This catalogue celebrates the work
of our BA Textile Design second
year students, produced during the
autumn term for their Design and
Make collections.
The Design and Make collection
begins with a research stage that
starts in Year 1. This research
informs the printing, knitting or
weaving; the designing and making,
that happens in Year 2 before our
students specialise in one textile
pathway.

The themes for this year’s collection
were The space in between, Land
and Future Systems. These acted as
starting points for students to
develop their own ideas for a period
of extensive research. We have
been so impressed with the various
and imaginative directions their
research has gone.
The catalogue presents each
students work from two textile
pathways. It is always exciting to
see one body of research developed
through multiple techniques and
textile processes.

The work produced for these
collections were with limited access
to the college facilities and for
some students, completely online.
Through this catalogue you will see
the works of 64 talented designers
who have shown that through tough
times creativity is still strong.
We hope you enjoy the work
presented here.
Caitlin Hinshelwood and Derek
Lawlor
BA Textile Design, Joint Course
Leaders, Central Saint Martins
@csm_ba_textile_design

• Space In Between •
Capturing the abstract or
forgotten / Moments of
ambiguity / Between calm and
action / Emotional spaces /
Physical spaces / Flux / Dream
and Reality / Transformation /
Stillness and motion / Altered
states / Liminal Spaces

EMILY ANDERSON
‘LOW HANGING FRUIT’
I was looking at “the Space In
between” for my project, exploring
the idea of forgotten people. Growing
up, I was very close to my
grandparents who were both part of
the Windrush generation. My project
title refers to the Windrush scandal,
where hundreds of the Windrush
generation were wrongly deported,
despite living and working in the UK
their whole lives. I wanted to not only
shed light on this but also show the
strength, beauty and hard work of
this generation that I am proud to be
a product of.
Instagram: @emilyhopedesign

INGA EIZINGER

Following the theme of a Space
In Between, I explored the
potential of mountains as
liminal space. Looking at
different ways of moving in and
the emotional experience of
this physical space, I studied
climbing knots and the different
seasons existing side by side,
trying to translate them into soft
knitted landscapes.
Instagram: @i.e_______

CALLY HUGHES
‘DISCONNECTED TOUCH’
Because of current circumstances the
idea of touch has become a very
complex and emotive subject. It has
been made to feel so impersonal and
detached from us. Touch is now so cold
and repulsive, which has lead the need of
our collective safety to outweigh any
personal want for physical connection.
From photographic and drawn
exploration of this topic I focused on
colour, yarn and pattern to create fragile
and delicate textiles pieces.
Instagram: @calhughx
Email: calhughes.ch@gmail.com

CHARLIE EDWARDS
A SPACE IN BETWEEN

Performance occupies a space in
between imagination and reality. My
project is inspired by the costumes
and stage sets of early black and
white short ﬁlms such as ‘La Voyage
Dans la Lune’, as well as the Dadaist
performance artist Hugo Ball and
Cabaret Voltaire.
Email: charlie.edwards16@gmail.com

ESTERE DZELME

In this project I explored the work of
Dapnhe Oram who was the creator
of the Oramics technique which
translates hand drawn waveforms
into electronic sound. I wanted to
focus on the images which are
derived within the spaces between
sound and movement creating a
combination of order and chaos.
Instagram: @e_d.art

MAYA JACK
‘A Space Between’ is the theme I
chose for this project. I looked at
the idea of dreams which led me to
explore different ways of distorting
images, from looking at objects
through water to taking
photographs of shadows that
created interesting shapes. I
manipulated my drawings and
photographs digitally, experimenting
with sublimation printing and a mix
of other techniques. Distorted lines
seemed to be a running theme
throughout my research, so I
translated this into my weave
samples by using unusual materials
such as washing line cord, which
gave the fabric more movement.
Instagram: @mayajacktextiles
Email: mayajacktextiles@gmail.com

JIAYAN DIAO
‘DEEPER’
What interested me were the outsider
artists ‘depictions of the horrors of wars
and the creation of imaginary worlds. I
learnt from them and tried to use their
ways to create works. I visited different
war museums in my city, listened to the
stories and let me realize how did some
of these artists sink into deeper abysses
with such awful memories. Then I did
many illustrations though emotions and
made them into collages of faces and
doves which became my inspirations.
Instagram: @jiayan_textile
Email: jiayan8172@gmail.com

