 
these emotions through 
my work. People are always 
curious about mysticism 
and strangeness. These 
are things I incorporate into 
my works in the hope of 
inspiring the audience to 
experience events from real 
life and the imagination. I 
think that in the process 
of tackling the senses, we 
explore the existence of 

another world. Our senses 
allow us to perceive the 
world, and to expand and 
shield our senses to experi-
ence differently and extend 
a particular sense. There-
fore, so the audience can 
relate to these feelings of 
mystery and nothingness, 
in my work, I choose to use 
materials that correspond 
to its environment, and dark 
colours that merge and 
overlap with its environ-
ment.

XU GAO  
space odyssey 2020
 
Sculpture 
Resin 
Dimensions: 3D 
2020
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XU GAO  
space odyssey 2020
 
Sculpture 
Resin 
Dimensions: 3D 
2020
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xugao2071@instagram
gaoxu331934347@163.com

Everyone has a different life expe-
rience which enables individual 
difference, imagination, and inter-

pretation. As Deleuze’s rhizome theory in A Thousand Pla-
teaus states, each individual is an entity with separate con-
nections and systems. Through my work, I aim to make 
connections with the past experiences of the audience so 
they may communicate better with the artwork.

My work is based on feel-
ings of anxiety and angst. 
These are fundamental 
emotions that we expe-
rience daily, and I am no 
exception. This is why I 
choose to express and 
share with the audience 
these emotions through 
my work. People are always 
curious about mysticism 
and strangeness. These 
are things I incorporate into 
my works in the hope of 
inspiring the audience to 
experience events from real 
life and the imagination. I 
think that in the process 
of tackling the senses, we 
explore the existence of 

another world. Our senses 
allow us to perceive the 
world, and to expand and 
shield our senses to experi-
ence differently and extend 
a particular sense. There-
fore, so the audience can 
relate to these feelings of 
mystery and nothingness, 
in my work, I choose to use 
materials that correspond 
to its environment, and dark 
colours that merge and 
overlap with its environ-
ment.
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space odyssey 2020
 
Sculpture 
Resin 
Dimensions: 3D 
2020

space odyssey 2020
 
Sculpture 
Resin 
Dimensions: 3D 
2020
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space odyssey 2020
 
Sculpture 
Resin 
Dimensions: 3D 
2020

XG XG

LGAHW CB JTAW MM PP XG ZZ

@ email 39

mailto:https://www.instagram.com/xugao2071/?subject=
mailto:gaoxu331934347%40163.com?subject=


black hole
 
Installation 
Resin 
3D 
2019

selling
 
Sculpture 
Wood 
3D 
2018
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Zachariah Zhou 
Contemporary Art I 
Love U
 
Installation 
LED candles, laser-cut wooden letters, artificial rose petals
Dimensions: Variable 
2020

ZachariahZhou@instagram  
zachariahzhou@gmail.com

Can introduce, but not necessary.
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Contemporary Art I 
Love U
 
Installation 
LED candles, laser-cut wooden letters, artificial rose petals
Dimensions: Variable 
2020
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ZachariahZhou@instagram  
zachariahzhou@gmail.com

Can introduce, but not necessary.
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Fake Exhibition at Tate 
Modern
 
Action 
Printed pamphlets 
2019

↗ Video available here

Removal of the exhibition
 
Action 
2019

ZZ ZZ

LGAHW CB JTAW MM PP XG ZZ

email@ 43

https://drive.google.com/file/d/1PUpAwVDtgNFpbT7gPNdY02uLlMEV9ByE/view
https://drive.google.com/file/d/1PUpAwVDtgNFpbT7gPNdY02uLlMEV9ByE/view
mailto:zachariahzhou%40gmail.com?subject=
https://www.instagram.com/zachariah_zhou/


Removal of the exhibition
 
Action 
2019

On StrikKe as well
 
Sculpture 
Signboard 
Dimensions: Variable 
2020
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Art Direction & Design Morphoria
Contributors Dr. Daniel Rubenstein and Dr. Pat Naldi
Editors Laura Giesdorf, Lara Orawski and Abby Wright

Cass Arts proudly supports Central Saint Martins
Degree Show. The Cass Art Prize is awarded to one undergraduate
and one postgraduate student selected from the show each will
receive £500 to spend on art supplies at Cass Art.
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