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THE STANLEY KUBRICK ARCHIVE AT UNIVERSITY OF THE ARTS LONDON
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PROPS including newspapers used in A Clockwork Orange, playing cards for Barry Lyndon, Jack’s manuscript and scrapbook from The Shining, weapons from Full
Metal Jacket, Bill Harford's wallet and mock newspapers from Eyes Wide Shut; COSTUMES from Barry Lyndon, The Shining and Eyes Wide Shut including many
masks and a cape; CAMERA EQUIPMENT such as a Mitchell NC 186 film camera, Polaroid cameras, a reelto-reel tape deck and a long-wave radio set; RECORDS, video
cassettes and audio reels with film sound and interviews; SPECIAL EFFECTS patterns and reference material from 2001: A Space Odyssey; LOCATION research and art
department photographs and material, scripts in various stages with annotations, handwritten and machine typed; SET/FILM IMAGES and lobby cards, posters and poster designs,
e.g., Philip Castle’s for A Clockwork Orange; AWARDS that Stanley Kubrick received; ADVERTISEMENT campaign material as well as advertising layout material; SET
DESIGN material and architecture plans, skefches, notebooks, office paper work and correspondence; BOOKS with dedications to Kubrick, others with annotations by Stanley
Kubrick and books about him; CALL SHEETS, shooting schedules, continuity reports and Polaroids that provide details of the actual filming situations; PUBLICITY such as magazine
and press clippings, cinema trailers and lighting tests. Please contact the Archives and Special Collections Centre before making your request to use the Stanley Kubrick Archive as

some items may be unavailable.
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FILMOGRAPHY EARLY WORK

DAY OF THE FIGHT 1950
FLYING PADRE 1951
THE SEAFARERS 1953
FEAR AND DESIRE 1953

A CLOCKWORK ORANGE 1971 BARRY LYNDON 1975

THE SHINING 1980 FULL METAL JACKET 1987 EYES WIDE SHUT 1999

To find out more about the Stanley Kubrick Archive contact Archives and Special Collections Centre
telephone +44 (0)20 7514 9333 email archive-enquiries@arts.ac.uk website www.arts.ac.uk/kubrick.htm
Front cover: 2001: A Space Odyssey, Kubrick and production designer Tony Masters inside HAL's logic centre. Inside front cover
photograph © Jan Harlan. Photographs, pg 1; Daily Continuity Report, Lolita poster, Clockwork Orange iron-on patch,

The Shining poster, pg 5; the Nuclear Bomb Effects Computer prop, pg 7; and The Shining clapperboard, back cover

© www.lukepotterphotography.co.uk

This brochure, its contents, and all materials within the Stanley Kubrick Archive are protected by copyrights, trademarks, confidentiality or other

proprietary rights. All rights are reserved by their respective owners. Acknowledgement to the Stanley Kubrick Estate and Warner Bros. Entertainment,
MGM, United Artists, Universal and Columbia. All information correct at time of publication, September 2007 © University of the Arts London, 2007.
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“Kubrick was a unique and important filmmaker, and the sheer depth of the Archive stands as a testament to

this. It will be an inspiration to the next generation of filmmakers and will help create a deeper understanding

of visual storytelling, its rigour, its range and the scale of its reference. | am delighted that the Archive will exist

within an educational environment as a rich and meaningful research tool.”

Anthony Minghella Director

THE FUTURE OF THE

The University is committed to
making the unique and extensive Archive
accessible to scholars, artists, students
and the public. Artists, designers,
filmmakers and lovers of film are able
to explore aspects of Kubrick’s genius
and enrich their own scholarship,
understanding and practice. The
University has appointed a leading
scholar and practitioner to develop
Kubrick-related teaching, research
activities, public outreach programmes
and e-learning.

The Stanley Kubrick Archive is a

valuable resource for advancing research,

teaching and practice in all aspects of
filmmaking, associated disciplines and
the arts throughout the University and
beyond, ensuring Stanley Kubrick's
legacy continues for future generations.

STANLEY KUBRICK ARCHIVE

Above: Ryan O'Neal and Hardy Kriiger (Captain Potzdorf)
with Kubrick on the set of Barry Lyndon; Below: Camera
sheet from the Star Child sequence in 2001: A Space
Odyssey; Opposite page left to right: Press brochure for
The Killing; On the set of Full Metal Jacket; Below:
Kubrick’s instructions for filming at the Timberline Lodge in
Mt. Hood, Oregon, which served as the model

for the Overlook in The Shining.
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“It is tremendous that the Kubrick Archive is now accessible at University of the Arts London. The Archive is an
extraordinary resource for lovers of film, and the British Board of Film Classification is delighted to have been
able to support it.”

David Cooke Director, British Board of Film Classification

EXPIFITOLSY CAMIAIES DOODR

The content of the Archive, relevant to a
diverse range of disciplines at the University,

. presents valuable opportunities for cross-college
see them all in all their fury in collaboration in teaching, study and research.

THE K'LL'NG . Specific cc?urses include: Acting; Animation;

Conservation; Costume; Creative Advertising;
ather picture SCARFACE and LITTLE CAESAR ! ! ’
S ot — Directing; Documentary; Drama; Drawing;

ey STEHUHE Hl'm "-w&*{ﬁﬂrﬂs Fashion History and Culture; Film and Video;
L . Fine Art; Footwear and Accessories; Graphic
Design; lllustration; Model Making; Photography;
Scenography; Scriptwriting; Sonic Arts; Technical
Effects and Make-Up; and Theatre.
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