MARIAMA BOJANG
‘UNITED IN DANCE’
I love dance. Especially noticing similarities
in different dance communities. This project
is about the identity of the African and the
wider African diaspora, explored through
the body. I noticed how the African
Diaspora dance communities are
subconsciously creating the same shapes
as their ancestors (through dance); and
wanted to explore this with a focus on
shape. This project is an ode to all the
pioneering black dance communities, as
well as a big thank you to our ancestors for
paving the way.
Instagram: @maarriaama
Email: MariamaB1234@outlook.com

ANNETTE LEVIN
This project delves into ‘The
Space In Between’ the tangible
and intangible aspects of music.
My prints take inﬂuence from
Dadaism, 1960’s performance art
and dance. They feature abstract
marks created by musical
instruments such as midi
keyboards, record players and
bongos. These marks are
juxtaposed with ﬁgurative imagery
of typography from closed clubs,
underground rave invitations and
photographs. The colour palette
is derived from the grit and
darkness of nightclubs.
Instagram: @alev1n

CHIARA GANDINI

“Moti Intimi” is an exploration of the
mechanisms and territorial behavior we
adopt as individuals to control the
intrusion of others in our living space.
The domestic environment is the
articulation of sensations, thoughts,
meanings of our internal world that is
intimate, hidden to others. When
someone enters our home, our intimacy
is revealed. We discover that there is a
continuous adjustment of space in order
to control the level of concealment of
our intimacy. Our living space is if
invaded can turn from intimate and
reassuring to violent and ruined. We feel
a sense of displacement in a room that
was once reassuring. My samples are
the product of data collected by
observation and analysis of my
interaction with the space I inhabit.
Email: chiaragandini12@gmail.com

ELLA JOHNSON

I wanted this to be an emotive and personal exploration
illustrating the chaotic and scattered mind in a positive
and exciting light. It is a collection of passing thoughts
and feelings capturing the space between moments
where the mind is left to its own devices, able to create
visions and reﬂect on memories.
I approached the project as a visual diary, using real
photographs of my day-to-day life plus colour and line
to portray my inner feelings.
The ultimate effect is that both the chaotic subject and
the chaotic method by which it is executed
fuse together as one.
Instagram: @ella_rose_design
Email: ellajohnson715@googlemail.com

JESSIE BROWN
‘DEATH AND AFTERLIFE’
Is there something after death? My title is
‘the space in between’ and I have been
trying to visually document this space
between life and death through talking to
people about their experiences, my own
encounters and research speciﬁcally
focusing on the Victorian era. Looking at
how humans have historically grieved and
documented death has inﬂuenced my
use of colour and pattern. Dreams and
the subconscious have also played a big
part in these conversations with drawing
and patchwork helping me bring together
these different pieces of information.
Email : 1jessierose@gmail.com

MARIA TABANELLI
‘A SELF PORTRAIT INTO THE
ARCHED FEMALE PAIN’
Exploring the surrealist and forgotten
moments of transformation of the female
self. By using circular shapes and curves I
tried to transmit the female pain during the
rites of passage of life: birth, menstruation,
pregnancy and pain. Each silicone
contains special omens and memories that
make the women remember her magical
realism journey to her rebirth.
Instagram: @mjtabanelli

ABIGAIL WESTON
‘ALLEYWAYS’

As a designer, I often draw inspiration from
subject matter that is not typically considered
beautiful. In this case, it was alleyways local to my
home. I was drawn to their exaggerated
perspectives of shape and I was particularly
inspired by the patterns of fence panels within
these spaces. I was also inspired by the beautiful
selection of greens, purples and oranges I found.
In response to this research, I created a collection
of knitted and woven textile samples for use as
room dividers or interior installations.
Instagram: @abigail_e_weston
Website: www.abigailweston.co.uk
Email: info@abigailweston.co.uk

POPPY BIRKBY
My project questions ‘The Space In Between’
people and what disturbs human connection. I
was inspired by strike banners and the narrative of
my sketchbooks to create my ﬁnal knit piece; a
patchwork of different knit techniques,
embellished with tubing and crochet lettering. I
particularly enjoyed translating my sketchbook
work into prints, working with vibrant colours and
experimenting with stencils.
Instagram: @popsb.art

KATE DOUGHERTY
Exploring the themes of the ‘Space Inbetween’ I chose to focus on memory and
projection: how our past experiences inﬂuence
the way we perceive our current
environments. I came upon some lost
photography by my father and I was surprised
to ﬁnd I could recognise the memories, even
though they were not my own, because of the
many stories he told me as a child. Using the
photos and my own found collections, I
explored different methods of documentation
and image manipulation to manifest a new
perspective in my textiles.
Instagram: @kstella_textiles
Email: kate.dougherty2019@gmail.com

JOSIE BRITTON

For my design and make project, I
chose to look at a space in between. I
was interested in how the coast acts as
a liminal space with the sea a liminal
veil. Being by the Donegal coast for
lockdown enabled me to research the
movements of the sea, and how these
movements can affect people. I
intended to capture the feelings of
submersion, ﬂoating in space,
euphoria, what one experiences when
in a body of water. I read stories,
including Irish folklore and Hy-Brazil, an
island shrouded in fog, inhabited by a
lone magician and large black rabbits.
Instagram: @josettebritton

KATHERINE GARCIA

Looking at my over populated
hometown, Gibraltar. Focusing on the
building shapes and the huge
amounts of housing required on such
a small area of land.
Using textured yarns to bring in some
dimension and excitement to my
textile designs. The colour palette is
very much inspired by the roof tops
and the patches of green areas which
grow between.
Instagram: @katies.textiles
Email: katherinegarcia0307@gmail.com

LAILA MANGMALI
‘VOYEURISM’
I started exploring the idea of voyeurism and
the uncomfortable feeling of being watched.
My work is inﬂuenced by The Marina
Experiment documentary directed by Marina
Lutz, who discovered her father’s archive of
over 10,000 photographs, ﬁlm and audiotapes
of her made during her childhood. The
emotional violation she endured under his
direction clearly shows his voyeuristic
obsession. In my weave sample I experimented
with oversized yarns to create the feeling of
security and protection, this heavily contrasted
to my knit samples, where I work with
monoﬁlaments to create transparency. The
overall mood of the work is represented
through the graphic and darker tones.
Instagram: @mung_mung_beans
Email: lailamgurung@outlook.com

MAYA LEE
This project was inspired by the
concept of “The Space in Between”. In
the book, Limbo, Dan Fox discuss the
importance of opposites and how
ﬂuidity coexists with solidity.
The printed fabrics were inspired by
coincidental body movements and
facial expressions. Various appliqué
techniques and digital printing were
used to replicate the rigid, yet dynamic
shapes of the body.
The knitted fabrics, on the other hand,
were inspired by Teddy Cruz’s
‘Manufactured sites’. A scaffolding
system made of recycled materials in
between San Diego and Tijuana. I
recreated the block shapes and color
with softer materials for comfort.
Instagram: @shamelesschicken

TANJINA BEGUM
LIGHT AND SHADOW
I chose the topic a space between. this project had started of
completely different of what it is now, from looking into
nature, covid, distance, emotional space and biophilia. I have
researched into the importance of nature and how natural
sunlight is one of the major aspect of growth of all things.
eventually, this project turns out to be very abstract with lot of
lines and shapes looking into the positive and negative
spaces. I go into depth, keeping it focused on the regular
daylight, and the shadows it creates from the blinds as
shown on the left.
Instagram: @tanjtextiles_

YAOU SONG
In the current pandemic, our world has been
switched into a cyberpunk mode. We are in a
new century of beneﬁting from the high
technology but now we are also suffering
from a disaster. The mood of having a
futuristic digital life but miserable at the same
time inspired me to describe the space in
between the dream and the reality in my
textile design. On the horror side, a movie, a
ghost story, and the place I’m personally
scared of brought out the nightmare from me.
On the bright side, I’m exploring the futuristic
elements and to see how it can challenge the
traditional expression.

YUJIE BAI
‘SPACE & DISTANCE’
Space is a social relationship, an indescribable
state.
In my
work,
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contact details here if you wish
Instagram: @yujiesartcutie

SAFFRON GILBERT
This project is an exploration
into ‘The Space In Between’ my
Irish and English ancestry. My
work is inspired by traditional
Irish craftsmanship with a focus
on basketry and Aran knitting,
but contrasted by the bold
shapes and tones of Bingo,
which I strongly associate with
the English seaside. I have
developed sculptural knits
which create physical spaces
around the body and represent
the intricate intertwining of
these two identities.
Instagram: @londonknit

CHUI MAN CHAN

This project is going to explore the
traditional dance of Butoh And Techno,
a new form of dance that is expressed
through Printing and Knitting. Butoh is
originally from Japan. Inﬂuenced by the
Western Modern dance, Butoh dance is
the embodiment of western and asian
values.
The message behind this art form is
running away from beauty itself, but also
ﬁnding beauty in an organic form.This
project aims to ﬁnd out what the
organic beauty is and how the “beauty’
concept are going to be achieved by
the techno.
Instagram: @knittle_printer
Email: dealthelaw@gmail.com

NIKKI MALDE

My project was on the space in
between, I was exploring ways to
capture my memories without physically
returning back to that particular moment
or place, through ice photography I
found a way of preserving objects. Using
this as my focus, I experimented with
monoﬁlament, ﬁne threads, and wire to
capture the delicacy of my project.
Instagram: @N.K.Malde

JIAQI GAO

The theme I chose was about an
interactive exhibition of neon lights. It
is based on the change of the colour
and position of the light, which gives
people the illusion that things are
always moving and changing. In the
dark, the colour and shape changes of
the light become more prominent.
Lights of different colours and shapes
that change all the time are interlaced
together, and each frame is a new
work. So I used colours and different
technical methods to show a certain
moment of the light freeze.
Instagram: @artjazmyngao

JINGXUAN WANG
‘OLDER GENERATION
& PRESENT SOCIETY’
Because of Covid-19, I have more
opportunities to talk with my family, and
when talking with the older generation, I
ﬁnd that compared to materially rich but
monotonous present life, they are more
nostalgic the less pleasant memories of
their youth. So this set of works starts
from my perspective, looking at the space
between the old generation and modern
life by contrast with objects and style of
life of the present and the past.
Instagram: @jingxuanwangjx
E-mail: j.wang0120191@arts.ac.uk

SUKSAKAOW MAHUTTANATAN
‘LOCKDOWN – SPOT OF PRESENT’

Developed from the given theme of ‘A Space
Between’, I explored my space and routine during
the lockdown.
While the project is aiming to depict the atmosphere,
architecture, and furniture of the place, including
elements of vividness of the online world where I
spend most of my time in, it also captures my sense
of presence at the time.
Looking through frames and recursive mirror
reﬂections, the designs aim to create the digital
cartoonist effect.
Instagram: @maymahuttanatan
Email: suksakaow@gmail.com

MARGOT PODDEVIN
‘INTO MY ORGANS’

Make visible, understandable and beautiful the invisible

I’ve always been obsessed with two
things in my life : diagrams of organs
and glitters. During this project I’ve
chosen to combine it and highlight
the beauty of our incredible living
system. The body is a place of life,
organs are essential for the health of
the body, without them we can’t live.
But it’s also a place of ﬂux, ﬂux of
blood and ﬂux of emotions. We feel
the world through our organs. By
choosing ‘The Space in Between’
I’ve decided to work on this ﬂux,
which are the link between our
physical spaces and our emotional
spaces.
Skeleton - Weave sample

Instagram: @margotpoddevin

Gut Sleeve

Spinal Cord Top

SIHAO CHEN
‘ONE OF THESE DREAMS’
My collection follows the theme of
‘Space in Between’, exploring texture
and tiny things. Each of the samples
depicts abstract forms of emotionally
attached things.
Instagram: @sihao_csh

MOMOA HIRAKOSO
My works under the theme of ”The
space in between”, I created knit and
print samples.These are inspired by
boundaries seen in ordinary sceneries,
such as inside and outside, time and
space or skin and clothes. Some have
a clear borderline; some have a blur. I
tried to express these abstract parts
by using various colours and materials.
I focused on meeting points between
colours, patterns and textures.
Instagram: @mo_moa_
Email: m.hirakoso0220191@arts.ac.uk

MAIJA CARR
‘YOGA AND MEDITATION’
My project began with my own love for
the practice of yoga and meditation as a
vehicle to achieve a calm, centred yet
heightened state of being, and how this
change in mindset can become so pivotal
in one’s life when done with intention. The
‘Space In-Between’ is that moment in
time when I’m completely focused on my
breath and being present, yet I wanted to
delve deeper into the physical
manifestations of this and researched the
Mahashivratri Festival in India, where
Hindu’s gather overnight to chant, pray
and meditate as well as offer fruits, rose
milk, sweets and incense to worship Lord
Shiva the God of Yoga, who according to
Tantra ﬁrst awakened his consciousness
and transcended his mind on this night.
Instagram: @maijacarr
Email: m.carr0720181@arts.ac.uk

• Land •
Different perceptions of /
relationships with land.
Landscapes / Working the land
/ Field Notes / Elemental /
Place / Home / Cultural
narratives / Ancestral Lands /
Imagined Lands / Borders /
Dirt / Migration / Visionary
Environments

SÓLRÚN ARNARSDÓTTIR

This summer I explored my homeland,
Iceland, looking for answers to the chaos
and ruin we are headed towards, following
collective actions and experiences of the
past. Grounded in the present, I went on a
journey of discovering the wisdom that our
natural environment holds.
I listened, I observed, in stillness and
movement, through proximity, moving
elements, and perspective.
What I found is that destruction is followed
by regeneration, when harshness is met
with softness.
The material result is an exploration of
contrasts, movement in matter, and light.
Website : https://solarnar.wixsite.com/mysite

ANISAH YAMINAH
For this project I started to explore
“land”and the idea of “home” and
what that means for myself and my
parents. This led to me looking into
my Bangladeshi heritage and delving
into family albums for inspiration.
Since childhood, I’ve always been
fascinated with the beauty and
exquisite colours and materials of
South Asian textiles. The peacock
feathers from my nan’s house and
architecture of my grandparents’
home in Bangladesh is reﬂected
through my samples. So, this project
is in celebration and remembrance
of a diaspora who came to the U.K
for jobs after the Second World War.
Instagram: @anisahyy_
Email: anisah_tasnim@hotmail.co.uk

NOWSHIN SHARMELI PRENON
‘HOME’
Land & home - as part of this topic, I
chose to explore the sculptures dotted
around Wapping, my local area. I was
incredibly drawn to the still structures
and their grand scale, which seem to
reﬂect the times we now ﬁnd ourselves in
of a national & global lockdown.
While exploring I gathered waste
materials locally that played an important
role in my design process.
The materials I chose give a sense of
warmth, a feeling I associate with home
& my tactile local environment. My
experimental use of materials, such as
resin & paper, have added the desired
unexpected touch.
Instagram: @prenon21
Email: nowshinprenon@yahoo.co.uk

CLEMENCY DYER
‘RITUAL AND CONNECTION TO LAND’

Investigation into how we connect to land
through ritual is at the core of my project,
I learned walking and gardening were
modern rituals by reﬂecting on modernity
and personal experience. My work is
inﬂuenced by the practices of people
such as the Kibbo Kift, Derek Jarman
and Druid religion. I found that gardening
tools are the objects that enact the
connection, this can be seen in my
woven samples. In my knitting, I reﬂected
on walks during lockdown and recorded
these through roughly drawn maps of the
memory of the route I took, these shapes
became transformed into pattern.
Instagram: @clemency_textiles

ANNA HAMBIDGE
‘PET’
Exploring themes of companionship and
protection, ‘Pet' references the way
animals have been represented in ancient
civilisations to convey a special relationship
between man and beast. The project
originates from research into sculptures
and cave paintings of non-human forms
that protect land and communities. It
develops by following the presence of
domesticated animals in humanity from
primitive dwellings to present day. ‘Pet’
focuses largely on guinea pigs and draws
colours, textures and themes of comfort
and belonging from their own appearance
and behaviour, whilst combines these
ideas with rudimentary drawings that swell
with fondness for our non-human
companions.

Instagram :@anna_hambidge
Email : annahambidge@icloud.com

ARTUR GRZESKIEWICZ

My project creates a hybridity between knitwear
and activewear in relation to my theme focusing
on hiking culture and land. I’ve recreated
functional accessories, familiarised with synthetic,
durable fabrics, into soft, knitted pieces. By use of
natural ﬁbres and through crafty, classic designs
of my textiles, I wanted to highlight the great
impact that craftsmanship and the knitting culture
had on the apparel, worn by the climbers, also
prioritising their thermal comfort over the
aesthetic. All kept in earthy colours and made
with sustainably sourced yarns to highlight the
signiﬁcant role of nature within my theme.
Instagram: @jagustaw
Email: ag.grzeskiewicz@gmail.com

ADINA BARBU
‘COLOURS OF THE LAND’
This project was born from the
natural landscapes I was able to
explore during my ﬁrst lockdown
which I spent in Romania. The
theme “LAND” provided me the
opportunity to look at the places
around me closer than before as
outdoor walks were the only activity
allowed. Daydreaming about
travelling to different places made
me look at aerial views on Google
Maps and the shapes and patterns
they create. At later stages my
inspiration came from various
directions my research took, such
as the bright, colourful, man-made
plastic objects found everywhere in
nature or the way food, especially
fruits and vegetables, is and have
been used by other artists to
recreate edible landscapes.
Instagram: @adinaaabarbu

FREDRIK LINK

My project is about different perceptions of land. In
particular landﬁll and excess world waste from kitchen
sponges to KFC gravy lids. I wanted it to be random, in the
same way that waste accumulates in its own disposable
order, but also as fun as possible during these sadly
restricted times. I have decided to specialise in knit as the
process fascinates and inspires me, but print will still be at
the core of everything I do and I am interested in where the
two disciplines could meet.
Instagram : @fredrik_link

HANNA WHITEMAN
‘HARVEST OF THE SELF’
Harvest of the self is a personal
project of delving into biophilia; the
love of nature, during lockdown 1.0.
I found reassurance and peace in
collecting seeds and leaves from
nature on lockdown walks with my
daughter. Our fascination in what
nature could offer in turbulent times
become a series of prints with
nuanced colours and textured
drawn from nature.
We sow and harvest from the
ecology of the mind.
Instagram: @hacheisforhanna

YUMO YUAN
This project was inspired by Hampstead
Heath. I went there many times during the
year. In this collection I used colours from
nature, I combined the land textures, the
shapes of landscapes, trees and sunset
to develop woven textiles and printed
fabric, I chose to weave with cotton and
linen yarn as it is natural and tactile and
can be used for clothes and interior
products.
Instagram: @yuanyumo_

TIFFANY GUO
‘DREAM & REALITY’
I focused on landscapes and fruits to
starter my research. I explore the
Theme “Dream and Reality” by
deconstruct and reconstruct my
drawing. I turned them from realistic to
vague. After I combined different
materials and medias to push my
ideas further.

CHALITA JAEWTRAKUL
After researching and exploring
different approaches under the
theme ‘Land’, I decided to focus
on the relationship between
human and nature. Experimenting
with how nature reacts with manmade materials and different
techniques of using natural
pigments as a tool to create my
work. The organic form and living
things were translated into my
weave and print, all were done
using natural materials. Capturing
the beauty of the sea and
reﬂecting it through my piece with
salt crystallisation.
Instagram: @ch.art.a
Email: cjbam24@gmail.com

MATHILDE GIRAUD

For this project I took the Land as the
theme, since I am deeply sensitive of
the environment I Am in. When I lived
or am in Mexico, everything is
sensorially charged, intense. It is
engaging visually, aesthetically, by
sound. I aimed to depict these
sensations by the details, the colors
found in the streets, the intense
sounds in the markets. I also express
the high contrasts found in Mexico:
geometric structures and lines
opposed to the wild nature, the sense
of disorder opposed to the sense of
peace. To point out the place of
tradition in Mexico, I dyed naturally
some of my threads for the wrap of my
weaves.
Instragram: @reﬂet_vert

MEG DENNIS
‘PERCEPTIONS/
RELATIONSHIPS WITH LAND’
People’s relationship with land is
dependent on their surroundings,
whether that be the human connections
they experience or the objects that they
own. My project focuses on this concept.
The psychogeography of an area, the
way a place can make you feel, is
something that is constantly changing
due to the inﬂuences of, and around,
individuals. Through my samples, I try to
capture this ongoing and repetitive
adaptation of our society (mainly physical
touch and the passing down of objects
which assume new meanings) that can
make us feel at ease with the land we ﬁnd
ourselves in.
Email: megan.dennis252@gmail.com

RUTH MCGUINNESS MARSHALL
LO-TEK MARS
Having chosen ‘LAND’ as my starting
point, I began researching how different
communities maximize the use of their
immediate resources. When applying my
research to space colonization, I saw
how “Lo-Tek" design could be used to
save energy. Innovative “Lo- Tek"
architectural structures heavily inspired
the material selection of my collections;
pre-existing, renewable and grown
resources on the Martian surface could
be combined with new technologies to
help establish a colony. After learning
that scientists are exploring chitin as a
possible building medium on the moon, I
decided to develop my own mycelium
weaves with possible architectural
applications.
Instagram: @ruthie.designs
Email: ruthskye.m@gmail.com

TÉA FEARN
‘YOU & I ARE EARTH’
Inspired by a plate found in the
London sewers, decorated with the
phrase ‘You & I are Earth’, I began my
Land project looking at local
archeology. I found inspiration in the
Staffordshire Hoard and broken plates
but later turned to examine agriculture
as another treasure pulled from the
land. Here I was able to look back on
lockdown, having spent time on walks
through cornﬁelds and picking plums
in back gardens.
Instagram: @teafearn

MAISY CRAWFORD
‘HOME’

This has been a very personal project for
me, with the main focus to create a
metaphorical ‘shell’ for me to hide in away
from the outside world. I have used
Design and Make to ﬁnd comfort within
the chaos whilst my Dad moved out of my
family home. My initial coastal research
combined with studies of my home
interior, led to a personal outcome that
could be my sanctuary and armour.
Design and Make has been a form of
escapism during this time of turmoil, with
my exploration manifesting itself in a piece
I could physically inhabit.
Instagram: @maisycrawfordtextiles
Email: maisycrawford@icloud.com

• Future Systems •
Bio mimicry / Synthetic biology /
Big Data / The internet of things
/ hybrid materials / Future
communities / New materials, Old
challenges or Old materials, New
challenges / Ecosystems and
mechanisms / Nature as a Role
Model / Science / Engineered
and modular structures /
Technology

ROSE HINAMI SAKAI

My interests are generated by unexpected
events between individuals. I linked this to
the ongoing worldwide reliance on digital
transformation. Using Glitch Art, misprinted
paper images and ﬁlm-camera photos
which will not show identical images twice.
Focusing on spontaneous design, I applied
experimental processes such as shrinking
by washing and changing form by applying
heat. Moreover, my work consists of
movement and actions. I used transparent
materials which continuously look different
depending on backgrounds, and natural dye
ﬁbers to express uneven colours. I hope
light and movement will be utilized to bring
out the best effect.
Instagram: @rosehinami
Website : https://www.rosehinami.com/

AMBER WATTS
‘CHILDREN’S IMAGINATIONS’
This project is based on children’s imagination and
how they see things differently to the way adults
do. Adults have learnt “right from wrong”. I started
from the space in-between imagination and reality,
and came to look at the way children think and
represent the world. I have looked at makebelieve and the little imperfect things children
create. I aimed to have a playful element in my
work starting with knit, that made it interactive,
sensory and bright… for children. Developing print
work, I have intended to simplify the busy layouts
to a more sophisticated outcome.
Instagram: @ambersart_
Email: amber.2000.watts@gmail.com

SUVRITA KOTHARI
‘LIFE UNDER A MICROSCOPE’
During the course of this project, I was in
my home country, India and was in
lockdown, therefore I tried to inculcate
new hobbies in my free time. Gardening
was one of them, I got intrigued by the
different colours and elements of the
plants. So I started observing them more
carefully, under the microscope, where I
saw the tiny organisms make the most
beautiful, symmetrical and simplistic
shapes. I also tried natural dying in my
free time, and used this to dye my warp in
different gradations of purple using red
grapes. Through this project, I have tried
to showcase my understanding of
patterns and shapes that were born
under the microscope.
Instagram: @suvritakothariofﬁcial / @suvrita
Email: kotharisuvrita@gmail.com

WENJIN TANG

My project is based on plants. The
colour of nature is green and
when people see green in nature
they feel comfortable. Let's slow
down our pace and appreciate the
nature around us.

ANNA TERMTANASAK
My collection follows a theme of
Future Systems, exploring the
Biomimicry of living organisms and
bright-ﬁeld microscopy. The
ﬂuorescent colours are inspired by
certain plants, insects and ﬂora where vibrant hues are captured
from the illumination light
transmitted through the specimen.
Each of the printed samples
depicts abstract forms of various
plants, garden insects, and their
patterns, by combining both digital
and hand-drawn/painted
techniques. With the aim to
replicate this in my woven samples,
I used blends of textured and
colourful yarns alongside
techniques like embroidery and
macrame to harmonize with my
prints.
Instagram: @annaeyes.art
Email : annaeye@hotmail.com

ISABELLE COPELAND
‘INTERMEZZO IN BATTLE ‘
Music has the power to alter moods,
create emotions and lift even the lowest
of spirits. Throughout history, soldiers
have relied upon music as a form of
escapism, relaxation and distraction.
This project enabled me to explore the
role of music during turbulent times of
war. The musical performers who
entertained the troops wore elaborate
costumes. These costumes together
with the colours and materials from army
uniforms inspired me to create a
collection of decorative woven and
knitted textiles. My samples are
visualised as performance garments to
represent the hope and joy that was
brought to troops during desperate
times.
Instagram: @isabelles_grace
Email: isabelle.copeland99@gmail.com

CHRISTY KONG
My design and make project is
about future biological textile. I
was inspired by the molded
fruits and things in my daily
life. From collecting the objects
and doing experiments on
them, I recorded the growing
process of bacteria. The
experiments gave me
inspiration of color and shapes
on sample making. For the
ﬁnal collection, I presented
how the mold growing and the
bacteria idea on knit and
weave samples.

NANCY NICHOLLS
‘SUBCONSCIOUS’
Dreams and the subconscious mind
inspired my use of mirrors to distort
colour, shape and pattern. I was
inﬂuenced by surrealist automatism,
suppressing my conscious thought to
distort the objects. Allowing my
subconscious to draw for me. I
exaggerated the shape and form of my
pieces to show the incoherent nature of
my dreams. Hence the extended arm
and ﬁngers in my piece creating a feeling
of discomfort. The ﬂuidity of the shapes
created by mirrors and the subconscious
drawings are represented in the knit and
print pieces.

LARA LOPEZ AYUSO
This project is the ﬁrst attempt to create
sustainable and living wearable textiles. I’m
interested in studying the potential of foodwaste as a material source for textile design.
I’ve also started to explore the idea of
interactive textiles by incorporating digital
structures, such as QR codes, that have
been embroidered and applied to upcycled
cloths.
In the future, I wish to continue to re-imagine
the interaction between textiles and the
environment within the realm of biomimicry,
incorporating nature as a role model into a
regenerative design process.
Instagram: @laralotextiles
Email: laraloay3@gmail.com

YANG YUMENG
‘THE BOUNDARIES OF SPACE’
‘Of all things measure is Man, of the
thing that are, that they are, and of
the things that are not, that they are
not’
Works determine boundaries,
determine the size of space.
When we look at a work, we have our
own way to plan the space. When ice
melts, when ﬁre burns, when water
boils…
How do you feel the space?
Flowers bloom to decay, which is a
process in which smell, touch and
vision are changing… site speciﬁc is
changed, so is our cognitive space.
Instagram: @yang.art.yang

SHALLU ANEJA
‘DEKHO’

Dekho is based on the obscure and hazy
ways of seeing textures and terrain/land
in the mundane. With leather scarps and
sari yarn accents it attempts to capture
the fading slopes and shapes.
Instagram: @shallu_aneja
Email : shaluanejasa@gmail.com

NATALIE HOLLIDAY

My project is about patterns we
see in nature that have been
altered or changed due to
human interaction.
In my work I have explored how
nature interacts to an artiﬁcial
landscape.
Instagram: @natalie_holliday_textiles

NANXI AI
‘GREY MOON’
Fragility restore powers. Grey
Moon collection inspired the fragile
nature of human and endless ripples
on the River Thames, exploring the
harmony of dark water, lights and
fragile emotions along a river of
healing.
Walking by the River Thames at
midnight, seeing the full moon
setting on the sky and patterns on
the ﬂow of the water ripples slowly
extends to the horizon. The
sentimentality of every human
blurred, merging into the translucent
wave, glow, and the liquid of
eternity.
Instagram: @wild_nanxi
Website: www.wildnanxi.com

YUKA FUTABA
‘MOMENT OF THE
MOVEMENT’

The project is inspired by the life cycle of
ﬂowers.
While our daily life was changing yet both
time and life cycle were continuing as
before. The scenery outside - which I was
used to watch every day without paying
attention - looked different than usual.
The desire to go outside and to escape
to somewhere else, yet time is ﬂowing in
the same way, and we are aging day by
day as ﬂowers : they bloom, change their
colours, into distorted shapes of petals,
they eventually curl up, and the way they
are growing old is the same as the human
life cycle.
Instagram: @yyka02_

Thank you.
Please continue to follow
our students’ work and
regular updates
@csm_ba_textile_design

